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First Avasa

Krsna-karnamrta 1.1

feramoTSeg FERiRaes
fRgme e wrar fafafiseif:|
THTGH AT TeAd Gy
TEEIERTEH Avd S5 I

cintamanirjayatu somagirirgururme
Siksagurusca bhagavan Sikhipinichamaulih |
yatpadakalpatarupallavasekharesu
lilasvayamvararasam labhate jayasrih ||

English rendering

Let chinata-maNi hymn be all-glorious for it has motivated a pathless me to tread a path of
rectitude; let the harlot chinta-maNi be celebrated for she detoured my pathway towards strict
fealty to god; and all-glory to my chinta-maNi- like mentor, AchArya somagiri , for he, like a
talisman, has accorded gopAla mantram to me with which alone my god-realisation has come
true; whereas that god-realisation has come to me through discerning that god's very little,
all-endowing and tender feet... which feet are so tender, all-endowing, and very little like the
newborn leaflets of kalpa-vRiksha ... and which feet if assiduously adored by devotees the lady
called prosperousness will be too willing to woo them on her own like a flirtatious femme
fatale... thus that god with such all-endowing and leaflet-like feet, namely bAla-kRiShNa, the
subject-matter, nirdeshita-vastu , of this poem be ever glorious. [1-1]

Word analysis and exposition

1-1. cintA-maNiH = thought-fulfilling talisman - who is this chinatamaNi nominated at the very
start of the poem, as if it indicates AshIs, namaskAram or vastu-nirdesham for the poem...

It may mean anything:

this poem itself is a verse by verse ponderation - chintanam - on that sapphirine jewel - ujjvala
niila maNi ;

or

cintAmaNiH = bhakta-chintAmaNi - who is like a talisman fulfilling every wish of devotees -
krishna ; jayatu= let him be - sarvotkR"iShTa - pre-eminent, all-glorious;

or

cintAmaNiH = a hymn called chintAmaNi ; jayatu= let it be - sarvotkR"iShTa - pre-eminent,
all-glorious;

or
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cintAmaNiH [iva] guruH me = teacher, of mine who can be likened to talisman; [nAmataH]
somagiriH= [ namely] somagiri ; jayatu= let him be - sarvotkR"iShTa - pre-eminent; because,
it is he who initiated me to 'gopAla mantra' earlier to which I had been chanting chintamaNi
hymn;

or

cintAmaNiH = a harlot called cintAmaNi ; jayatu = let her be - sarvotkR”"iShTa - celebrated,
because she is instrumental in diverting me from my epicurean way of life to that of a dedicated
theist;

objection:

how is it the poet is saluting a harlot at the very start of his poem... does this come under ashiir
namaskriya or vastu-nirdesham ... yes, this is that only... whether it is hermit or a harlot, if
he/she becomes an eye-opener they are praiseworthy;

and

shikShA guruH ca = one who is responsible for - sat kArya pravR"itti and duShkArya nivR"itti
- instituting into demeanour, and withdrawing from misdemeanour, a supreme mentor in such
behavioural patterns - god ; bhagavAn= one who has six attributes - j~nAna, vIrya, vairAgya,

aishwarya, yashas, shrl - six attributes of supreme god; such a god sporting; shikhi pi~ncha= a
feather of peacock; mauliH= on the crown of his head - [jayatu= let such a god be all glorious];

what if he sports a feather of a peacock or that of a parrot, or that of crow on his head... not so...
it has a meaning: in all his incarnations this god has never moved close to commoners, but
always wielded bow and arrows, or axe, or fangs of a wild boar etc, all the while running after
demons and the like. But, this boy krishna is reared up in commoner's home, moved and
played with commoners, alleviated common problems of commoners, and thus he became the
commoner's common god. In order to retain this commoner's identity he sported a feather of
peacock, simplest possible headgear of a cowboy, rather than sporting unusual crowns or
high-flow getups. Further, no other feather has an 'eye' symbol on it excepting the feather of
peacock, a symbol for more vigilant j~nAna netram ;

that being so;

yat= whose; pAda = feet called; kalpa-taru = all-endowing-tree; pallava shekhareShu =
tender-leaves-like, best ones - whose tender feet are akin to the tender leaflets of the best tree
among all trees - namely kapa-vRksha , hence those feet are the only recourse to a devotee
because they accord all your longings like a kalpa-vRiksha , and then, jaya-shrIH, the lady
called victory will woo such devotees on her own;

or

yat pAda kalpa-taru pallava= whose, feet, that are like the tender leaflets of kalpa-taru;
shekhareShu= on their heads - those who decorate those leaflet-like decorations as headgear -
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rather best dressed males, jaya-shrIH, the lady called victory will woo them; - kliShTa anvayam
. So, yat pAda is to be taken as the reverent feet of god alone.

then

jaya-shrIH= the lady called prosperousness; 1I1A= with her flirtatiousness; svayaM vara=
self-choosing; rasaM = interestedness; labhate= acquires - that lady called winsomeness will
flirtatiously choose on her own such of those devotees who adore the feet of that god whose feet
are akin to the tender leaflets of al-according kalpa vRiksha; jayatu = that being so, let such a
lady called prosperousness be glorious - meaning that such a lady called prosperousness be
glorious because she is always associated with the devotees of that boy-god.

Source commentary

The above is according to the delineation of tanjanagaram tevapperumALLayyagAru , who is
the earliest possible translator of this work to prose. Every Telugu translation will have this
piece for the first verse, but not for the rest of them. It is not clear whether his work is available
nowadays in total or not.

Krsna-karnamrta 1.2

ST T U NP R TeTca eq TG,

asti svastarunikaragravigalatkalpaprasunaplutam

vastu prastutavenunadalaharinirvananirvyakulam |
srasta srasta niruddhanivivilasadgopisahasravrtam
hastanyastanatapavargamakhilodaram kisorakrti ||

English rendering

A certain Being is there fluting highly celebrated melodies from his transverse flute in whose
effluence of mellowness, which is nothing else than the conspectus of Om-kAra , whole of the
sessile and mobile beings is sempiternally enraptured with a transcendental bliss; on whom the
celestial damsels are showering flowers brought from the divine trees, slowly tossing from the
tips of their fingers as if they overwhelm a deity with flowers in the process of puSpa-pUja ,
flower-worship, because that Being is the god of gods; at whom thousands of sprightly
milkmaids are rushing and hedging him in, while the knots of their sari-s are loosened, yet
prudishly holding the frontal-pleats of those sari-s fast from slipping and slithering altogether;
in whose hands the conferrable salvation is there which he accords most munificently, than the
other godheads, to all of his true devotees; such a Being is there in the form of a stripling - call
him, if you may, as shaishava-krishna ... [1-2]
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Word analysis and exposition

1-2. pra+stuta = highly, celebrated; veNu nAda laharI = flute's, melodies, in the waves of;
nirvANa = with a transcendental bliss - prapancha upashamana rUpa Anandam - nir +
vyAkulam = without, disturbance - while the world is in an undisturbed state;

svaH taruNI = heavenly, damsels; kara agra vigalat = from their hands, from fingertips; vigalat
= slipping, sprinkling from fingertips; [or, vilasat = being brightened] - flowers slowly
sprinkled from their fingertips as in worshipping a deity; kalpa = kalpa-vRiksha trees - called
harichandana, pArijAta, kalpaka, santAna trees; prasUna = their children of - namely the
flowers of kalpa trees; AplutaM = one who is being inundated, flower-showered;

srasta srasta= slipping, slithering; niruddha nIvI= holding fast, sari knots [frontal pleats] -
preventing sari-s from altogether falling down ; vilasat gopI= sprightly, milkmaids; sahasra=
thousands of them ; AvR”itaM= one who is hemmed in with such milkmaids ;

hasta= in hands; nyasta= kept - holding salvation - moksha in his hand; akhila= among all
gods; udAraM= he who is most munificent; [in giving] apa + vargam= salvation - moksha; to
those that are; nata= for the obeisant - his true devotees;

such a Being:

kishora AkR"iti = like a cub , in a stripling's; vastu= a demonstrable manifestation that abides
in the triad of times, certain Being - in the form of shaishava-krishna; asti= is there.

Source commentary

In skka - prAsa and yati - alliteration and casura - will be overflowing in verses as is usual with
Telugu verses. Here the word sta is repeating itself in asti, svastaruNi, vastuprastuta, srasta,
srasta, hastanyasta . This is a point in determining the nativity of the poet.

Krsna-karnamrta 1.3

EIRCEIREIEEIEERCIEIEE AT It
mmmaaﬁﬁwﬁagﬂ a%ﬁwm|
STerH, Aot a2 ngﬁﬂ@mmmﬁaq I

caturyaikanidhanastmacapalapangacchatamantharam
lavanyamrtavicilalitadrsam laksmikataksadrtam |
kalindipulinanganapranayinankamavatarankuram

balam nilamami vayam madhurimasvarajyamaradhnumabh ||

English rendering
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Him who is a unique realm housing all-attractiveness by his very nature, because there is
nothing to prove another entity that has his grace in according salvation to his devotees; who is
abounding with brilliant and fluttering sidelong glances where each glance is an endeared one
to each ripple of nectar, hence his single glance will be nectariferous to his devotees; whom no
less than the goddess of prosperousness, lakshmi , adores highly with her benign sidelong
glances indicating her own subservience to him; who loves to sport on the thresholds of the
sandbanks of river yamuna just to mingle with ordinary people, and who is responsible for
inculcating a romantic feeling in the hearts of an exclusive group of milkmaids... let us, the
earthbound mortals, worship that sapphirine boy, called bAla-jrishna ,whose sphere itself is a
pleasurable suzerainty... [1-3]

Word analysis and exposition

1-3. cAturya= for expertise, finesse; eka= unique; nidhAna [not nidAna]= treasure trove;
sIma= limits, realm; one who is a unique realm housing all-attractiveness;

capala = fluttering; apA~Nga = sidelong glances; cChaTA = with aggregation; mantharaM =
overloaded with; one who is abounding with fluttering sidelong glances;

1AvaNya= brilliant ; amR"ita vIci = by nectar , ripples of; 1Alita [ not lolitia]= endeared by;
dR”"ishaM= one who has such an eyesight, ken;

lakShmI= goddess of prosperousness; kaTAkSha= by her sidelong glances; AdR"itam= one
who is highly adored;

kAlindI= of River yamuna; pulina A~NgaNa= sandbanks, thresholds; praNayinaM= one who
loves; one who loves to sport on the thresholds of the sandbanks of river yamuna ;

kAma= lovegod manmatha's; avatAra= for incarnation, for emergence; a~NkuraM= a seedling,
an inculcator; one who is the cause for the emergence of manmatha in the aspect of pradyumna
, or, one who is responsible in inculcating romance in the hearts of milkmaids;

madhurima+svArAjyam= nectarean, dominion; whose sphere itself is a sweet dominion;
such a;
nllam bAlaM= blue-black, boy - say ujjvala nllamaNim - sapphirine boy ;

aml vayaM ArAdhnumaH= these [worldly people], we, will worship - let us, the mortals,
worship him.
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Krsna-karnamrta 1.4

TETTRI T ATa G el ¥, AT
Bl SR EIEE L R CE RN B AL L

ST AG CHAT SRS MR e
SRIIRERNISEECEARS S U SR CRIERE e ]

barhottamsavilasakuntalabharam madhuryamagnananam
pronmilannavayauvanam pravilasadvenupranadamrtam |
apinastanakutmalabhirabhito gopibhiraradhitam
Jyotiscetasinascakastu jagatamekabhiramadbhutam ||

English rendering

A certain luminescence is irradiant in our hearts portrayable to have a visage soused in
ambrosial sweetness, atop which spruced up hair-locks are dangling, atop which there shines a
headgear stuffed with the feathers of peacocks, whose fresh youthfulness is burgeoning, and
whose fluting is issuing flourishing melodies of nectar; around whom the milkmaids with
tumid breasts protuberant like buds are hedging and worshipping him, and who with such a
portraiture betokens to be the one and only delightful, therefore wonderful, luminescence for
the entire world, called bAla-krishna ... [1-4]

Word analysis and exposition
1-4. A certain luminescence with :

barha= with peacock feathers; uttaMsa= shirobhUshaNa = as headgear; vilAsi = shining forth;
kuntala= hair-locks; bharaM= laden with; mAdhurya magna AnanaM= in sweetness, soaked,
face;

pra+unmllat= verily, burgeoning; nava yauvanaM = fresh, youthfulness;
pra+vilasat = highly, flourishing; veNu praNAda amR"itam = flute's, melody, nectar;

Aplna stana kuTmalaabhiH= [those that have] tumid, breasts, bud-like - protuberances;
abhitaH gopIbhiH ArAdhitaM= hedged around, by milkmaids, one who is worshipped;

jagatAm = for entire world; eka = one and only; abhirAma = most delightful; hence it is;
adbhutam = wonderful;

jyotiH = a certain luminescence;

naH cetasi cakAsti = in our, heart, it is irradiant.

10
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Krsna-karpnamrta 1.5

HETA TS e e
TefafEffsEarsea e ay=aam|
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madhuratarasmita'mrtavimugdhamukhamburuham
madasikhipinchilanchitamanojiiakacapracayam |
visayavisamisagrasanagrdhnunicetasime

vipula vilocanam kimapi dhama cakasti ciram ||

English rendering

That highly attractive lotuslike countenance of that luminescence is with an ambrosial smile,
that heartens his devotees; sporting a hairdo adorned with a bunch of varicoloured feathers of
proud peacocks that enthrals his devotees; spanning a pair of broad eyes that is eye-catching
for devotees... and in me, who am so far fascinated by all worldly things that are more like baits
with poisoned meat that tantalises at first but sure to become self-ruinous, that self-luminous
being with an ineffable compose had been fulgent in my heart for a long time, which is now
taking the shape of a boy called bAla - krishna ... [1-5]

Word analysis and exposition
1-5. Which luminescence is further :

madhura-tara= charming, to higher degree; smita= wearing a smile; amR"ita= called
ambrosia; vimugdha = highly attractive; mukha= face; ambu-ruhaM= called water born one - a
lotus, a lotuslike face;

mada shikhi pinchi = proud, peacock's, feathers; IA~NChita= adorned with; manoj~na kaca
pracayam= delightful, hairdo, with a bunch of;

vipula vilocanaM= with broad, eyes;
kim+api= whys and wherefores - an ineffable form; dhAma= luminescence;

viShaya = subjects, as in subjectivism; viSha AmiSha= poisoned, meat; grasana= in devouring;
gR”idhnuni= interested; such as I was who used to run after poison like materialistic
pleasures; as to how a poisoned meat firstly tastes very well, but kills the eater at a later time,
the subjective thinking or the materialistic pleasures taste well in the beginning but ruin the
eater later;

me= in my; cetasi= heart; ciram cakAsti= for along time, had been fulgent.

Source commentary

11
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These factors appear as repetitive telling - punarukti doSha . It is not so, because they are just
adumbrative up to now and the poet is taking them up one by one, starting at feet and slowly
tilting up to face - in the order of nakha-shikha-paryantam .

Krsna-karnamrta 1.6

EEIREIEEREIIS CEEEEE
EACIIERICEETEAR T
TPIHURG TS HUS I,
TEUSHH AAY F fEgrmam|

mukulayamananayanambujam vibhoh
muralininadamakarandanirbharam |
mukurayamanamrdugandamandalam
mukhapaiikajam manasi me vijrmbhatam ||

English rendering

When that flutist-boy is fluting, those nectarean melodies have mellisonantly nectarlogged his
visage, eyelids on his lotusy eyes are half-slouched rapturously, and his discoid cheeks shone
forth like the spotless surface of a looking glass when they further bulged to pipe the flute,
enjoyably... hence, let my heart be filled with that chubby boy called krishna ... [1-6]

Word analysis and exposition
anvaya: vibhoH mukha maNDalaM me manasi vijR*imbhatAm .

1-6. murall= flute's; ninAda = musicality, mellisonance; makaranda = called nectar; nirbharam
= filled with - nectarlogged; mukulAyamAna= curling down, half-closed; nayana ambujaM=
eyes, called lotuses - his eyes are half-closed when he is fluting; mukurAyamANa mR”idu
gaNDa maNDalaM= becoming mirror-like, soft, cheek area - when fluting his cheeks are little
bulged whereby those rotund cheeks are shining like the spotless surface of a looking glass;
vibhoH mukha pa~NkajaM = lord's, such a face, called a lotus; me manasi vijR"im- bhatAm =
in my, heart, let it be prevailing.

12
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Krsna-karnamrta 1.7

FHAATB AT AU O aTG AT =ar: |
3 arfer feISpTaT: IR RFT: BRI 1Y S

kamaniyakisoramugdhamiurteh
kalavenukvanitadrtananendoh |
mama vact vijrmbhatah murareh
madhurimnah kanikapi kapi kapi ||

English rendering

Perhaps my words may be lacking sweetness to portray him who has a heart-sweetening, yet
ineffable, physique of an youngling which anyone would love to see oftentimes with their
mortal eyes; whose face likened to the ambrosian moon is sapid for it emanates indescribable
melodies with an ambrosial constituent, together with an immortal tenor, through fluting his
flute called vamshi ; hence, let a tiniest particle of that inexplicable honey-sweetness natural to
him fall on my tongue so that I can portray a fraction of the sweetness of krishna ... [1-7]

Word analysis and exposition

1-7. kamanlIya= much sought after, everybody wishes to see him time and again; kishora=
cublike, youngish; mugdha mUrteH = one with a heart-pleasing, physique; kala= avyakta
madhurima - indescribable, melody; veNu kvaNita= flute's, fluted melodies; AdR"ita= idolised
by - a face that is idolised by such melodies; Anana indoH= face, called moon; such as it is -
that face of; murAreH= of mura-ari; madhurimNaH= of mellifluence; kApi kApi= somewhat,
somewhat - even a tiniest part of it - lavalesha of it; kaNika api= a particle of it, even; mama
vAci vijR"imbhatAM= in my, speech - poetry, let it predominate.

Krsna-karnamrta 1.8
Fefrafvsiaausiayyomy
AETH-UTE TS|

AT TG TATS S TH,
fersreram 7 argrasi

madasikhandisikhandavibhiisanam
madanamantharamugdhamukhambujam |
vrajavadhiinayanancalavarichitam
vijayatam mama vanmayajivitam ||

English rendering

May that sapphirine boy, who with a lotusy face that is embellished with the feathers of proud
peacocks surmounted on his tiara has became cannily lovely when the Lovegod manmatha
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saddle upon him, whereby who vivaciously hobnobbed with the maidens of vraja village when
their manipulatory sidelong glances have bested him, be all-excelling because the life-principle
of my literary works is that boy - krishna... [1-8]

Word analysis and exposition

1-8. mukha ambujam= one having face, called lotus; mada shikhaNDi shikhaNda
vibhUShaNaM = proud, peacock's, with feathers, adorned with; madana manthara mugdha=
lovegod, coming under the weight of, that became more lovely; vraja vadhU= vraja village,
maidens of; nayana a~ncala= by eyes, edges - by sidelong glances of; va~ncitaM= manipulated;
mama = to my; vA~Nmaya = literary works; jIvitam= as life-principle, subject-matter ;
vijayatAM= let him be outshine.

Source commentary

Let him transcend any other god in graciousness while I sing the praises of that boy.

Krsna-karnamrta 1.9

eI UTT TG ST A OIS SPrers]
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pallavarunapanipankajasangivenuravakulam
phullapatalapatahiparivadipadasaroruham |
ullasanmadhuradharadyutimanjarisarasananam
vallavikucakumbhakunkumaparkilam prabhumasraye ||

English rendering

Standing on his pinkish lotusy feet that look down on the naturally beautiful bouquets of rosy
pATali flowers; holding his flute called vamshi fast in his lotusy palms whose crimson hue
detests the light-coppery hue of just sprouted tender leaflets; busying himself in fluting divine
melodies whereon his twirling lips are sending forth clusters of scintilla with which the
brilliance of his face became a flavourful honeydew for devotees; as such the milkmaids of vraja
village are cuddlesome with him, whereby the vermilion powder available on their
pitchery-breasts is smudged on his physique; such as he is, let me too ardently cling to that
lissom lord, krishna... [1-9]

Let me seek his shelter who looked with all the reddish blotches on his blue-blackish body like a
flowered trunk of a worshippable tree, atop which there is a brilliant plumage of peacocks for
leaves, and upon which reddish palms, feet, lips and vermilion marks are there for colourful
sprays, since trees are the natural hospices of wayfarers...

14
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Let me seek the shelter of that bhakta-chintA-maNi , the talisman of devotees, which is in
sapphire blue colour encrusted with true corals of pinkish-red hue...

Word analysis and exposition

1.-9. phulla= flushed; pATala= of pATala flowers; pATall = agglomeration; pari + vAdi =
counter-talked - detesting; pAda= with such feet that detest pATali flowers' fineness because
his feet are superiorly lotusy; saro + ruham= lake-born ones - lotuses - one standing with such
lotusy feet; pallava= tender leaflets like; aruNa = rosy in colour; pANi= palms called; pa~Nka +
ja= mud-born ones, say lotuses - palms that look like lotuses; sa~Ngi [veNu]= [flute] attached
to those palms - flute held in those rosy palms, almost incessantly; veNu rava AkulaM = fluting,
the melodies, busily involved in - very busy in non-stop fluting of beautiful melodies from his
flute; ullasat = that which is shining forth - his face, with; madhura adhara dyuti ma~njarI = of
his sweet, lips, resplendence, a bouquet of - a bunch of scintilla scintillating from his fluting
lips; with such of those attributes his face is; sa + rasa= with, flavour ; AnanaM= face - a
flavourful face delectable for devotees; vallavI= milkmaids; kuca kumbha= breasts, pitcher
like; ku~Nkuma = vermilion powder available on those pitchery breasts; pa~NkilaM=
besmeared on his body; such and such a; prabhum= one who is capable to safeguard, the lord;
Ashraye= I take shelter of.

Krsna-karpamrta 1.10

apangarekhabhirabhangurabhi
ranangarekharasaranjitabhih |
anuksanam vallavasundaribhi
rabhyasyamanam vibhumasrayamah ||

English rendering

Whom the comely milkmaids of vraja village always worship by longingly staring at him with
their sidelong glances that are like the straight shooting shafts of lovegod dripping wet with
that lovegod's voluptuousness, let us seek his protégé of that lord krishna... [1-10]

Word analysis and exposition

1-10. vallava sundarIbhiH= by milkmaids, beauties; ana~Nga rekhA = that are like - lovegod's,
streaks [as in a streak of mischief J; if it is lekhA= then, as if they are the love letters from
lovegod - ra, Da, la yoH abhedaH ; rasa ra~njitAbhiH= with quintessence, blotched up; a +
bha~NgurAbhiH= not, aslant, or skewing - straight hitting the their target - heart of krishna;

15
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apA~Nga rekhAbhiH= edges of eyes, lines - sidelong glances; anukShaNaM abhyasyamAnaM=
every moment, who is being worshipped; him; vibhum AshrayAmaH= of that lord, let us seek
his protégé.

Source commentary

Steady gazing at the worshipped - tadeka dRiSTi - is a method of devotion as in bhramara-kITa
nyAya .

Krsna-karnamrta 1.11

[RLEEICEIYIE

R EIERICEICE B
TEUTH TSGR 0T
TASfHga e gf=reram

hrdayemamahrdyavibhramanam
hrdayam harsavisalalolanetram |
arunam vrajabalasundarinam
taralankincana dhama sannidhattam ||

English rendering

One who is a vacillant and with shifting glances in his wide-eyed ecstasy owing to his youthful
impatience; one who enjoys the durance pleasure in the hearts of heart-pleasingly vivacious
young and youthful beauties of vraja village; let my heart too ensconce him who is an ineffable
self-refulgence called - krishna... [1-11]

Word analysis and exposition

1-11. taruNaM= youthful - impatience; hence; taralaM= vacillating; harSha vishAla lola
netrams= by ecstasy, one with broad, shifting, eyes - shifting glances with broad eyes; hR"idya
vibhramANAM= heart-pleasingly, vivacious; vraja bAla sundarINAM= vraja village's, young, of
beauties; hR*idayaM= who is the heart of, or, who is imprisoned - bandi - in the hearts of those
beauties - a fellow subservient to them, such a; ki~ncana= certain; dhAma= self-refulgence;
mama hR”"idaye sannidhattAm= in my, heart, be ensconced [let me too make him a bandi in
the bandi - khAna called my heart];

or

taruNaM vraja bAla sundarINAM= for youthful and young beauties of vraja village ; taralaM=
one who is like the central locket of their necklaces.
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Krsna-karnamrta 1.12
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nikhilabhuvanalaksminityalilaspadabhyam
kamalavipinavithigarvasarvankasabhyam |
pranamadabhayadana praudhigadhoddhatabhyam
kimapi vahatu cetah krsnapadambujabhyam ||

English rendering

Excogitating on the pair of the lotusy feet of that sapphirine boy that are always the funfairs for
the entire host of presiding deities of self-luminosity in all the worlds; that fie upon the
eye-feasting stands and stretches of lovely lotuses; that with sagacity are emphatic in according
security to obeisant devotees, such as they are let my heart called a brook contentedly drift
wafting the memoirs of those lotusy feet of krishna... [1-12]

Word analysis and exposition

1.12. nikhila bhuvana lakShmI= entire, worlds', for the presiding deities of self-luminosity;
nitya 1lla AspadAbhyAM= that are always, sporting, places - pleasure parks; kamala vipina
vIthI = lotuses, for the stands of, and their stretches; garva sarvankaShAbhyAm= their proud
ness, that make void; praNamat= to those that are venerating; abhaya dAna= safeguard, in
giving; prauDhi = in that sagacity ; gADha uddhatAbhyAM= highly, emphatic; kR"*iShNa pAda
ambujAbhyAm = [by ruminating on] krishna's, feet, called lotuses; [mama] cetaH= [let my]
heart ; kimapi = something [ an inexplicable bliss]; vahatu= waft it along.

Krsna-karnamrta 1.13

Jaq &G 7: JIUTTY: fRan: |

pranayaparinatabhyamprabhav"lambanabhyam
pratipadalalitabhyam pratyaham nutanabhyam |
pratimuhuradhikabhyam prasnuvallocanabhyam
prabhavatu hrdaye nah prananathah kisorah ||

English rendering

17



First Avasa

Espying everything with the pair of his eyes that have graciosity, which are a purchase for
equitable governance, which every time are charming to look at, every day assuming a
new-look, every moment flourishing with benignancy, and which evermore shower
benevolence; hence, let our hearts too come under the sway of that young boy who is the lord of
our lives, namely krishna... [1-13]

Word analysis and exposition

1-13. praNaya pariNatAbhyAM= with love, consummated - love rewarding, that have graciosity
; prAbhava AlambanAbhyAM-= for governance, a purchase = a firm hold on a thing to move it
or to prevent it from slipping; pratipada lalitAbhyAM= every time, charming ; pratiahaM
nUtanAbhyAm= every day, having new-look; prati muhur adhikAbhyAM= every moment,
flourishing with benignancy ; prasnuvat [pra + snu + vat= well, delivering, as if ]= showering
grace on devotees ; lochanAbhyAm= one who is with such a pair of his eyes ; prANa-nAthaH=
life, lord of the; kishoraH= youngling; naH hR”"idaye prabhavatu= in our, hearts, let him
preponderate.

Krsna-karnamrta 1.14
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madhuryavaridhimadandhatarangabhangi
Srngarasankulitasitakisoravesam |
amandahasalalitananacandrabimbam
anandasamplavamanuplavatam mano me ||

English rendering

Manifesting a cute smile on his exquisite face akin to the orb of the moon, he who is an
ambrosial ocean with a train of passion-tides surging with overweening passion; yet, he dons a
toddler's getup and a benign look for the onlookers; wherefore, let my heart also be buoyant in
that effusion of bliss - satya-j~nAna-Ananda swarUpa vAridhi - called krishna ... [1-14]

Word analysis and exposition

1-14. A+manda hAsa= always, cutely, smiling; lalita Anana candra bimbam= on exquisite, face,
like moon's, orb; mAdhurya = for a mellowly beauty ; vAridhi= an ocean; mada andha=
haughtiness, blinded by - overweening; tara~Nga= swelling waves; bha~NgI= wave train -
rows of waves [not breaking]; shR"i~NgAra sa~Nkulita= passion, commingled; shIta= cool
look - benign look for the onlookers; kishora veSham= who is donning toddler's, get-up;
Ananda samplavam= such an oceanic effusion of bliss; me manaH= my, bosom, anu +
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plavatAM= may be floating in those tides; or that nectar-ocean; anuplavatAM = may pour into
- pour into our hearts such love toward thee &c - Collects.

Source commentary

When my heart is afloat in such and such a nectarean ocean, can any mud called sin befoul it -
venganAmAtya .

Krsna-karnamrta 1.15
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avyajamanjulamukhambujamugdhabhavai

rasvadyamananijavenuvinodanadam |
akridatamarunapadasaroruhabhya-
mardre madiyahrdaye bhuvanardramojah ||

English rendering

One with a lotusy countenance that is charming by its own nature, expressing a lovely facial
language of a virtuoso while engrossed in the melodies he is fluting at full tilt, bears a
melody-drenching-esprit that is bedewing all the contemplators of the world; let my heart
deliquesced in devotion to him become a playground for that lotusy footed little boy called
krishna... [1-15]

Word analysis and exposition

1-15. avyAja = nirupAdhika = unembellished by other decorations, by nature; ma~njula mukha
ambuja= one with charming, face, called lotus; mugdha bhAvaiH= with lovely, body language
like - bhrU vikshepAdi vyApAra - twisting eyebrows, half-closing and half-opening of lids,
protruding lips etc; AsvAdyamAna= while enjoying - absorbed in; nija veNu vinoda nAdam=
his own, flute's, enjoyable, melodies; bhuvana Ardram ojaH= people in worlds, bedewing -
melody-drenching, his esprit; aruNa pAda saro- ruhAbhyAm= with his rosy, feet, called lake,
sprung ones - lotuses; Ardre= moist - deliquescing with devotion; madlya hR"idaye= in my,
heart; AkrIDatAm= let him play.
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Krsna-karnamrta 1.16

AT IR gadeRuTH {91t |
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maninupuravacalam vandetaccaranam vibhoh |
lalitani yadiyani laksmani vrajavithisu| |

English rendering

Which little feet bear the birthmarks like padma, hala, kulisha, ankusha and the like on their
soles denoting the exalted birth of that boy, which little feet became the unworn ornaments of
vraja streets when he miss-stepped on them, which little feet are adorned with gem-studded
anklets that tintinnabulate a lot, hence, I too adore those little feet of that lord, namely
krishna... [1-16]

Word analysis and exposition

1-16. yadIyAni= of which - belonging to feet; lakShmANi= birthmarks - like padma, hala,
kulisha, ankusha etc marks on soles; vraja vIthiShu lalitAni= for vraja village, streets, became
tinsels - his two little feet became the unworn ornaments of vraja streets when he miss-stepped
on them; them vibhoH = lord's; maNi nUpura vAcAlaM= when jewel studded, anklets, ranting
highly - when they are jingling highly; tat caraNaM= those , feet; vande= I bow to.

Krsna-karnamrta 1.17
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mamacetasisphuratu vallavivibhor
maninupurapranayi manjusinjitam |
kamalavanecarakalindakanyaka
kalahamsakanthakalakijitadrtam ||

English rendering

When that sapphirine boy is running after the lotus wielding goddess lakshmi while she is
maundering in her haunts called the lotus-lakes in the laps of River kAlindi , the daughter of
Mt. kalinda , his jewelled anklets are jingling, whereby, the swans accustomed to those lakes
are counter-cackling presuming that the jingles are the callings from their mates, besides, those
tintinnabulations even served as rhythm for the cadential dancing - rAsotstavam - of
milkmaids - under his orchestration like a master danseur -
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gopA~NganA-jana-rAsa-utstava-nR"itta- glta - kalanA - sAchivya - dhaureya ; hence, my heart
too may resonate with those heart-pleasing jingles that are congenial to the escort of lakshmi,
giggling of swans, and that served as lilt for the dance of milkmaids, which emanate from the
anklets of that boy called krishna ... [1-17]

Word analysis and exposition

1-17. kamalA vane= in lotus, lakes, or, stretches in which kamala , goddess lakshmi moves
[word kamala is used to denote this goddess]; cara= moving; kalinda kanyakA= of Mt. kalinda's
, daughter - in the lakes belonging to the daughter of Mt. kalinda , of River kAlindi ; [ cara=
moving;] kalahaMsa= of swans; kaNTha kala kUjitA= throats, beautiful, cackling; AdR"itam=
esteemed [AdR”"isham = on level with] ; vallavl vibhoH= milkmaids, master of - because he is
the maestro of their dancing; anklets' sound; maNi nUpura = of jewelled, anklets; praNayi=
congenial with - sounds of anklets congenial to the giggling of swans etc; ma~nju shi~njitam=
heart-pleasing, callings; mama cetasi sphuratu= in my, heart, be revealed, resonate.

Krsna-karpamrta 1.18
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tarunaruna karunamaya vipulayata nayanam

kamalakuca kalasibhara vipulikrta pulakam |
muralirava taralikrta munimanasa nalinam
mama khelatu madacetasi madhuradhara mamrtam ||

English rendering

If it is khelati , then it is - that little Being is already merry-making in my heart ; if khelati is
present continuous - now frolicking, that boy cannot go on making merry in an unenlightened
heart - mada chetasi, or jaDa chetasi ; if it is khelatu , a hopeful prospect, then it is - let that
little being make merry in my heart ; in any case, the ensuing question is - how to visualise that
boy? - this is answered in other compounds of the verse.

That boy has broad and beaming eyes that are a little roseate at edges, and yet plethoric with
graciousness; his graceful physique titillates extensively under the weight of chubby breasts of
goddess lakshmi ; he makes the lotuslike hearts of sages billowy with the ripples of his fluted
melodies; his lips always give expression to nectarine scores or lyrics; and so, in an otiose heart
of mine that is unconversant with the graciosity of gods, ticklishness of devotees, toings and
froings of saintly hearts, or of the nectary lyrics or music, let there be merry making of that boy
called krishna ... [1-18]
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Word analysis and exposition

anvaya: mama mada cetasi [tat] madhura adharam amR"itam khelatu [ or, khelati] - how does
that amR”itam look?

1-18. taruNa aruNa= taruNa abja aruNam = lightly, like just born lotus, with pinkish redness -
eyes lightly reddened at edges, in the hue of just born lotus; eyes of beautiful people will not be
whitely white, they are supposed have rosy streaks at edges; karuNAmaya= filled with
graciousness; vipula Ayata nayanaM= with broad, sizeable, eyes - broad and beaming eyes;
kamalA= of goddess lakshmi ; kuca-kalashI= breasts, pitcher-like; bhara= under the weight of
them; [ pulakI ] vipull kR"ita pulakam= extensively, made, titillation; murall rava tarall
kR"ita = by flute's, melody, billowy, made as; muni mAnasa nalinaM= sages, hearts, called
lotuses; made the lotuslike hearts of sages billowy with the ripples of the melodies of his flute;
madhura adharam amR"itam= luscious, lower lip, with ambrosia - whatever comes from the
door of his lips, whether they are words like bhagavadglta or fluting cosmic melodies, all that is
ambrosial; mama mada cetasi in my, quiescent, heart - a heart that became functionless -
pAravashya jaDIbhUtam - otiose in devotion to him; khelatu= that Being is frolicking.

Krsna-karnamrta 1.19
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amugdhamardhanayanambujacumbyamana
harsakulavrajavadhumadhurananendoh |
arabdhavenuravamadi kiSoramiirteh
avirbhavanti mama cetasi ke 'pi bhavah ||

English rendering

With the commencement of his melodious fluting with his flute, called mohana vamshi , the
milkmaids of vraja village are rendered ecstatically excited and they rushed to him only to fence
him off, then they readied themselves around him to trip their light fantastic toes in step with
his music, then that boy fluting with half-closed lids made eyes at them which, in effect, is
kissing those girls just with his eyesight; as such, let my mental screen be further splashed with
such all-entrancing and imponderable romantic deeds of that primordial baby boy, called
krishna... [1-19]

Word analysis and exposition

1-19. Arabdha veNu ravam= with the commencement of, flute's, melodious fluting; vraja
vadhU= vraja village, milkmaids of ; harSha Akula = with ecstasy, highly excited; and they
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fenced him off ready to trip their light fantastic toes in step with his music; then; ardha nayana
ambuja = with half-closed, eyes of that flutist, called lotuses; madhura Anana indoH= sweet,
faces of those milkmaids, called moons; cumbyamAna= as if he is kissing with such half-closed
eyes; Adi kishora mUrteH= of primordial, boy - neologism, on par with Adi varAha mUrti ; ke
api bhAvAH= some imponderable, romantic exploits - shRingAra cheShTA-s - of that boy ;
mama cetasi= in my, heart; A + mugdham= in all respects, entrancingly; Avirbhavantu=
welling forth - splashing on my mental screen.

Krsna-karpamrta 1.20
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kalakvanitakankanankaraniruddhapitambaran
kramaprasrtakuntalangalitabarhabhusam vibhoh |
punahprasrticapalampranayinibhujayantritam-
mamasphuratumanasemadanakeli$ayyotthitam ||

English rendering

Whenever he pulls out of lovemaking-bed he will be in a messed-up condition; his ladylove will
be grappling and repeatedly pulling him in onto her, while his hands will be busy in fiddling
with his ochry robe from slithering altogether, in readjusting the peacock's feather slipped just
now back on his tiara, and in neatening up his dishevelled hair rumpled just now, his bracelets
will be clanging more than necessary, ready to be caught in flagrante delicto; he neither can
cleave from, nor to her; wherefore, let my consciousness shine forth with such scenes of affaires
d’amour of that fumbling boy called krishna... [1-20]

Word analysis and exposition

1-20. vibhoH= lord's; madana keli shayya= lovegod's, sport, bed - lovemaking bed; utthitam=
the way of his getting up from that; which can be pictured in this way ; kala kvaNita
ka~NkaNaM= beautifully, clanging, bracelets are; kara niruddha pIta ambaraM= with hand,
stopped, ochry, robe - from altogether falling down; krama= one by one; [klama= after fatigue ]
pra sR”ita kuntalaM = loosening, hair-locks; galita barha bhUShaM-= slipped, peacock's
[feather], his decoration on tiara; punaH= again; prasR"iti= in straightening them; [
prakR"iti= to bring them back to normalicy ] cApalaM= who is hectic; praNayinI bhujA
yantritaM = by his ladylove's, with her arms, who is controlled - say who is being repeatedly
pulled in onto her; mama mAnase sphuratu = in my, consciousness, let [the scenes of his get
out of love-bed] shine forth.
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Krsna-karnamrta 1.21
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stokastokanirudhyamanamyrdulaprasyandimandasmitam
premodbhedanirargalaprasrmarapravyaktaromodgamam |
Srotr srotramanohara vrajavadhulilamitho jalpitam
mithyasvapa mupasmahe bhagavatah kridanimiladdrsah ||

English rendering

When that sapphirine boy closed his eyes for a sleep, then he overheard the ear-filling gossip of
milkmaids about their romantic escapades with him, whereby there is an outburst of smiles on
his face that are though meant to be irrepressible yet half-repressed, deeply orotund yet
half-modest and boisterously loud yet became teeny-weeny; and because these smiles are
spurting out of his love for the conversers, effusive thrilling sensations are clearly manifest
spreading all over the body of that unsleeping boy, sleepless in the cause of his devotees;
therefore, let us adore the dissimulated sleep - mithyA nidra, kapaTa nidra - of that boy called
krishna ... [1-21]

Word analysis and exposition

1-21. krIDA nimlIlat dR*ishoH= playfully - feigningly, closed, of the eyes; bhagavataH= of that
god; mithyA svApam= dissimulated, sleep; upAsmahe= we adore, let us adore - let us adore the
illusory sleep of that god shewn on the playfully closed eyes; if it is - dR"ishaH - it is an adj. of
god, then = krIDA nimIlat dR"ishaH= let us adore that god with playfully closed eyes showing
an illusory sleep;

what does this sleep contain: it contains;

vraja vadhU II1A= vraja village's, of milkmaids, about their escapades; mitho jalpitaM =
mutually, prattled - conversations of milkmaids; that are; shrotR"i= for listeners ; shrotra
manoharaM= ear, pleasing ones;

listening which the sleeper is reacting with:

stoka stoka= a little, a little; nirudhyamAna= that is being restrained, repressed; mR”idula
prasyandi= subtly, out flowing - let out; manda smitaM= modest, smiling - of the sleeper;

because that tittle-tattle is about the 1Ila, escapades of milkmaids with the same sleeper; and
because they are shrotR”i shrotra manoharaM, ear-delighting for listeners, it is necessary for
the sleeper-listener to soliloquize his inner feelings, though silently; hence there are:
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prema udbheda= out of love, spurting; nir+argala= without, constrain - effusive; pra +
sR”imara = spreading all over the body; as such; pra+vyakta= clearly, manifest; roma
udgamam= hair, raisings - thrilling sensations - that illusive sleep has all these factors.

Krsna-karnamrta 1.22
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vicitrapatrankurasali bala
stanantaram maunimanontaram va |
apasya brndavanapadapasya
mupasyamanya nna vilokayamabh ||

English rendering

Barring three places, viz., the inter-bosom busts of vraja lasses that are painted with a variety of
motifs of leaves and creepers as erasable tattoos, or the unfathomable minds of sages, or the
main axes of trees in bR”*indAvana garden, we do not come across any other place for the
prompt accessibility of that boy called krishna ... [1-22]

Word analysis and exposition

1-22. vicitra patra a~Nkura= with a variety of, leaves, leaflets - motifs of leaves and creepers
painted with erasable tattoos on women's busts; shAli bAIA = those having them, girls -
milkmaids; stana antaraM = breasts, in between - the region of heart in the chest; vA= either;
[yAma vanAntaraM] mauni mano antaram = sages', mind, inside of - in the deep of the minds
of sages; vA= or; apAsya= barring; bR"indAvana= in bR"indAvana ; [pAda 1Asyam] pAdapa
Asyam= trees, on the faces of - on the main stems, boles, of trees where women usually
venerate; upAsyam= obtainable - accessible place of krishna; anyaM= another place; na
vilokayAma= do not, we perceive.
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Krsna-karnamrta 1.23
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sardham samrddhairamrtayamanai
ratayamanairmuralininadaih |
murdhabhisiktam madhurakrtinam
balam kada nama vilokayisye ||

English rendering

Because he is fluting his flutings are replete with all enjoyable strains, and because they are
with enjoyable strains they are nectarous; such as he is who is circumfusing such melodies of
fluting is not only a flutist but the one who surmounts all the prepossessing personalities... but,
huh, when can I see such a captivating boy called krishna ... [1-23]

Word analysis and exposition

1-23. AdhmAyamAnaiH= that is being blown, flute filled with wind; as such the flutings are;
samR"iddhaiH= replete with all enjoyable strains; as such those melodies are; amR"itAya-
mAnaiH = nectareous; murall ninAdaiH sArdhaM= flute's, melodies, one who is with;
madhura AkR”*itInAM mUrdha-abhiShiktaM= among beautiful, entities, one who surmounts;
bAlaM-= at such a boy; kadA nAma= when can [I / we]; vilokayiShye= see, behold him.

Source commentary

But, when can I see that boy, when can I lift him up in my hands, and when can I press his
roseate feet to my eyes, alas... bAluni grakkuna gAnchi ettikoni kannula nokkudu tat
padAbjamul ... ennaDo? - vengayAmAtya.

Krsna-karnamrta 1.24
fafaiged Far  fAfafieorroTaagan: |
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Sikhipinchabharanasisurdrsoh |
yugalam vigalanmadhudrava-
smitamudramrduna mukhenduna ||

English rendering

That boy wears a peacock's feather as a trinket on his chaplet - as if to boast his having a
wisdom-eye symbolised by the eyelike marking on that feather; he with a satiny face of the
moon smiles that model upon the smooth flowing honeydew - as if to boast his showering lunar
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nectar everywhere around; but when, really when will this pair of eyes of ours that is
overwrought to see him be assuaged by that boy called krishna... [1-24]

Word analysis and exposition

1-24. shikhi pi~Ncha AbharaNaH = peacock's, feather, one who has it as his trinket; shishuH=
that boy; vigalat madhu drava smita mudrA= flowing, honey, fluid - smooth, smile, with such a
gesture - indicative of - one whose smiles are indicative of smooth flowing honey; mR”idunA
mukha indunA= with a satiny, face, like that of moon; naH dR"ishoH yugalaM = our, eyes, pair
of; kadA nu= when, really; shishirI kurute= cool, he makes - cools down.

Krsna-karnamrta 1.25
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karunyakarburakataksaniriksanena
tarunyasamvalitasaiSavavaibhavena |
apusnata bhuvanamadbhutavibhramena

English rendering

Endowed with opalescent sidelong glances that are gracing and vitalising all the world, which is
a possibility with the unfledged; credited with wondrous exploits like lifting a mountain,
shambling a cart, stifling a serpent etc, an impossibility even for the fully-fledged; with these
factors your august for - divya mangala vigraha - is beaming forth with the gloriousness of
infancy embedded with the magnificence of juvenescence; such as you are, make an
appearance to cool down the burning eyes of mine with your cool kindliness, prithee, oh,
moonish krishna... [1-25]

Word analysis and exposition

1-25. kAruNya karbura kaTAkSha nirlkShaNena [saMvalita= integrated with ] = with
graciousness, iridescent, sidelong, glances - one who is integrated with gracious and opalescent
sidelong glances - colour combination changes with the kind of devotee - prema bhakta, dAsya
bhakta, vAtsalya bhakta etc.; bhuvanam ApuShNatA = world, those [glances] that are dowsing,
nourishing - his gracious are vitalising worlds ; adbhuta vibhrameNa; adbhuta = by wondrous:
govardhana uddharaNa Adi Ascharya janaka kAryeNa ; vibhrameNa [ vikrameNa | = with
exploits [saMvalita= integrated with such activity ] - your boyish form can undertake
unimaginable exploits ; tAruNya saMvalita shaishava vaibhavena= with youthfulness,
embodied with, infanthood, with the gloriousness of - though he is an infant, youthfulness pops
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up, though he comports himself like a youth, yet childhood peeps in - hence he has a divya
mangala vigraham which is with the glory of both babyishness and mannishness; hé shrl
kR”"iShNa candra = oh, shrl krishna, moonish one; me locanaM shishirlkuru= my, eyes, please
cool down.

Krsna-karpnamrta 1.26

FaT AT HIfela P IAIGARITHA:
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kada va kalindikuvalayadalasyamalatarah

kimapyantastosam dadati muralikelininadah ||

English rendering

It is unbeknownst whether at any time I am blessed to glimpse at least a trivial glimpse from
the edge of his eyes, from out of his myriad glances that are indescribable, darker than the
dark-blue lotuses blossoming in rive yamuna, and that are ripply replete with commiseration;
it is equally unbeknownst whether at any time I am blessed to undergo an indescribable
happiness in my inmost heart with the audibility of amusing flute-melodies that are more
cooler like the cool moon ensconced in the hair-locks of the retaliator of lovegod, namely shiva,
from the flute called mohana vamshi of that boy called krishna... [1-26]

Word analysis and exposition

1-26. kAlindI kuvalaya dala shyAmala tarAH = River yamuna's , black-lotuses, petals, blackish,
more than - that which are more blue-blackish than the petals of blue-black-lotuses blooming
in river yamuna;

kim api= indescribable; karuNA vIci nicitAH kaTAkShA = commiseration, ripples, heaped up
with, sidelong glances - the ripples of his trifling sidelong glances are indescribable and they
are replete with commiseration;

yAmunotpalasitetaraloladayArdradR"igvilAsonnati - vengaya ;
kadA vA= whether at anytime; lakShyante= can be seen by me;

kandarpa prati-bhaTa = lovegod's - manmatha's , counter-soldier, counter-attacker - enemy of
manmatha - namely god shiva ;; jaTA candra shishirAH= his hair-locks', moon, coolish - those
flutings that are coolish like the cool moon ensconced in the hair-locks of the retaliator of
lovegod, namely shiva ;
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shambhujaTATavItaTAsannasudhAMshushlItalalasanmurallninAdAmR " itam - vengaya;
murall keli ninadAH= flute's, amusing, melodies;

kim api= indescribable; antaH-toShaM= inmost, happiness - in heart of hearts; kadA vA= at
which time; dadati = will be giving.

Krsna-karnamrta 1.27
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adhiramalokitamardrajalpitan-
gatanicagambhiravilasamantharam |
amandamalingitamakulonmada-
smitanica te natha vadanti gopikah ||

English rendering

There is much prating among the milkmaids of your vraja village about your shifty glances
from one lass to another, about your sulking walking to one damsel from another, about your
amatory talk to one dame than the other, about your bantering smiles at one maid from
another, and about your airtight hugging of all the milkmaids, of course, in severalty; and
because they say that you are such a mischievous swain, my eyes strain to have a glimpse you...
oh, krishna ... [1-27]

Word analysis and exposition

1-27. hé nAtha = oh, lord; te= your; Alokitam a+dhIram= about seeing, not, steady - about your
unsteady, shifting glances; gataM= about going - about your gait; that is; gambhlIra vilAsa
mantharam= weightily, vacillating, tardy - as sluggishly staggering gait; Ardra jalpitaM ca=
about your romantically, said words, also; Akula ut+mada smitaM= about your - hectically,
with heightened, passion, smiles smiled; Ali~Ngitam ca a+mandam = about your embraces,
also, not, as slothful ones - impassioned embraces; gopikAH vidanti= milkmaids, are
recounting.



First Avasa

Krsna-karpnamrta 1.28
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astokasmitabharamayata'yataksam
nih$esastanamrditam vrajanganabhih |
nisstmastabakitanilakantidharam
drsyasam tribhuvanasundaram mahaste | |

English rendering

With a countenance laden with compelling grins, eyes far-reaching and wide, build grated
under the busty bosoms of vraja damsels, body sporting sapphirine lambencies that
boundlessly effuse everywhere as if sprays of glistening flowers are darting, your form is said to
be the most charming one in all the three worlds; as such youare, let me, as an aesthetician,
have a glimpse of that greatest form of yours, oh, krishna... [1-28]

Word analysis and exposition

1-28. That which is: a+stoka smita bharam= not, less, smiles, dense with- which is with
compelling grins; Ayata Ayata= wider that the wide - that which are comparable with any wide
things; akShaM= having such eyes; vraja a~NganAbhiH= by vraja , damsels; niHsheSha stana
mR"iditaM= completely, with bosoms, pressurised; niHsIma= boundless; stabakita= made as
bouquets, sprays [of glistening flowers]; nIla kAnti dhAraM = [your body's] bluish,
light-beams; [you who are] sporting; tri-bhuvana sundaraM= in three worlds, most beautiful
one; te mahaH= your, greatest [such a form of yours]; dR*ishyAsaM= let it be seen [by me].

Krsna-karnamrta 1.29
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mayiprasadam madhuraih kataksair
vamsininadanucarairvidhehi |
tvayiprasannekimiha'parairna
stvayyaprasannekimiha'parairnah ||

English rendering

What business I have got to do with others in this world if your grace befalls on me - since my
souls is elated; contrarily, if your grace goes amiss in my respect, what business I have got with
another Super-Soul - since there is ne plus ultra than you; as such, let your graceful glances

30



First Avasa

that assort well with the tuneful melodies of your flute mohana vamshi graciously sink in on
me, oh krishna... [1-29]

Word analysis and exposition

1-29. Your : madhuraiH kaTAkShaiH= pleasing, glances; vaMshI ninAda anucaraiH= flute
called vamshi's , melodies, assorting well with; hence; mayi prasAdaM vidhehi= on me, grace,
accord; tvayi prasanne sati= [omnipotent] you, [if you show] beneficence, on me; iha= here in
this world; a + paraiH= with others - with other fellow beings, naH kim [kAryam] = to us, what
- what business we got to do with them; tvayi a+prasanne sati= if you are, not, gracious; iha=
then; a + paraiH= not, with the other; or, with another, alien super-self - with another
parama-Atma; naH kim [prayojanam]= what - what is the use with him - because there is none
than you.

Krsna-karnamrta 1.30
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nibaddhamugdhanjaliresayace
nirandhradainyonnatimuktakantham |
dayanidhedhe deva bhavatkataksa
daksinyalesena sakrnnisinca ||

English rendering

Such as I am, oh, ocean of mercy, I beg of you with this deferential palm-fold of mine and in an
insistent voice compacted with dolour, drench me with a whit of your merciful sidelong glance
just for once... oh, god, krishna ... [1-30]

Word analysis and exposition

1-30. hé daya ambudhe= oh, mercy, ocean of; eSha= this me - such as I am; nibaddha mugdha
a~njaliH san= one who made, deferential, palm-fold; nIrandhra dainya= compacted with,
dolour; unnata mukta kaNTham yathA tathA= loudly, released, with voice - making insistent
prayer; yAce- I beg of you; he deva= oh, god; bhavat kaTAkSha dAkShiNya leshena= your, edge
of eye, look with mercy, with an iota of it; sakR”*it niShi~nca= just once, drench.

Source commentary

What ebbs in the ocean of your merciful glances if a ripple of sidelong glance wets me -
dInasharaNya santatoddAma bhavat kR*ipArasasudhAmadhurAbditara~NgapAlilon emi
korata... - vengaya .
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Krsna-karnamrta 1.31
fresTamEE e
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pinchavatamsaracanocitakesapase
pinastaninayanapankajapujaniye |
candraravindavijayodyatavaktrabimbe
capalya meti nayanam tava $aisave nah ||

English rendering

That which adorned with hairlocks that are accustomed for pinning the peacock feathers as
adornments; that which the busty girls of vraja hold in high adoration just with their eyes; and
that which is ever ready to vanquish either the moon or a lotus, that sapphirine orb called your
babyish form is making our eyes fidgety as we would like to see more and more of that
bAla-krishna... [1-31]

Word analysis and exposition

1- 31. [ tava shaishave= in your, childhood - your face in your childhood]; pi~NcCha avataMsa
racanA ucita= for peacock's feather, as an adornment, in wearing, a befitting one [your hairdo];
kesha pAshe= having such hair, locks - your childhood face that is adorned with hairlocks that
are accustomed for the feathers of peacock as adornments; pIna-stanl nayana pa~Nkaja
pUjanlye = for busty girls', eyes, that are lotuslike - your face is highly adored with lotusy eyes
of busty girls; candra aravinda vijaya udyata = moon, lotuses readied- that face which is ready
to gain victory over those two; with such a childish face of yours; vaktra bimbe= your face, orb
of; tava shaishave= in your, childhood; in such a childhood of yours; naH nayanaM cApalyam
eti = our, eyes, into fidgetiness, going.

Krsna-karnamrta 1.32
TS AYagataa s
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tvacchai$avam tribhuvanadbhutamityavaimi
yaccapalam ca mama vagavivadagamyam |
tatkim karomi viralam muralwilasi

mugdham mukhambujamudiksitumiksanabhyam ||
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English rendering

I am aware that your childhood is a marvel in the triad of worlds; I am also aware that my
disquietude for a glimpse of you is equally marvellous; in spite of this awareness I am still
hankering after that possibility with which I can glimpse your infantile lotusy face, attaining
which is beyond dialectics, and whose charm is heightened when melodies are vibrantly fluted
with teeny-weeny facial expressions; as such, what more have I to do to become more perfect
rubberneck just to fill my eyes with a glimpse of your lotusy face... tell me... oh, krishna... [1-32]

Word analysis and exposition

1-32. tvat shaishavaM = your, childhood; tri-bhuvana adbhutam iti = in triad of worlds, an
astonishing one, thus; avaimi= I am aware; mama cApalaM ca = my, disquietude, also; yat tat=
which is there, that is; adbhutam iti avaimi= astounding, thus, I am aware; vAk= with words; a
+ vivAda gamyam = without, dialectics, attainable - your form is beyond dialectical
disputation; vi raNat murall vilAsa mugdhaM = that which is highly sounded, flute, by its
playing, verily charming - that face whose charms is heightened when he is fluting with puffing
cheeks, whiffing lips etc; such a; mukha ambujam= face, called lotus; IkShaNAbhyAm= with
the pair of my eyes - an eye-filling manner; ut+IkShitum= up, seeing - to crane and stare
inquisitively - for becoming a rubberneck; kiM karomi= what, I have to do - what more can I do
excepting praying for your grace.

Krsna-karnamrta 1.33

ERIERIERIEIER RS
A Al ATt e e |

£ o o 0 o
IR EIIEEEERSERIIERINIIE!
AT Jo =T Ggar ad SAfeda i

paryacitamrtarasani padarthabhangi

valguni valgitavisalavilocanant |
balyadhikanimadavallavabhavinitani
bhave luthanti sudrtam tava jalpitani | |

English rendering

Whatever sweet-talk you have talked with mellifluent wordage and tonality that is
honeylogged; whatever you have seen with your flittering broad eyes in an untypical way of
boyishness that is provocative; all that is much discussed among the concupiscent milkmaids,
and hence your looks and language are wallowing in the minds of those milkmaids with lovely

eyes... [1-33]

Whatever you have said with harmonious wordage and tonality all that is nectarlogged,
whatever you have seen with your flittering broad eyes in your boyhood in an untypical way of
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boyishness albeit like a teenager, which is much discussed among the concupiscent milkmaids,
all those words and deeds are reeling in the minds of farsighted sages and saints...

Word analysis and exposition
1-33. On one hand :

pari-acita amR"ita rasAni= completely, coated with, nectar's, essence; pada artha bha~Ngl
valgUni = words', their meanings, their pattern, [all these are] harmonious / or, padArtha =
matter; bha~Ngl= the nature of; valgUni= harmonious words - harmonious words that
contained the nature of matter - from maNi-suvarNAdi padArthA -s to the essential being of
this world - what all you have said in many glta-s about this world, living in this world, and
passing from this world - para-tattva bodha ;

On the other hand:

valgita vishAla vilocanAni= much flittering, broad, eyes; bAlya adhikAni= for boyhood, out of
the ordinary - your sayings / exploits that are untypical of a boy; mada vallava bhASitAni [ here
not bhAvitAni] = by concupiscent, milkmaids, that are chattered; iha-loka-sambandhita;

such words / actions you exhibited:
tava jalpitAni= your, said - what all you have said and done;

su + dR"ishAM= those with good, eyes - milkmaids with lovely eyes / or, those farsighted sages
and saints ; bhAve luThanti = in their thoughts, wallowing;

tava jalpitAni= your, said words - what all you have talked, either romantically with milkmaids,
or philosophically to arjuna et al;

mada vallava bhAvitAni= by proud, cowherds - say, by all commoners; which words or actions
have been adored by one and all in all these days;

but, those sayings are :

bAlya adhikAni= for boys, too much - verboten, beyond the pale; because, if boys take to your
teachings arbitrarily, they either become debauchlors by your romantic sports - rAsa IIlAs stuff;
or they will become pseudo-sanyasi-s by your bhagavadgita stuff;

yet they are :

su + dR"ishAM= for them with good, observation - those who have prescient outlook like sages
and saints ;

bhAve luThanti = in their thoughts, your sayings will be gyrating - those sagacious persons
have to ruminate over your saying;

because they are :
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pari-acita amR"ita rasAni= they are completely, coated with, nectar's, essence;

pada artha bha~Ngl valgUni = with ref to their wordage, their meanings, their pattern, all
those sayings are harmonious;

valgita vishAla vilocanAni= that are circumspectly scanned, with broad-based, vi+locanAni= vi
+ alochitAni= verily, well thought of; foresighted sayings with far-reaching effects;

What all you have said, either romantically to milkmaids, or philosophically to arjuna et al,
they are all adored by one and all in all these days; but, those sayings are beyond the pale of
boys; yet, they will be rolling over in the minds of those that have prescient outlook like sages
and saints, because those words of yours arecompletely nectarlogged and with ref to their
wordage, meanings and pattern, all those sayings are harmonious because they are
circumspectly scanned, broad-based, and well thought of sayings with far-reaching
effects...[1-33]

Krsna-karnamrta 1.34
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punahprasannenamukhendutejasa
puro'vatirnasya krpamahambudheh |
tadeva lilamuralirava'mrtam
samadhivighnaya kada nu me bhavet ||

English rendering

Revealing himself to me with his perpetually self-resplendent moonlike face that is ever
acquiescent, when does he really play his most famous and nectar-filled melodies on his flute in
a playful manner only to disrupt my meditation on that great ocean of graciousness called
krishna ... [1-34]

Word analysis and exposition

1.34. punaH prasannena mukha indu tejasA = perpetually, acquiescent, with such a face, called
moon, which will be self- resplendent ; puraH avatIrNasya= in my fore, having descended -
after revealing himself to me ; kR"ipA mahA ambudheH= for graciousness, great, ocean of ;
tat= that - with his most famous ; IIIA murall rava amR"itaM eva= sportive, flute's, sounding,
called nectar, with that alone ; me samAdhi vighnAya= my, meditation, for disrupting ; some
will place the opening word punaH= again here, meaning 'when he will come again..." as if
krishna has come in earlier times also; or, this punaH can be taken as 'when does his childhood
reoccur ; but, perpetually is the meaning in general sense; kadA nu bhavet= when, really, will
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happen - when does he come - really .

Krsna-karpnamrta 1.35
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bhavenamugdhacapalenavilokanena
manmanasekimapicapalamudvahantam |
lolenalocanarasayanamiksanena
lilakisoramupagthitumutsuko'smi ||

English rendering

I am desperate for clenching that sapphirine-boy-cum-attitudiniser, in an inescapable hug just
with my ambitiously vacillant eyes, if only he were to reveal himself to my eyes, why because
my mind is highly-strung with an inexpressible ado, caused by the captivatingly undulating
glances and by the charming struts and postures of that boy, and because he is the panacea of
every eye, called krishna ... [1-35]

Word analysis and exposition

1.35. mugdha capalena vilokanena [vilokitena]= captivating, undulating, with such glances [or,
that whish is seen, it is seen with such and such looks]; in addition to them; bhAvena= with
such body language, charming demeanour - ceShTA-s; [ or bAlena = very delicate, not boyish];
mat mAnase= in my consciousness; kim api= anirvAcya = inexpressible; cApalam
ut+vahantam= such a restless, up, heaving - he who is inciting; who further is; locana
rasAyanam = for eyes, an elixir; who; II1A kishoram= sportively, became a cub - who has
become an attitudiniser as a boy for the sake of his sport;

adhyAdhAra from previous stanza: me samAdhi vighnAya puraH avatIrNasya= if he were to
reveals himself in my fore to disrupt my concentration ;

lolena IkShaNena upa+gUhitum = with vacillant - ambitious, eyes, cave in on him - clench him
inescapably; utsukAH smaH= desperate for, I am;
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Krsna-karnamrta 1.36
sreiRfaramerfywoT
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adhirabimbadharavibhramena
harsardravenusvarasampada ca |
anena kena'pt manoharena

ha hanta ha hantamanodhinoti | |

English rendering

What a pity, a certain heart-stealer is putting my mind to turmoil by nebulously closing and
disclosing his little reddish fruit-like lips that are bugling and knobbing when he is huffing and
puffing his flute, as well with the plenitude of heart-stealing and blissfully rapturous musical
notes thereout, what a pity, intangible is that toddler-flutist, called krishna... [1-36]

Word analysis and exposition

1.36. hA hanta = what a pity; kena api = by someone; manaH hareNa= by some mAnasa-chora,
by some heart stealer; anena = by this, an intangible entity called krishna, kR”*iShNAkhya
vastu ; a+dhlra = not, steady - motile; bimba = that which is like the reddish small-cucurbit
fruit; adhara= such like lower lip; vibhrameNa= by that lip's quick motility; or , manaH
hareNa= by heart-stealing - melodies; harSha Ardra = with rapture, blent with - that are
blissfully rapturous; veNu svara sampadA ca= flute's, musical notes, by the plenitude of, as
well; [me] manaH dhinoti= [my] mind, is delighting, enthralled; [dhunoti= my mind is put to
tumult ; dhunoSi= you cause it to tremble] ; hA hanta= what a pity.

Krsna-karnamrta 1.37
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yavannamenikhilamarmadrdhabhighata
nihsandhibandhanamupaiti navopatapah |
tavadvibho bhavatu tavakavaktracandra
candra'tapadvigunita mama cittadhara | |

English rendering
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As long as hitherto unfamiliar death-rattle do not descend on me, so long let the stream of
consciousness flowing through my mind's eye, a single faculty that will still be working when all
my other limbs are battered and hang loose on their joints owing to caducity, be snowballed in
the moonlight streaming from your moonlike face... oh, lord ... krishna... [1-37]

Word analysis and exposition

1-37. he vibho = oh, lord; nava upatApaH= new, agony - an unfamiliar agony of its own kind,
death rattle - maraNa vedana ; me= my; nikhila marma= on all, pivotal parts of body; dR*iDha
abhighAta= dR"iDhatvam abhighAtam= firmness, that which mars down; niH + sandhi
bandhanam = without, hinges, when limbs become - raw-boned, resulting in caducity, old age;
yAvat na udeti= as long as, not, coming upon me; tAvat= till then; mama citta dhArA= my,
consciousness', stream; tAvaka vaktra candra= your, face, called moon; candra Atapa= by
moon's, shine; dviguNitA= doubled, boosted, snowballed; bhavatu= let it be;

tAvaka sudhAdhArAlaveNuswanon- nata 1AvaNyaramAnivAsamukhachandra jyotsna -
uppongeDu gAta - vengayAmAtya.

Krsna-karnamrta 1.38
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yavanna me nara dasa dasamim drso'pi
randhradudeti timirikrtasarvabhava |
lavanyakelibhavanam tava tavadetu
laksyasamutkvanitavenumukhendubimbam ||

English rendering

Before the gloom of dotage seeps through my eye-sockets after obfuscating every other faculty
of mine in the terminal stage of life, let my stream of consciousness surge towards the moon's
orb called your face, wherefrom highly mellisonant flute-melodies will be surging, and whereat
grandeur made a splendid playhouse for itself, just to envisage you, oh, krishna ... [1-38]

Word analysis and exposition

1. 38. timirl kR"ita sarva bhAvA = gloomy, made as, all, perceptions; dashami nara dashA satl
= in tenth, human, stage that being so - last 10 years of hundred years of lifespan, or the
ultimate stage in the series of shaishava, bAlya, yauvana, kaumAra etc dashA -s - maraNa
dasha; me dR"ishaH randhrAt api = my, vision's, outlets, even from; yAvat= before long; na
udeti= not, going to take birth - before the onset of darkness through the sockets of my eyes;
tAvat= till then; lakShmyAH= by its beauty; 1AvaNya keli bhavanaM= for elegance, which is a
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play, house; tava= your; sam+ut+kvaNita veNu= with highly mellisonant, flute; a face lipping
flute for such melodies; mukha indu bimbam= face, called moon's, orb; [ adyAdhAra; ellipt.
from above stanza: mama chitta dhArA= stream of my consciousness ]; etu = let it go.

Source commentary

Telugu poet velagapUDi venganAmAtya has left out this stanza because the import of this and
the previous one are almost the same.

Krsna-karnamrta 1.39
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alolalocanavilokitakelidhara
nirajitagrasaraneh karunamburaseh |
ardranivenuninadath pratinadapuraih
akarnayami maninupurasinjitant ||

English rendering

When that sapphirine boy is advancing by tripping his light fantastic toe, looking a little
downwards with his flute-wedged-face, the ground in his fore appears to have been hallowed
just with his swivelling and playful looks, as is done by swaying burning camphor at deities in
daily worship, whereof I am able to listen to the nectarlogged and vibrant melodies flowing
from his flute to the accompaniment of tintinnabulation of jewelled anklets of that ocean of
grace called krishna ... [1-39]

While that sapphirine boy is advancing with forward trotting, the milkmaids dancing in his fore
with backstep trotting seem to be hallowing him just with their swivelling and playful looks
that are akin to the smoothable flares of camphor lit in the daily worship of deities, and even in
that bustle, audible are the nectarlogged and vibrant melodies flowing from his flute to the
accompaniment of tintinnabulation of jewelled anklets of that ocean of grace called krishna...

Word analysis and exposition

1-39. Alola locana vilokita = swivelling, with eyes, that which is seen - the foreyard, or, the who
are seeing him with swivelling eyes - milkmaids; keli dhArA= with playful, series of looks - his
own looks at the ground before him, or the looks of milkmaids at him; nIrAjita= as if
worshipped by swaying burning camphor - at him by milkmaids, or, by him at the foreground;
agra saraNeH [caraNaiH]= the foreground of, [ground before his feet, while he is advancing
with dancing feet, and while the milkmaids are promenading before him with back-step
dancing - the ground in between] or, saraNi = the way in which we do things; karuNa ambu
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rAsheH = of that one who is for - graciosity, water, heap of - an ocean of grace; prati-nAda
pUraiH= reverberations, filled with; veNu ninadaiH= accompanied by flute's, melodies;
ArdrANi = wet with - nectarlogged with; maNi nUpura shi~njitAni= his bejewelled, anklets',
tintinnabulation ; AkarNayAmi= I am listening.

Source commentary

The first construct, krishna hallowing the earth, has a base on the hymn of mahA- nArAyaNa
upanishad - ashva krAnte, ratha krAnte atha viShNukrAnte vasundharA - ' why horses of ritual
or chariot like sages, oh, vasundhara , not less than viShNu treaded on you..."; the second
meaning is situational.

Krsna-karnamrta 1.40

2 39 % < @ yamaent
8§ FOTE IUA § HEUTH It

& 1Y § THOT & TR
&1 8T FaT J Ty e gans i

he deva he dayita he bhuvanaikabandho
he krsna he capala he karunaikasindho

he natha he ramana he nayanabhirama
ha ha kada nu bhavitasi padam drsorme ||

Word analysis and exposition

1-40. Is there anything deducible from list of words used in verse; Let us see what is there in
this divine conversation:

Poet: When can I apperceive you, hé deva... oh, god...
Krishna: How can you, immortals are unapparent... aprakAshamAna ...

Poet: How can it be, you cannot go against the definition of deva - dyotanAt iti deva , or
dIpyate, prakAshate, krIDate - iti deva - gods are self-luminous, self-manifest etc, hence, I said
deva ... svataH siddha prakAsha svabhAva ...

K: Maybe, what is the guarantee that you like me most...?
P: That is why I said dayita ... you alone are the most cherished one...
K: There are many more cherishing me... not you alone...

P: I know, I know, hence I said - hé jagat eka bandho... universal friend... and universal entities
do not distinguish between cherishers by degrees of difference...
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K: I may appear to some, and I may not for others, it is my will...

P: Yes, yes, hence I said, chapala ... most mercurial entity... but I also said karuNa eka sindho -
a singular ocean of mercy, in that you have more mercy than mercuriality... so I need your
visitation...

K: What big bond exists between you and me to make that ocean of mercy to outflow its shore...

P: That of master-servant... hence I said he nAtha... because of that
sva-svAmi-bhAva-rUpa-visheSha , it will be apt you to please your servants...

K: Lords appear at the pleasure of their lordships, not at the beck and call of servants...

P: That's why I said that you are ramaNa , a delighter of one and all without echalonic
distinctions... hence reveal yourself to me...

K: Agreed that I am ramaNa , so let me take and give delight to your heart of hearts, why
showing myself before your eyes...

P: Because you are nayana abhirAma, the ultimate eye-feast... ad infinitum ;
All said and done ;

heé kR”iShNa =; me dR"ishoH padaM= my, sight's, object; kadA nu bhavitA asi hA hA= when,
really, you will be, alas, alas.

Oh, Krishna, when can I really feast my eyes on you...?

Krsna-karnamrta 1.41
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hare tvadalokanamantarena |

anathabandho karunaikasindho
ha hanta ha hanta katham nayami | |

English rendering

Oh singular ocean of mercy, days beyond recall are unavailing because you are undetectable, in
the face of it, oh, fosterer of the helpless, how to while away some more worthless days till my
last day without catching a glimpse of you... oh god, oh, god... tell me oh, krishna... [1-41]

Word analysis and exposition
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1-41. karuNa eka sindho= for mercy, singular, ocean; anAtha bandho= helpless one's, fosterer
of; hé hare= one who steals heart by his transcendental charm; tvat Alokanam antareNa= you,
seeing, without - because I could not see you in all these days, these days are; a+dhanyAni =
not, lucky, unavailing; such as those days are; amUni dina antarANi= these, days - some more
days yet to come; kathaM nayAmi= how, can I while away; hA hanta hA hanta = oh, my god,
oh, my god.

Krsna-karnamrta 1.42
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kimtiha Srnumah kasya brumah katham krtamasaya
kathayata katham dhanya manya mahe hrdayesayam |
madhuramadhurasmerakare manonayanotsave
krpanakrpana krsne trsna ciram bata lambate | |

English rendering

How can I see into the entrails of my heart of hearts, wherein certain boy is reposing with
brilliant and sweatiest form that which is beholder's eye-festival, because such a pitiably rueful
desire to see him with my own eyes is dangling in my mind for a long time... how to make my
heart satisfied with that desire, what advise I can have, whom should I consult, will anybody
tell me whether there is any other blessed way to glimpse therein for that sapphirine boy called
krishna ... [1-42]

Word analysis and exposition

1-42. madhura madhura smera AkAre = sweetest of the sweet, brilliant, who is with such a
form, or, with such a smile; mano nayana utsave= for mental, eye, who is a festivity;
kR”iShNe= regarding such krishna; kR”"ipaNa kR"ipaNA tR"iShNA= saddest than the
sadder, ambition ; ciraM lambate= for a long time, dangling - in my heart; bata= alas;
dhanyAH-= oh, blessed - fellow devotees; kim iva shR*iNumaH= what we have to hear of it -
how to entertain it; kasya brUmaH= to whom, we shall complain; katham AshayA kR"itam=
how, with that expectation, [my heart] made - my heart becomes contented; hR"idaye shayam
kR”*iShNe= in heart, reposing - who is instated in my heart; katham manyAmahe= how to,
reckon upon him - or his revelation; bata= alas.

bata= say, oh, people ; madhura madhura smera AkAre= sweetest, of the sweet, brilliant, who
is with such a form; mano nayana utsave= for mental, eye, who is a festivity - netra
manobhirAma ; kR"iShNe= regarding such krishna; kR*ipaNa kR"ipaNA tR"iShNA= saddest
than the sadder, ambition ; ciraM lambate= for a long time, dangling - in my heart; AshayA
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katham kR”itam= with that expectation, how to, made - my heart becomes contented; kim iva
shR”iNumaH= what we have to hear of it - what advise I have; kasya brUmaH= to whom, we
shall complain - whom should I consult; kR*iShNe hR”idaye shayam = about krishna, in
heart, reposing; aho= what a surprise; anyAm dhanyAm kathAm kathayata= another, blessed,
method, you please tell - will you please tell me another blessed way to fulfil my wish.

Krsna-karnamrta 1.43

abhyamvilocanabhya-
mambujadalalalitalocanambalam |
dvabhyamapiparirabdhum

diure mama hanta daivasamagri | |

English rendering

All the while these two eyes of mine have seen very imposing things in the world; but whenever
1 spot that lovely kid with very delicate lotus-petal like eyes reposing in my heart with the very
same eyes, and wished to take him up in my arms for a tight embrace thinking that he is very
tiny, he is hoodwinking the very same eyes and slipping... what am I to do when the divine
widget called fortune is very far away from me in cuddling that boy, called krishna ... [1-43]

Word analysis and exposition

1-43. AbhyAm vilocanAbhyAm = with these, two eyes - that have seen very imposing things like
parvatAdi mahad vastUni, mountains etc; ambuja dala lalita lochanAm= lotus, petal like, very
delicate, one having eyes - Krishna; bAlam = boy - though he is kid; dvAbhyAm api= with these
both - eyes, even - even though he is just a kid to my sight that has seen huge things; whenever
1 wished to; parirabdhums= to enfold, embrace; [hR”idaye shayam = in heart, who is reposing -
krishna] daiva sAmagrI= divine, apparatus - fortune; mama dUre= from me, remote; hanta =
what am I to do.
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Krsna-karnamrta 1.44
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asrantasmitamarunarunadharostham harsardradvigunamanojiiavenugitam

|
vibhramyadvipulavilocanardhamugdham
viksisyetavavadanambujam kada nu ||

English rendering

Adorned with a perpetual smile on the rubicund lips upon the rhapsodically gleeful face that is
exalted with the rapturous melodies fluted therefrom, whereon broad and half-closed eyes
sway a lot edgewise... such as it is when can I really glimpse that face of yours called lotus... oh,
krishna ... [1-44]

Word analysis and exposition

1-44. a + shrAnta smitam = with not, remitting, smile - a face which has such a smile; aruNa
aruNa adhara oShThaM= reddest, than the redder, with such a lower, lip; harSha Ardra
dviguNa manoj~na veNu gltam= rapture, wet with - rhapsodically, doubled - exalted, flute's,
fluting - the face that has such melodies - from which such melodies are flowing; vibhrAmyat
vipula vilocana ardha mugdhaM = verily swaying, broad, eyes, half, closed - which face has got
those sidelong glances; such a; tava vadana ambujaM= your, face, called lotus; kadA nu
vIkShiShye = when, really, can I see.

Krsna-karnamrta 1.45
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lilayatabhyam rasasitalabhyam
nilarunabhyam nayanambujabhyam |
alokayedadbhutavibhramabhyam
balah kada karunikah kisorah ||

English rendering
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His eyes are broad, exhilarant, founts for the calmative elixir of romantics, centrally ebon
peripherally rosy, and marvellously zigzagging; but, what might be the slated time for him to
just throw a glance at me, for that merciful boy with such and such lotusy eyes is called, krishna
... [1-45]

Word analysis and exposition

1-45. kAruNikaH kishoraH = that merciful, boy; 1IIA AyatAbhyAM= with exhilarant, broad -
eyes; rasa shltala AbhyAM= sR"ingAra rasa shltala= with the romantics, elixir of, cooling -
calmative; nlla aruNAbhyAM= black at the irises; rosy at edges of eyeballs; adbhuta vibhrama
AbhyAM= marvellously, zigzagging; nayana ambujAbhyAm= with such eyes, called lotuses;
kAle kadA= time, at which; [mAm] Alokayet - me, he will glance.

Krsna-karnamrta 1.46
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bahulacikurabharam baddhapinchavatamsam
capalacapalanetram carubimbadharostham |
madhuramrdulahasam mandarodaralilam
mrgayati nayanam me mugdha vesam murareh ||

English rendering

Luxuriant is his hairdo on which a bandeau of peacock feathers is there, beneath which his eyes
are bolting and darting, beneath which his charming crimsony lips ever wear a prettily delicate
smile; with them he whose demeanour in toying with world is in utter constancy and in
outright perpetuity like mountain mandara; my eyes search for such a boy in such a get-up,
called Krishna... [1-46]

Word analysis and exposition

1-46 . bahula cikura bhAraM= much, tresses, weight of - having a bushy hairdo; baddha
pi~Ncha avataMsaM= fastened, peacock's feathers, as ornament - with a bandeau of peacock
feathers; capala capala netraM= darting, bolting, with such eyes; cAru bimba adhara
oShTham= charming, red-fruit-like, lower lip; madhura mR"idula hAsaM= prettily, delicate,
with smile; mandara = mandara adri dhR"iti= like Mt. mandara's constancy; udAra lllaM= in
perpetuity, are his [demeanour in] toying [with world]; me nayanaM [tam] mR"igayati = my,
eyes [him], searches; murAreH mugdha veShaM= that Krishna, in a delighting, getup.
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Krsna-karnamrta 1.47
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bahulajaladacchaya coram vilasabharalasam
madasikhisikhalilottamsam manojiamukhambujam |

kam api kamalapangodagraprasanga jadam jaga -
nmadhurimaparipakodrekam vayam mrgayamahe ||

English rendering

That haecceity which stole the blueblack hue of rainclouds for its complexion; a little sang-froid
under the strain of continuous disporting with the world; with a delightful lotusy lineament
lined with lusty peahen's plumage, and we explore some such prodigy with benign sidelong
glances that ever erase the inertia of world, namely Krishna... [1-47]

Word analysis and exposition

1-47. bahula jalada cChAyA= thick, water-clouds', hue of; choraM = one whose beauty stole the
beauty of clouds' hue for his complexion; vilAsa bhara alasaM = [one that] in playful act, by
their burden, a little sluggish - his lotusy face; mada shikhi= an excited, peahen's; shikhA =
plumage; IT1A uttaMsaM= [whose beauty has got it] as a sportive, headgear; manoj~na mukha
ambujam = such a delightful, face, called lotus;

karuNA apA~Nga udagram [yathaa tathaa] = filled with benignity, sidelong glances, surging;
kamalA apA~Nga udagram = with lotus-petal like eyes, side glances, squirting;

prasanna jagat jaDaM = silenced, world's, inertia; whose sidelong glances ever remove world's
inertia;

pra+sa~Nga jagat jitam= always attached, world, conquered = who won over the world by ever
attaching his sidelong glances on it; kliSTaanvayi ;

madhurima parIpAka udrekaM = a tenderness, that reached a culmination, and welling forth;

kam api = some such [beauty]; vayaM mR"igayAmahe = we are, scouting about.
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Krsna-karpnamrta 1.48
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paramrsyan dure parisadi muninam vrajavadhu
drsamdrsyam $asvattribhuvanamanohari vapusam |
anamrsyam vaca anidamudayanamapi kada
daridrsye devam daradalitanilotpala nibham ||

English rendering

Neither the sages concluded in their conclaves, nor Vedic statements have consolidated about
the being-ness of that Being, which at the same time is apperceivable to the eyes of boorish
vraja beauties ; even so, that Being glowing in the hue of just bloomed blue-lotus, ever wears a
heart-stealing smile on its countenance, stealing the triad of the world; when can I have an
eyeful look at that self-luminance called Krishna... [1-48]

Word analysis and exposition

1-48. an+idam udayAnAm [= udaya AdInaam ] = not [impossible], [to tell] this is his] start, or
birth, or his growth - inexplicable is the data about his birth, starting point, growth etc;

vAcAm api = by statements [of Veda-s, Upanishad-s etc], even by them; an+AmR"ishyaM =
not, touched upon;

therefore:

munInAM pariShadi parAmR"ishyan api= in sages, assemblages, [this topic of his Being is]
dealt with, even though; dUre = he is very far - it is a far cry to decipher Him;

but;

vraja vadhU dR"ishAM dR"ishyaM = for vraja , beauties', eyes, that Being is apperceived;
such as he is who;

shashvat tri bhuvana manohAri vadanam = always, tri, world, heart-stealing, with such a face;
dara dalita nlla utpala rucim = a little, bloomed, blue, lotus-like, in shine with;

devaM = at such a luminary;

kadA darI dR”ishye = when, to the end [eyefully], can I have a look.
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Krsna-karnamrta 1.49
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lila"nanambujamadhiramudiksamanam
narmanivenuvivaresunivesayantam |

dolayamananayanam nayanabhiramam
devam kada nu dayitam vyatilokayisye ||

English rendering

With wigwagging eyes on sprightly lotusy face, both agilely casting about for his adorers, at the
same time piping flute with covert messages to his beloveds - he is an eye-feast; when can I
really see that self-refulgence, a dear one to one and all, called Krishna... [1-49]

Word analysis and exposition

1-49. llla anana ambujam = with sprightliness, a face, lotus-like; a+dhIram udlkShamANaM =
not, steadily, seeing - searching here and there with too much tilting of his face, face casting
about for; veNu vivareShu= in flute's, holes; narmANi = covert messages in the form of
flutings; niveshayantam = one who is entering - piping the flute; lolAyamAna nayanaM = with
wigwagging, eyes; nayana abhirAmaM = who for any eyes, a delighter - an eye-feast; devaM [or
vande]= a certain phosphorescence - luminosity without combustion or perceptible heat;
dayitam = a dear one to one and all; kadA nu vyatilokayiShye = when, really, can I see; [ vande
= when can I personally adore him].

Krsna-karnamrta 1.50
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lagnam muhurmanasi lampatasampradayi
rekhavalekhini rasajniamanojiiavesam |
lajjanmrdusmitamadhusnapitadharamsu
rakendulalitamukhendu mukundabalyam ||

English rendering
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His getup with a glow on coyly lips that are drenched in the honey called his delicate smiles,
with a moonlike face that is tended by no less than full moon, will be heart-pleasing for
aesthetic people; that silhouette of his boyhood picture is repeatedly stowing in my heart, only
to make me short-winded for an entelechy of that boy called Krishna... [1-50]

Word analysis and exposition
1-50. rasaj~na manoj~na veSham = for aesthetic people, heart-pleasing, is his getup;

lajjat = a little coyly; mR”idu= delicately; smita madhu snapita = smiles, called honey,
drenched in; adhara = such lips; aMshu = with glow of such lips;

rAka indu= night's, shiner = by moon; 1Alita = nurtured by [that moon] ; mukha indu = with
such a face, called moon;

mukunda bAlyam = mukunda's , boyhood;
rekha Avalekhini = silhouetted, picture;
meé manasi muhuH lagnaM = in my, heart, repeatedly, riveted;

lampaTa sampradAyam = of entanglement, a regularity - regularly making me short-winded
for his sAkShAtkAram - a sort of entelechy; [ bhavati = it is becoming. ]

Krsna-karnamrta 1.51
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ahimakarakaranikaramrdumrditalaksmi

sarasatarasarasiruhasadrsadrsi deve |
vrajayuvatiratikalaha vijayinijalila
madamuditavadanasasimadhurimani liye ||

English rendering

Filamentous are his eyes similar to the grandeur of just bloomed lotus when delicately touched
by a host of dainty rays of tender sun, on a rhapsodic moon called his face that is ever gleeful
for his ever winning nature in the grapples of courtships with the beauties of vraja village; I am
enrapt in the rapturousness of the face of that luminary called Krishna... [1-51]

Word analysis and exposition
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1-51. a+hima kara = not, snow, maker - by sun's; kara nikara = rays, a heap of; mR”"idu=
delicately; mR”idita = touched; lakShmI = grandeur; sarasa tara = delicacy, to higher degree;
sarasi ruha = lake, born, ones - lotuses; sadR"isha = sufficient unto; dR*ishi = one with such
delicate eyes; deve= of that luminary; vraja yuvati = with vraja , milkmaids; rati kalaha = when
in grapples of courtship; vijayi = one who is always winning - Krishna; with such winning spree
there chanced a rhapsodic state - yogic trance - on his face; nija 1I1A mada = with his own,
sports, with rhapsodic state; mudita vadana shashi = with a gladdened, face, called moon;
madhurimaNi = in that rapturousness [of that face]; 1Iye = I am engulfed, enraptured - let me
blend my being in that.

Krsna-karnamrta 1.52
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karakamaladalakalitalalitatarvamst
kalaninadagaladamrtaghanasarasi deve |
sahajarasabharabharitadarahasitavithi
satatavahadadharamanimadhurimanti liye ||

English rendering

Petaline are his fingers that modulate very fine tunes on his bamboo flute called mohana
vamshi, which euphonic melodies are like gliding ambrosial streams filling a serene ambrosian
lake called his face, on which lake ripply are his smiles filled with his intrinsic quintessence; my
being is blent in such a mellifluence that ever cascades from those jewelly lips of that boy called
Krishna... [1-52]

Word analysis and exposition

1-52. kara kamala dala= hands, lotus like, petals - petals of lotus like hands - with petaline
fingers;

dalita = modulated tunes [ kalita = commingled tunes]; lalita tara = fine, very; vaMshlI = of
such a flute called mohanavamshi ;

kala ninada = euphonic, melodies; galat amR"ita = gliding, ambrosia; ghana sarasi = having a
great, lake [a serene ambrosian lake called his face];

sahaja rasa bhara = intrinsic, with quintessence, filled; bharita dara hasita = filled with, a little,
smiles; vIthI = rows, ripples of smiles;
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satata vahat adhara maNi madhurimaNi = always, cascading, lips, called jewels, which
possesses such mellifluence; deve = of that luminescence; lIye = let me blend my being in that.

Krsna-karnamrta 1.53
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kusumasarasarasamarakupitamadagopi-
kucakalasaghusrnarasalasadurast deve |

madamuditamrduhasitamusitasasiSobha

muhuradhikamukhamadhurimaniliye ||

English rendering

Ever glowing is his chest with the deposits of body cosmetic dabbed from the potlike bosoms of
milkmaids because his wont is to embrace those maids tightly when they will be resenting in
suffering defeat in the flower-throw love games played almost like a fusillade of flowery arrows
as if waged by lovegod; ever gleeful is his prideful face with a pretty smile for it has already
filched the grandeur of the moon, whereby its radiance is repeatedly anew, and hence, let me
dissipate in the daintiness that drizzle form the lotuslike face of that boy called Krishna... [1-53]

Word analysis and exposition

1-53. kusuma-shara = [wielder of] flower, arrows - Lovegod; shara-samara= in [flowery]
arrows, battle - in a love-battle in which flower throwing game will be there like shooting
arrows - conducted by Lovegod; kupita = those that are resenting - because they loose the
game; mada-gopl = of cheeky, milkmaids; kuca-kalasa = on bosoms, pot like; ghusR"iNa rasa
= body cosmetic's, residue - usually red sandal paste; urasi lasat= with a chest, that is shining
with [their breast paint is dabbed on his chest when he embraced them]; and whose face is;
mada mudita [lulita] = with pride, gleeful [commingled]; mR”idu hasita = prettily, smiling;
muShita shashi shobhA= [which face has already] filched, moon's grandeur; muhuH adhika=
repeatedly, enriched; mukha-kamala madhurimaNi = face, called lotus's, sweetness; deve = in
such a resplendence, of that god ; lIye= [let me] dissipate into.



First Avasa

Krsna-karnamrta 1.54
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vamsiravesv-asastemamalocanam vrajasiSormurtim jaganmohinim ||

English rendering

Curvy are his eyebrows, wedged behind the thickset fine strands of eyelashes, his eyes are
beamy, benignant and roving, speaking style softish, roseate lips wet with nectar,
indecipherable yet melodious flutings from his flute called mohana-vamshi are vibrant, and my
eyes visually hallow the world-enchanting form of that boy from vraja village, called Krishna...
[1-54]

Word analysis and exposition
1-54. In his features he is: jagan mohinIm = to world, mesmeric;
because, in point of:
a+sita bhruvoH = not, white [black], eyebrows; A-namrAm a little bent - arching like a bow;

a+kShINa pakShma a~NkureShu = not lessening [thick], eyelashes, in fine strands; upacitAm
= that are beamy; anurAgiNoH= benignant; nayanayoH = eyes; AlolJAm= that are roving;

mR”"idau jalpite = softish, in speaking style;
ArdrAm, adhara amR"ite A+tAmrAm= drenched with, lips', nectar, reddish - lips;

a+mlAna = not, fading, hence gambhlra - reverberant; vaMshI raveShu = in flute called vamshi
, in its tunes; mada kalAm= indecipherable, yet melodious;

vraja shishoH mUrtiM= village vraja's , boy, his form; mama locanaM AshAste= my, eyes, are
yearning [to see, or, hallowing him - mangalLAcharaNa ].



First Avasa

Krsna-karnamrta 1.55
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English rendering

That which reflected in my heart when I am in a state of concentration induced by meditation,
smAdhi niShTha, are forsooth impossible to find among other gods... say, his boyishness, his
cuddly lotus face, gentle tenor of grace-according nature in his facial expressions, those frisky
sidelong glances, that charismatic charm, even the brilliance of the cute smiles of that
sapphirine-boy, called Krishna... [1-55]

Word analysis and exposition

1-55. tat = - here this word tat means 'that which reflected in my heart' - my mental picture of
him - but not as "that which belongs to Krishna' - so, the other tat words used here may be
taken like this; kaishoraM = [that boy's,] boyishness; ca = and; tat vaktra aravindaM = that
which reflected in my heart, [that boy's] face, called lotus; tat kAruNyaM = that which reflected
in my heart, [that boy's] grace; ca = further; te IIIA-kaTAkShAH = those, his playful, sidelong
glances; tat saundaryaM = that reflected in my heart, charismatic charm [of that boy]; ca =
further; sA manda smita shrIH= those, cute, smiles', brilliance; durlabhaM daivateShu = hard
to find, [even] among gods; satyaM satyaM = really, truly.

Krsna-karnamrta 1.56
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pasyamahpathipathisaiSavam murareh ||

English rendering
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On every path of our conscience we chance upon that stripling saturated with ever fresh pencils
of sapphirine luminescence, and discern him as the only avowed source to quell every outbreak
befalling on his adherers who mutated their hearts as sprays and bouquets of complete
trustiness in that boy called Krishna... [1-56]

Word analysis and exposition

1-56. murAreH shaishavam = Krishna's, childhood; prati nava = each, new - ever new; kAnti
kandala Ardram = luminescence's, sprouts, wet with - saturated with ever fresh pencils of
sapphirine luminescence; pashyAmaH = we are seeing - it is obvious;

or, if it is: pra+shyAma = verily, bluish - the above sapphirine luminescence;

vishvAsa stabakita cetasam= vishvAsa = trustiness - that this boy is the lone saviour; stabakita
= made [that trust] as sprays and bouquets; cetasam janAnAm = with such hearts, of people -
for people whose hearts have become sprays and bouquets of complete trustiness in that boy;
pathi pathi = on every path - of our conscience - antaHkaraNa lpravRittti -s; vishva upaplava
shamana = every, outbreak, quelling; eka baddha dTkSham = the only, tied in - avowed,
commitment - the only avowed source to quell every outbreak befalling on his adherers;
pashyAmaH = we are seeing - we discern.

Krsna-karnamrta 1.57
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mauliScandrakabhuisana marakatastambhabhiramam vapu
rvaktrancitravimugdhahasamadhurambaleviloledrsau |
vacassaisavasitala madagajaslaghya vilasasthitir
mandammandamayekaesa mathuravithimmitogahate ||

English rendering

"Oh, dear, look at that boy with peacock feathers tucked in coiffure, build more delightful than
a column of blue-beryl, countenance sweetly with a fascinatingly splendid smile, eyes roving,
speech puerilely bracing, strutting stance more exemplary than that a proud elephant; who
might be he, entering the streets of mathura city from there... [1-57]

Word analysis and exposition

1-57. aye bAle = oh, dear; mauliH candraka bhUShaNA [bhUShaNo] = crown of hairdo, with
peacock feathers, adorned; vapuH= body; marakata = [more than] blue-beryl; stambha =
column; abhirAmam = delightful; vaktram = face; citra vi+mugdha hAsa citra [mthuram]=
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with amazing; vi+mugdha= very fascinating; hAsa = with such a smile; [in another mms - hAsa
laharlI vinyAsa dhanya adharam = with smiles, ripples of, sportively, hallowed, lips = one
having lips hallowed with sportively emanating ripples of pretty smiles - and hence that face is
sweetly ]; madhuram = sweetly; dR"ishau vi+lole = looks, verily, roving; vAcaH shaishava
shltalA = speech, boyishly, bracing; vilAsa sthitiH = strutting, stance; mada gaja shlAghyA = by
prideful, elephants, praiseworthy; mandam mandam = slowly, slowly; itaH = from here;
[mithaH= secretly ]; mathurA vIthIm gAhate = mathura city, in streets, entering ; ka eSha =
who is this.

Source commentary

C.F Song of Solomon ch. 5, v. 14: His hands are as gold rings set with the beryl: his belly is as
bright ivory overlaid with sapphires. His legs are as pillars of marble... &c

Krsna-karnamrta 1.58
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padau padavinirjitambujavanau padmalayalankrtau
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bahudohadabhajanam mrgadrsam madhuryadharagiro
vaktram vagvibhavatilanghitam aho balam kim etanmahah ||

English rendering

Some divine resplendence in the form of a boy is beaming on my heart, whose feet have bested
all the genera of lotuses in the matter of delicacy and which are reckoned on by the goddess
Lakshmi, the resident of the very same lotuslakes amid lacklustre lotuses vis-a-vis the feet of
that boy; which boy's hands always take delight in the merriment of playing flute melodiously;
arms are the other word for the symmetrical beauty of the build, which for fawneyed maids are
the catalysts to become ardent devotees if they chance to go into the hug of those arms; face is
beyond the scope of the cornucopian speech to delineate; with all of them is this the
self-luminescence of just a boy called Krishna... [1-58]

Word analysis and exposition
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1-58. yasya pAdau = which boy's, feet;

pAda [vAda] vinirjita ambuja vanau ; pAda = by a fraction, say 1/4th part [vAda = in
disputation whether the feet are delicate or the lotuses are delicate ] ; vi+nirjita = completely,
bested; ambuja vanau = lotuses, forests of - genera of lotuses; - his feet that have already
humbled down all the genera of lotuses in the matter of delicacy - are the abode of Lakshmi;

padma AlayA ala~NkR"itau= lotus-lake, resident of, embellished with - with goddess Lakshmi
[lambitau= she who reckons on those feet];

yasya pANI = which boy's, hands: veNu vinodana praNayinau = playing flute, in such
merriment, they are delighted;

yasya bAhU = which boy's, arms; paryApta shilpa shriyau = suffices, for architectural, beauty;

or, paryAya shilpa shriyau , where paryAya = the other word - arms are the other word for the
symmetrical architecture of the build;

or, paryApta shilpa.a.ashrayA= paryApta shilpa AshrayA= almost as above - unreckoned
usage;

further those arms are:

mR"iga dR"ishAM= for fawn, eyed maids; dohada bhAjanaM = catalytic, convertors - they
catalyze fawneyed maids to become ardent devotees if they chance to go into the hug of those
arms;

yasya girau = which boy's, speech; mAdhurya dhArA = sweetness, streams [kirau= sweetness
sprinklers ];

yasya vaktraM = which boy's, face; vAk vibhava ati la~Nghitam = speech's, cornucopia, much,
jumped over - beyond the scope of the cornucopian speech - to describe;

[vAk viShaya abhi la~Nghitam= beyond the subject matter of speech
with these attributes:
etat mahaH = all this self-luminance; bAlaM kim = that of a boy, is it so?

aho = what a wonder.
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Krsna-karnamrta 1.59
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English rendering

Much appreciated ornament of yours is just a peacock feather and other ornaments are
unneeded, is it so; your face gleams forth just with the glitter of one, two, three vertical lines,
two white and one red line in between them, say your kastUri tilakam , making other
ornaments needless, is it so; further, to enrich the glister of that face one glistening lower lip of
yours that is celebrated for its nectarine speech is enough, is it; but you make an imponderable
and splendorous manifestation of yourself to the less learned in an ostentatious getup, is isn't
it; but, what really is that wondrous, incredible, unbelievable, inexplicable [and what not]
self-refulgence, with or without ensemble, called Krishna... [1-59 ]

Extrinsic is any other ornament as the intrinsic value of his face abounding with romantic facial
language which itself is a highly adored ornament on which the maquillage is his celebrated
lips with panoplied undulations of exemplar radiance; but unintelligent think of decorating
him with precious jewellery which is a waste, because fabulous, wondrous and prodigious is
self-effulgence of that boy called Krishna...

Word analysis and exposition

1-59. bahumataM vibhUShaNaM = much appreciated, ornament; barhaM nAma = [just a]
peacock feather, is it so; veShAya sheShaiH alaM [nAma] = for getup, remaining [ornaments],
barely necessary - other ornaments are unneeded, or what;

vaktraM = face; dvi tri= two, three; visheSha= is withspecific marks = two white, one red
coloured vertical tilaka marks - kastuuri tilakam lalATa phalake; kAnti laharI = with the glitter
of that tilakam's radiance; vinyAsa nAma = with the panoply - face is gleaming forth, is it so;

dhanya adharam nAma = [further that face is] gleaming with celebrated, lips, is it so;

alpa dhiyAm = for those with low, intellects; a+gamya vibhavaiH shllaiH = with an
imponderable, splendorous, manifestation - you make a picture of yourself, is it so;

shR”i~NgAra bha~NgI mayaM = [that too] with a romantic, body language, filled with;
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mahaH = this resplendence is; citraM citram aho vicitram ahaho citraM vicitraM = is beyond
exclamatory speech.

veShAya = for makeup; dvi tri= two, three; visheSha kAnti laharI = exemplar, radiance,
undulations; vinyAsa = with their panoply; dhanya adharam = celebrated, lip;

shR”i~NgAra bha~Ngl mayaM = with romantic, facial language, filled with;
etat vaktraM = this, face - of yours;

bahumataM vibhUShaNaM nAma = highly adored, ornament, by itself;

alpa dhiyAm = for those with low, intellect;

a+gamya vibhavaiH = those that are not, obtainable - highly precious; sheShaiH shilpaiH =
with other, ornaments; alaM = enough; unintelligent think of decorating you with precious
jewellery - but it is a waste; because;

[etat] mahaH = [this] super-self-luminance of his is; citraM citram aho vicitram ahaho citraM
vicitraM = highly wondrous.

Krsna-karnamrta 1.60
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ha hanta hastapathaduramaho kimeta
dasakisoramayamamba jagattrayam me ||

English rendering

That boy's spellbinding playing is filling not only in my forefront but everywhere around me,
for which my ken alone is the testifier; but, whenever I extend my arms to take that boy into my
fold he is off by an arm's length; oh, mother, what is all this! All worlds seem packed with this
suppositious boy called Krishna... [1-60]

Word analysis and exposition

1. 60. agre = before [my eyes]; kAm api = some inexplicable - form of a sapphirine boy; keli
lakShmIm samagrayati = with his play's, charm, piling up; not only in my fore but; anyAsu
dikShu api = in other, directions, even; the charm of his playing is being filled; for this;
vilocanam eva sAkShi = [my mental] eye, alone, is the witness; but that boy is always; hasta
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patha dUram = cubit, path, distant - a cubit length away; [ hastam atha dUram = atha hastam
dUram; atha = then - after extending my hand; hastam dUram = a cubit's length, away -
whenever I extend my arm to grab him, he is away by one cubit]; aho amba = oh, mother; etat
kim = all this, what is; me = to me; jagat trayaM = worlds, triad of; [AshA] kishora-mayam =
[suppositious] boy, jam-packed with; AsIt= has become; hA hanta = oh, god.

Krsna-karnamrta 1.61
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Word analysis and exposition

1-61. [ shrl kR*iShNasya= of Krishna;] bahulam cikuram = thick, is the coiffure; viralam
bhramaram = many, are the hairlocks flitting on forehead like honeybees; mR”idulam
vacanams= softish, is the speech; vipulam nayanam = broad, are his eyes; madhuram adharam=
mellifluous, are his lips; lalitam vadanam = pretty, is his face; capalam caritam ca = mercurial,
is his comport, too - so far as milkmaids are concerned; kadA = when can that; anubhave =
come into direct experience.

Thick is his coiffure, beelike hairlocks many, speech softish, eyes broad, lips mellifluous, with
them his face is pretty, albeit he in his comport with milkmaids is mercurial... when can all
these traits are experienceable directly of this boy called Krishna... [1-61]

Krsna-karnamrta 1.62
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paripalaya nah krpalayetyasakrjjalpitamatmabandhavah |
muralimrdulasvanantare vibhurakarnayitakadanunah ||

English rendering

We have been praying time and time again, "oh, lord the hospice of grace, lead us unto you...";
but it is unclear when does this obsecration come to the ears of that guardian of living beings
amidst the zigzagging melodies of his flute, in which he is always engrossed, since it is the wont
of that boy called Krishna... [1-6 2]
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Word analysis and exposition

1-62. hé kR"ipA alaya = oh, grace, a hospice of; naH paripAlaya = us, you lead; iti= in this way;
naH = our [prayers]; a+sakR" it jalpitam = not, for once, said - prayers; Atma bAndhavaH
vibhuH = intimate, associate [ of jIva loka ], such lord; murall mR”"idula svana antare = flute's,
mellifluent, tunes, in between; kadA nu AkarNayitA = when, really, he will listen.

Krsna-karpnamrta 1.63
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kada nu kasyam nu vipaddasayam
kaisoragandhih karunambudhirnah |
vilocanabhyam vipula'yatabhyam
alokayisyan visayikaroti ||

Word analysis and exposition

1-63. kadA nu = when, really; kasyAM nu = at what stage, really; vipat dashAyAM = of
pernicious, state; kaishora gandhiH= one who has childhood, redolence; karuNa ambudhiH =
for grace, an ocean of; naH= us; vipula AyatAbhyAm vilocanAbhyAM = with his broad,
widened eyes - not knitting eyes, but with a wide-eyed inspection; AlokayiShyan = wishing to
see [us in ill] viShayTkaroti = makes [us] as subject [of his eyes]

or, kasyAM nu vipat dashAyAM = in whatever problematic state; kaishora gandhiH = he who is
redolent of a boy; rather who has boyish impetuosity to spring at that problem &c; kadA nu
viShaylkaroti &c.

At what time and stage of our pernicious state does that ocean of grace redolent with perpetual
childishness make us as a subject of his broad-wide eyes as we will be freed from our fatality
with a wink of that boy called Krishna... [1-63]

Source commentary

He sprang at the problems of draupadi, gajendra, prahlAda et al only at climax. Because they
are the legendary personalities they sustained all those ordeals. But we will be extinct in the
first stage of such problem. Then, when will we fall in his eyesight?

This is soliloquized thinking of short-lived poet or evanescent milkmaids.
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Krsna-karnamrta 1.64
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madhuramadharabimbe marnjulam mandahase
Sisiram amrtanade $italam drstipate |

vipulam arunanetre visrutam venuvade
marakatamaninilam balam alokaye nu ||

English rendering

Anent his red-fruit like lips he is lovable; as to his pretty smile, he is euphoric; in voicing his
nectarous asseverations, he is like a breath of fresh air; in zeroing in his sight on his subjects,
he is the dampener of strife; in fluting melodies he is legendary; hence can I, at any time, have a
glimpse of that boy resemblant of a beryl jewel effusing bluish luminescence all around, called
Krishna... [1-64]

Word analysis and exposition

1-64. adhara bimbe madhuram = anent his red-fruit like lips, he is lovable; manda hAse
ma~njulaM = as to his pretty smile, he is euphoric; amR"ita nAde shishiram = [in voicing his]
nectarous, asseverations, he is refreshing - like a breath of fresh air; dR*iShTi pAte shItalaM=
in making his sight, fall [on his subjects], he is the coolth; aruNa netre vipulam= with a little
reddened broad eyes, he is all-encompassing; veNu nAde [vAde] vishrutaM = in making flute,
melodies, he is legendary; marakata maNi nllaM bAlam= emerald, jewel, bluish, boy - that boy
glistening like a blue-beryl jewel; Alokaye nu [Alokayeyam]= when can I glimpse, indeed.
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Krsna-karnamrta 1.65
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madhuryadapimadhuram
manmathatatasyakimapikaisoram
capalyadapicapalamcetomama
harati hanta kinkurmah

Word analysis and exposition

1-65. manmatha tAtasya= manmatha's , father's - Krishna's, because Krishna is the father of
pradyumna , an incarnation of lovegod; kaishoram = [that Krishna's] childhood; madhuraM
mAdhuryAt api = any sweetly thing, than, sweetest- most cherishable; cApalyt api capalaM=
any other fanciable thing, than, he is most fanciest - a preemtable entity - chApalyam is our
gratuitous vacillation in our cravings - nirhetuka Asakti in any given subject; kim api= why
then - to tell about my yearning for him; cetaH mama harati = heart, mine, stealing; [bata]
hanta= oh, god; kiM kurmaH = what to do.

In universe, the childhood of that boy who is the old-boy of lovegod himself is a charm than any
other charming thing; most fanciable than any other fanciest things - then why tell about my
fancying for him; what else can be done when my heart itself is scooped up by that boy called
Krishna... [1-65]

Krsna-karnamrta 1.66
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vaksahsthalecavipulamnayanotpaleca
mandasmitecamrdulammadajalpiteca |
bimbadharecamadhurammuraliraveca
balamvilasanidhimakalayekada nu ||

English rendering

Though a boy his chest and lotus like eyes are sizable, his soft talk and pretty smile satiny, his
lips and fluted melodies winsome; for being a treasure trove of attitudinized comportment,
when can I really lay eyes on that boy called Krishna... [1-66]
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Word analysis and exposition

1-66. vipulaM = sizeable; vakShaH sthale ca= his chest, and; nayana utpale ca = eyes, lotuslike
ones, also; mR”idulaM = satiny; manda smite ca mada jalpite ca = in his pretty smile, and soft
talk, also; madhuraM = pleasant; bimba adhare ca murall rave ca = in red-fruit like lips, and, in
fluting melodies, also ; bAlaM= at such a boy; vilAsa nidhim= for charming comportment, a
treasure trove of; kadA nu Akalaye = when, really, can I lay eyes on him.

Krsna-karnamrta 1.67
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alokayantikrtinahkrtapunyapunjah ||
English rendering

Great souls with abundant rays of puNya , religious merit, radiating from the aureoles around
them are well disposed to behold the form of that primordial person embellished with graceful
eyes that cast glances moistened with nothing else than graciousness; lips enriched with an
ever-evanescent nectarine smile; headgear decked just with a peacock's feather; that being so,
how a dullard like me can get a glimpse of that boy called Krishna... [1-67]

Word analysis and exposition

1-67. Ardra avalokita= moistened [with graciousness], having such glances; that are from; dayA
pariNaddha netram= with grace, coalesced, eye - has graceful eyes casting glances that are
moist with nothing else than graciousness;

AviShkR"ita = instituted; smita sudhA = smile's, nectarine; madhura adhara oShTham =
sweet, lower, lip - lips always donning an evanescent nectarine smile;

AdyaM pumAMsam= at such primordial person; avataMsita barhi barham = who is donning
for his headgear, peacock's, feather;

kR"ita puNya punjAH = those who made, merits, arrays of - those whose bodies are glowing
with abundant rays of puNya, religious merit, in the aureoles around them - saints, sages, vraja
milkmaids et al;

kR"itinaH = such great souls; Alokayanti = are disposed to behold him.
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Krsna-karpamrta 1.68
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marah svayam nu madhura dyuti mandalam nu
madhuryam eva nu mano nayanamrtam nu |
venimrjo nu mama jivitavallabho nu

balo 'yam abhyudayate mama locanaya ||

Word analysis and exposition

1-68. mama locanAya = for my, eyes - in my visual picture; ayam bAlaH abhi+udayate = a boy
[boy's image], presently, emerging; who might be this boy; ayam bAlaH = this, boy - is this boy;
svayaM mAraH nu = actually, lovegod himself, is that so; madhura dyuti maNDalaM nu =
pleasing, luminous, sphere, is it - pleasantly shining moon, or what; mAdhuryam eva nu =
embodiment of whole beauty, alone, is it; manaH nayana amR"itaM nu = for mind, eyes,
nectar, or what; [ mama ] vANI mR”ijo nu = my, speech's, immaculacy, or what; [veNI mR"ijA
= for my dishevelled hair, a straightener, or what]; whoever he is, will he become; mama jIvita
vallabho nu = my, life's, mate, will he become.

or, abhi mama lochanAya ayam udayate = before, my, eyes, he is emerging.

Some boy's picture is emerging on my visual canvas; who he might be; maybe lovegod in
person; maybe pleasantly shining discoid of moon; mayhap beau idéal of beauty itself; or, is it
the picture of my own optic and noetic nectar, or is it the picture of my idiolect's immaculacy,
or what; whosever it might be, can I make that boy in the graven image my alter ego, viz.
Krishna... [1-68]

Krsna-karnamrta 1.69
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balo'yam alolavilocanena

vaktrena citrikrtadinmukhena |

vesena ghosocitabhiisanena
mugdhena dugdhe nayanotsavam nah ||

Word analysis and exposition

1-69. ayam bAlaH = this, boy; vaktreNa = with a face - that has; Alola vilocanena = shifting,
eyes - roving glances; citrlkR”ita dik mukhena = tilakl kR”ita dik anganA muykena = he is like
the kastUri tilaka, mark on foreheads, on the faces of every lady called quarters, or, whose face
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mirror-images on every horizon; ghoSha ucita veSheNa = for a cowman's hamlet, befitting, in
getup; mugdhena bhUShaNena = with cute, ornaments; naH nayana utsavaM = our, eyes',
jollity; [ayam bAlaH = this, boy |; dugdhe = he is milking.

A cowman milks a cow when its udder becomes heavy on seeing its calf. So also, this boy whose
face is weighable with the tilaka on the foreheads of ladies called the ten quarters, on which his
eyes are roving, and who is adorned with cute ornaments and a getup befitting to a cowboy, he
is milking jollity from our eyes that have become weighty in mentation upon his form; but,
palpably, when can I see that boy called Krishna... [1-69]

Krsna-karnamrta 1.70
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andolitagrabhujam akulalolanetralilam
ardrasmitardravadanambujacandrabimbam |
Sinjana bhisana citam $ikhi pirica maulim
Sitam vilocana rasayanam abhyupaiti | |

English rendering

Swinging arms this way and that; athirst eyes spinning hither and thither; sporting a nectarine
smile on a face relative to a cuddly lotus or orbicular moon wherefrom ambrosial sweetness is
drizzly here and there; decked with a peacock feather on coiffure and many a jingling ornament
that tintinnabulate now and then, some boy's form is tottering towards us looking like a coolish
eye-panacea, called Krishna... [1-70]

Word analysis and exposition

1-70. some boy's form is tumbling towards us with: Andolita agra-bhujam= budging, a little,
fore of shoulders - forearms; Akula lola netra lllamm= athirst, spinning, eyes, sportiness ;
Ardra smita= wet with nectar, smiled; Ardra vadana= wet, faced - wherefrom ambrosial
sweetness is drizzly; ambuja candra bimbam = [ analogous to] a lotus, or the orb of moon;
shi~NjAna bhUShaNa citaM= with jingling, ornaments, decked with; shikhi pi~Ncha mauliM=
with peacock, feather, on coiffure; shItaM vilocana rasAyanam = coolish, for an eye, panacea of
- sarvas roga nivAriNi = heal-all ; abhi upa eti = coming forward.

65



First Avasa

Krsna-karpnamrta 1.71
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pasupalabalaparisadvibhusanah
Sisuresa $italavilolalocanah |
myrdulasmitardravadanendusampada
madayanmadiyahrdayam vigahate ||

English rendering

Only to inflate my pride and joy this boy is imbuing into my heart with the exuberance of his
satiny smiles on a moonlike face that is wringing nectar, on which his cooling eyes are swaying
to ride herd on every minion, is the bijou of younger batch of cattlemen, called Krishna... [1-71]

Word analysis and exposition

1-71. eSha= this; shishuH = boy; shltala vilola locanaH = with cooling, swaying [watch over],
eyes; pashu pAla = cow, minders; bAla pariShat vibhUShaNaH = for younger, group [of
cowboys] he is a bijou; mR”*idula smita Ardra vadana indu sampadA = satiny, smiles, wringing
[nectar], with such a face, called moon, with its exuberance; madayan= to enrich [my] pride
and joy; madlya hR"idayaM vigAhate= my, heart, he is imbuing.

Krsna-karnamrta 1.72
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kirati nayanayornah kamapipremadharam |

tadidam amaravithidurlabham vallabham nstribhuvanakamaniyam daivatam jivitam ca

English rendering
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What is this entity that is bestrewing streams of love in our perspicacity; who is this quiddity
holding his flute called mohana-vamshi on the ambit of his lips making melodious flutings
flowing everywhere; such an active principle, highly cherishable by the triad of worlds, mayhap
unobtainable in the whole gamut of heavens, and hence such a paragon is our beloved, god and
even our life-principle too, as well, called Krishna... [1-72]

Word analysis and exposition

1-72. [ yat] naH nayanayoH= [that which] our, in two eyes - perspicacity; kKAm api = something
- inexplicable; prema dhArAm kirati= love's, stream, bestrews; further that which; adhara
vIthI= on lips', pathway; kL"ipta = made to stand - free flowing melodies; vaMshI ninAdaM =
his flute called vasmshi , its melodious fluting; idam kim = this, what is; amara vIthI
durlabhaM = gods', in pathways, unobtainable - unobtainable even in then pathways of
heavens, or in heaven itself; tri bhuvana kamanlyaM = by triad, of worlds, cherishable one; tat
idam = therefore, this [Being called Krishna]; naH = to us; vallabhaM = is an adorable one;
daivataM = god; jIvitaM ca = life-principle, even.

Krsna-karnamrta 1.73
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tad idam upanatam tamalanilam
taralavilocanatarakabhiramam |

muditam uditavaktracandrabimbam
mukharitavenuvilasi jivitam me ||

English rendering

Such as it is that form with blackish and lovely pupils on very broad and wavery eyes on a
smugly smiling face akin to orbicular moon, upon which his transverse flute mohana-vamshi is
emitting vibrating melodies, that enigmatic form brilliant like blueblackish tamAla tree, and
that which is the life-principle of the sonance from that flute, is toddling towards me, called
Krishna... [1-73]

Word analysis and exposition

1-73. tarala vilocana tAraka abhirAmam [ lolitataTillatAlalitalocanaprasannata ] = wavery,
broad-eyes, with their [blackish] pupils, that are lovely; mudita muditam = smiling, smiling -
complacently smiling, smugly smiling; vaktra candra bimbaM = face called moon's, orb;
mukharita veNu vilAsa jIvitaM = vibrating, flute's [melodies], for sonance [ nAdamaya.
shabdAyamAna - sonare sonant ], life-principle [life-principle for the sonance of vibrant
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melodies of his flute]; tat idam = that, this - such as it is - that brilliant form
[ prasannatodvelamukhendumaNDala- navInavilAsakalAkalApam J;

tamAla nllaM = [brilliant] like [blueblack] tamAla trees, blueblackish [some enigmatic form];
me upanataM = coming in my fore.

Krsna-karnamrta 1.74
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capalyasima capalanubhavaikasima
caturyasima caturananasilpasima |
saurabhyasima sakaladbhutakelisima
saubhagyasima tadidam vrajabhagyasima ||

Word analysis and exposition

1-74. cApalya sIma = for archness, he is the bourne, archetype; capala anubhava eka sIma = for
chapala , i.e., goddess Lakshmi, for her revelling, [he is] the only, abode; or, capala anubhava =
for revelling escapades of milkmaids in his respect; eka sma = he is the ultimate, goal; cAturya
sIma = for astuteness, he is the final; caturAnana shilpa sIma = of four-faced one [Creator's],
[creative] ability [for an objet d’art], he is the acme; saurabhya sIma = in generosity [like
surabhi - all-giving cow], he is supreme; sakala adbhuta keli sma = for all, wondrous,
prank-playing, he is the final; saubhAgya sIma = for prosperousness, he is the epitome; above
all; vraja bhAgya sIma = for vraja village, he is providential, zenith of; tat idaM = that, this -
such as it is that form; [me upanataM = coming in my fore. ]

An archetype of archness, an ideal seat for all revelries of goddess Lakshmi, or, for the
scrupling milkmaids, when he is in his country seat; an embodiment of astuteness; an objet
d'art of the Creator; an epitome of generosity; a wondrous prankster, of course, for the good; an
emblematised prosperity; above all, the zenithal providence of vraja village; such as it is that
form of that boy is nearing me, called Krishna... [1-74]
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Krsna-karnamrta 1.75
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madhuryenadvigunasisSiramvaktracandramvahanti
vamsiithivigaladamrtasrotasa secayanti |
madvaninamviharanapadammattasaubhagyabhajam
matpunyanamparinatiraho netrayoh sannidhatte ||

English rendering

That which is the elemental gambolling ground of my loquacity, that which is azurine in his
form with its doubly coolant nature with paired lusciousness, one by virtue of the luscious
moonlike face itself, while the other by the virtue of ambrosial streams slithering to drench the
hearts of devotees from the pathways called holes of his transverse flute, namely
mohana-vamshi, is presenting itself before my eyes, for my consummated merits last life are
ecstatically partaking of the prosperity of visualising that boy called Krishna... [1-75]

Word analysis and exposition

1-75 . mat vVANInAM viharaNa padaM = [that which is] for my, speeches - modus loquendi, a
gambolling, ground [basis]; matta saubhAgya bhAjAM = ecstatically, in prosperity, partaking -
in which my merits are ecstatically partaking of the prosperity of visualising him; mat
puNyAnAM pariNatiH= my, virtuous merits', consummation - consummation of my merits
that are ecstatically partaking of prosperity of visualising him; netrayoH = of my eyes - that
consummation of my merits is presenting the form of that boy before my eyes, which form is;
mAdhuryeNa dvi guNa shishiraM = [by virtue of double] lusciousness, doubly, coolant; such a
form; vaktra candraM vahantI= face, called moon, one who is having; and one who is
drenching the hearts of devotees with melodies from; vaMshI = [ from his flute called] vamshi,
vIthI= from the pathways of that flute - i.e., the holes of flute from which melodies make
pathways ; vigalat amR"ita srotasA= [with melodies] sliding therefrom, ambrosial, streams -
ambrosial streams slithering from the pathways called holes of his transverse flute called
mohana-vamshi; secayantI = drenching - the hearts of devotees with melodies of such flute;
[mat netrayoH] sannidhatte = [before my eyes] he is presenting himself; aho = what a wonder.
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Krsna-karnamrta 1.76

ST o7 THT ST A uTfer|
qeITeR g g A2

tejase astu namo dhenupaline lokapaline |
radhapayodharotasangasayine Sesasayine ||

English rendering

Hail, thou that art the sentinel of living beings in the sentiments of living beings, but contrarily
thou that art the sovereign of worlds in the sensation of philosophers - thus hail thee; hail, thou
that art just a ladies' man in the idées regues of common people, for thou reclinest on the ridgy
bosoms of rAdha , yet contrarily thou that art the recliner on the multi-hooded serpent sheSha ,
as nArAyana - thus hail thee; quidquid id est; hail thee that now fillest my vision as a self-
refulgent sapphirine lambency, called Krishna... [1-76]

Word analysis and exposition

1-76. dhenu pAline= oh, cow, herder [ loka dRiSTyA - in the guesstimate of commoners, cows
are lakShaNa for living beings]; loka pAline = oh, world's, sovereign [ paramArtha dRiSTyA - in
the estimate of philosophers]; rAdhA payodhara utasa~Nga shAyine = on rAdha's, breasts,
ridges of, oh, recliner [ loka sAdhAraNa sRingAra puruSha dRiSTyA - in the idée recue of
people as just as a ladies’ man]; sheSha shAyine = on multi-hooded serpent, oh, recliner [
paramAtma dRiSTyA - transcendentally,]; whatever it is - it is, in all faits accomplis, the; tejase
= oh, self-refulgence; namaH astu= Hail, [holy Light... since God is light, &c-- Milton]

Krsna-karnamrta 1.77
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dhenupaladayitastanasthali
dhanyakunkumasanathakantaye |
venugitagatimulavedhase

tejase tadidamomnamonamah
[brahmarasimahase namonamah] ||

English rendering

Hail him whose sapphirine body is now glowing varicolouredly, mainly with vermilion dabs of
kumkum, for that body is now embellished with the dabs glow of fabulous saffron and other
cosmetics rubbed on the ups-and-downs of bosoms of milkmaids when he hugged those maids;
fabulous because they so far adored the bosoms of equally fabulous milkmaids; thus dabbed on
to his chest and body when he embraced them they make him to look gorgeous; hail him who is
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the root and branch of any musicality in the universe; hail him who is the cause of every effect;
or, who is manifest in every lore of brahma ; as such, predicating Om I repeatedly revere that
self-resplendence called Krishna... [1-77]

Word analysis and exposition

dhenu pAla dayitA = cow, herders', dear ones - milkmaids'; stana sthall = on [their] bosoms',
places - that which is there on the ups-and-downs of those bosoms - upastyaka - adhityaka
sthall ; dhanya ku~Nkuma= fabulous, saffron powder; sa+nAtha = with, holding - embellished
with; kAntaye = one who is having that tinge - of course, on his chest and body;;

veNu glta gati= for your flute's, melody, you are a course - in fact, for any musicality existing in
nature;

and further; mUla vedhase= root, cause - cause for all effects;
tejase= oh, resplendence; tat idam = that's why, this; Om= Om; namaH namaH = hail, hail.

[ brahma rAshi = brahma's , farragoes - veda , vedAnta etc mélange; mahase = radiant factor of
[those scriptures]; namo namaH = hail, hail.

Source commentary

1-77. dhenu pAla dayitA stana sthall dhanya ku~Nkuma sanAtha kAntaye ;

Krsna-karnamrta 1.78
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mrdukvanannupuramantharena
balena padambujapallavena |
anukvanan manjulavenugitam
ayati me jitam attakeli | |

English rendering

Placing his tender feet akin to the leaflets of lotuses rhythmically to the ghal-ghal sounds of
anklets' jingle-bell-chunks; playing mellifluous melodies on his flute to the rhythmicity of those
ghal-ghal sounds; here comes that boy who espoused the sport of universe, and who
incidentally is the élan vital of my life, called Krishna... [1-78]

Word analysis and exposition

1-78. [idam mama jiivitam ayAti = here comes my life principle]; how does it look; it is looking
nice with; mR”*idu kvaNat nUpura = softly, jingling, anklet-bells; manthareNa pulsating sound
- rhythmic swish-swash sounds occurring while churning, one for right pull and the other for
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left pull - onomatopoeically ghal, ghal sounds made by a chunk of jingle bells on anklets, not
the jingle of one or two bells; some take manthara as heavy, thumping, or slow treading;
bAlena pAda ambuja pallavena = tender, feet, [akin to] lotus, leaflets; ma~njula veNu gltam =
mellifluous, flute's, melodies; anusmarat / anukvaNat / anusvanat= reminiscing / making to
chime to the tune of anklet bells / making to buzz to the tune of anklet bells Atta keli = one who
espoused, the sport [a sport in the form of creation, maintenance, dissolution of universe]; me
jlvitam = my, life-principle; AyAti= here comes.

Krsna-karpnamrta 1.79
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so'yam vilasamuralininadamytena
stncannudancitamidammamakarnayugmam |
ayati me nayanabandhurananyabandhur-
anandakandalitakelikataksalaksah ||

English rendering

Beaming the grandeur of illimitable sidelong glances that are none other than the sprouts of his
cosmic bliss, aiming to drench my ecstasised ears with nectarean melodies merrily played on
his flute, here comes that lone cognate of my orphaned eyes, called Krishna... [1-79]

Word analysis and exposition

1-79. Ananda kandalita = bliss, sprouts of; keli kaTAkSha = sportive, sidelong glances; laksha =
with umpteen such glances; or, lakShmIH = with the grandeur of such glances - he being the
form of cosmic bliss, his umpteen sidelong glances are nothing more than the innumerable
sprouts of that bliss; with the grandeur of such sidelong glances;

an+anya bandhoH = no, other, near and dear = to them that have no other one as their near
and dear relative - to such orphaned eras of mine; me nayana bandhuH = to my, eyes, a [dear]
relative; saH ayaM = such as he is he; ut+a~ncitam = to up, perked - whose ears are perked up
- ecstasised to listen the divine music; idaM mama karNa yugmam = these, my, ears, a pair of;
vilAsa murall ninada amR"itena= playing merrily, flute's, melody, nectarean - with nectarean
melody merrily played on flute; si~ncann = as if to drench - those ears; AyAti = he is coming.
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Krsna-karnamrta 1.80
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duradvilokayativaranakhelagami
dharakataksabharitenavilocanena |
aradupaitihrdayangamavenunada-
venidughenadasanavaranena devah ||

Word analysis and exposition

1-80 . hR"idaya~Ngama veNu nAda veNI dughena =heart-pleasing, flute's, melody, freshet,
one who is milking [such milking process of freshets of melodies];

vAraNa khela gAmI = elephant, in sportiness, going - one who treads in sportiness of an
elephant;

dashana AvaraNena= by teeth's, coverings - by lips ; [upalakShitena = one who is deduced by
his lipping the flute];

[ saH ayam ] devaH= [ such as he is], that luminary;
dhArA kaTAkSha bharitena vilocanena = with flowing, grace, filled, eyes;
dUrAt vilokayati = from distance, he is seeing; ArAt upaiti = to near, he is coming.

vAraNa keLi gAml = elephant, in sportiness, going - one who treads in sportiness of an
elephant;

[ saH ayam ] devaH= [ such as he is], that luminary;
dhArA kaTAkSha bharitena vilokitena = with flowing, grace, filled, with his vision;
dUrAt vilokayati = from distance, he is seeing;

hR”idaya~Ngama veNu nAda veNI mukhena = heart-pleasing, flute's, melody, freshet, with
such an outlet [mouth of that boy from where those melodies are fresheting;

dashana amshuka bhareNa= by teeth's, coverings, by weight of - with such bulbous lips; or,
dashana amshu bhareNa = with teeth's, sparkle, filled with = with a toothy grin;

ArAt upaiti = to near, he is coming.
[ saH ayam ] devaH= [ such as he is], that luminary;
dhArA kaTAkSha bharitena vilocanena = with flowing, grace, filled, eyes;

dUrAt vilokayati = from distance, he is seeing;
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and that; vAraNa khela gAml = elephant, in sportiness, going - one who treads in sportiness of
an elephant;

hR”idaya~Ngama veNu nAda veNI dughena = with heart-pleasing, flute's, melody, freshets,
one who is milking [who is in the milking process of freshets of melodies];

dashana AvaraNena= by teeth's, coverings - by lips ; [upalakShitena = one who is deduced by
such unseen lips that must be bulbous, for they are kissable, since they are lipping mellisonant
melodies on flute];

ArAt upaiti = to near, he is coming.

That sapphirine-blaze whose eyes filled with flowing grace is envisioning me from yonder
azured vault; and now that gibbous lipped one is approaching me in his elephantine gait
milking freshets of heart-pleasing melodies on his flute, called Krishna... [1-80]

Krsna-karnamrta 1.81
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tribhuvana sarasabhyam divyalilakula"bhyam
drsidrsi sisirabhyam diptabhuisapadabhyam |
asaranasaranabhyam adbhutabhyampadabhyam
ayamayamanukujadvenurayati devah ||

English rendering

Here comes that luminescent boy with footwork run to the melodies of his fluting, where those
two feet are the cause of felicity for triad of worlds, for they are the lessors of brilliance to any
pompous ornament, since they themselves are the jewels nonpareil, hence those two nimble
little nioble feet take their own strides like a graceful elephant-walk, hence those two feet are
the shelterers of shelterless, as such they alone are phenomenal; waddling on them here comes
that boy, called Krishna... [1-81]

Word analysis and exposition
1-81. tri bhuvana sarasAbhyAM = for triad, of worlds, that cause felicity;
dIpta bhUShA padAbhyAm = for brilliant, ornaments, a tenancy of;

dIpta bhUShA AdarAbhyAm= for brilliant, ornaments, a lessor of;
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dR"ipta bhUShA A parAbhyAm= for pompous, ornaments, other than - those that disdain the
pompous ornaments for they themselves are the ornaments nonpareil - feet of Krishna;

dR"ishi dR"ishi = to every sight, or, in every sight of beholder— whoever sees those feet in
whatever way; shishirAbhyAM = those feet accord coolness on that beholder;

dishi dishi = in every direction; taralAbhyAM = moving, on the move - nimble footed;

divya IT1A AkulAbhyAM = with divine, stride [that take in their own strides], concern
themselves with;

a+sharaNa sharaNAbhyAM-= for un+sheltered, shelter giving ones;
adbhutAbhyAM = with phenomenal, feet;

padAbhyAm = with such [wondrous] feet;

ayam ayam devaH= he alone, he alone, that luminary;

anukUjat veNuH = fluting, flute;

AyAti = here comes.

devaH= that luminary; anu+kUjat veNuH - with footwork to the tunes of his flute - where those
little feet are; tri bhuvana sarasAbhyAM, adbhutAbhyAM, dIpta bhUShA padAbhyAm, divya
111A AkulAbhyAM, dR*ishi dR"ishi hishirAbhyAM, a+sharaNa sharaNAbhyAM; padAbhyAm
= with such and such feet; ayam AyAti ayam AyAti = here he comes, here he cones.

Krsna-karpnamrta 1.82
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soyam munindrajanamanasatapahari
soyam madavrajavadhtivasanapahari |
soyam trtiyabhuvanes$varadarpahari
soyam madiyahrdayamburuhapahari ||

English rendering

It is he, of whom we say as the remover of the scorch of hearts of host of best sages and saints;
the divester of the cloths of cocky damsels of vraja village; the amercer of the conceit of indra,
the lord of the heaven; and who, incidentally, is the purloiner of the lotusy of heart of mine, it is
he who is coming this way, called Krishna... [1-82]

Word analysis and exposition
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1-82. [ yaH = he who is]; muni indra jana = sages, best ones, such hosts — of sages; mAnasa
tApa hArI= heartily, scorch, remover; saH = that one; ayam = is this one;

[ yaH = he who is]; mada vraja vadhU vasana apahArI= cocky, vraja village’s, of damsels,
cloths, divester; saH = that one; ayam = is this one;

[ yaH = he who is]; tR*itlya bhuvana Ishvara=- third, world’s, lord — lord of heaven, where the
other two worlds are earth and hell; darpa hArI = conceit, amercer of; saH = that one; ayam =
is this one;

[ yaH = he who is]; madIya hR"idaya ambu ruha apahArI= mine, heart, called water, born one
— lotus — lotusy heart of mine, purloiner of; saH = that one; ayam = is this one;

Krsna-karpnamrta 1.83
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sarvajiatve ca maugdhye ca sarvabhaumam idam mama
nirviSannayanam tejo nirvanapadam asnute ||

English rendering

While plunging an anticipative glance to glimpse this all-surpassing splendorous entity,
nonpareil in omniscience and in charisma as well, my mental eye purportedly seems enjoying a
state of eternal bliss, whether or not the appearance of that boy is physical, illusional, or a
figment of my own imagination, of that boy called Krishna... [1-83]

Word analysis and exposition

1-83. sarvaj~natve ca= in omniscience, and; maugdhye ca = in charisma, as well;
sArvabhaumams= this all-surpassing entity; idaM [mahaH] tejaH= this, [super] luminosity;
mama nayanaM= my, eyes — my field of vision; nirvishan= while entering — while my viasion is
focussed forward at that luminescence; nirvANa padam= salvation, state of; ashnute = it is
enjoying.
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Krsna-karnamrta 1.84
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krsnanam etat punaruktasobham
usnetaramsor udayanmukhendoh |
trsnamburasim dvigunikaroti
krsna'hvayam kificana jitam me ||

English rendering

Advent to the rise of the face of this boy with a moon like face, the grandeur of the face of moon
on sky is fading out, yet it is recouping nourished by the innate grandeur of the face of this boy,
seeing which the oceans are tide ripping — that which is natural; equally, the very same
moonlike face of that boy is redoubling the rip tides in my oceanic desire to see him fully afore
me - that which feeling is inculcated naturally, for he is the life principle of mine, called
Krishna... [1-84]

Word analysis and exposition

1-84. uShNa itara aMshoH= hotness, other than, one who has got such beams — one whose
beams are other than hot - cool-beamed-moon; udayan= on coming up — on the rise of moon
[wrf to moon]; punaH ukta shobha = shobhA punarukti = repeatedly, said, grandeur —
redundantly saying that moon is bright, moon is marvellous etc; kR*"iShNAnam= = one that is
trouncing - hi.nsati - Krishna also means hi.msa = trouncer — one who defeats heavily - so, this
resplendence before my mental eye is trouncing the grandeur of moon, because that
resplendence itself is far greater than the moon; [or, puShNAnam = one who enriches, krishna
is enriching the already shining moon on sky by his own original refulgence, since moon is
always dependant on sun or god for acquiring his shine]; kR*iShNa Ahvaya [vastuH ]=
Krishna, called, some entity; [udayan= on his coming in my fore - wrf to poet]; me ki~ncana
jIvitaM = my, small time, life; etat mukha indoH= by such and such, face called moon; [ me]
tR*iShNa ambu rAshiM= [mine], thirst, called, water, heaps = my oceanic thirst; dvi guNI
karoti = redouble, it is [that moon called Krishna] making. Krishna

kR”iShNAhvayaM= some entity called as Krishna; ki~ncana = an unexplainable entity; me
etat= mine, before — that which is appearing before me; [me] jiivitam = which entity, in fact, is
[my] life principle; such as it is that entity with its; mukha indoH = face, called moon; uShNa
itara aMshoH= hotness, other than, who has got such beams — one whose beams are other than
hit, cool-beamed-moon; [cleaved as] udayAt [ not as udayam, or udayan]= by the uprise of his
face [before me, like moon on sky]; punarukta shobhAm kR”*iShNAnam = pleonastic,
grandeur, making — the rise of this boy’s face is making the grandeur of moon as a mere
pleonastic statement often repeated; and this is as well making; me tR”iShNa ambu rAshiM=
thirst called ocean; dvi guNI karoti = double fold, it is making;

77



First Avasa

mukha indoH udayAt = whose face, called, moon, on its rising; uShNa itara aMshoH = moon’s,
punarukta shobhAm = much said, grandeur; puShNAnam = [that face] is enriching; kR*iShNa
AhvayaM = that which is called as Krishna; ki~ncana= that which is an inexplicable entity;
jIvitaM me = for being a life principle, of mine; me= of my, me like dedicates, say poet, rAdha ,
gopikA -s et al; tR*iShNa ambu rAshiM dvi guNI karoti = [my] thirst, called an ocean, it is
redoubling.

Source commentary

In this verse ShNA is the shravaNa mathura prAsa , earpleasing alliterative word.

Krsna-karnamrta 1.85
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tadetad atamravilocanasri
sambhavita'sesavinamra vargam garvam |

muhurmurarermadhuradharostham
mukhambujam cumbati manasam me ||

Word analysis and exposition

1-85. A-tAmra vilocana shrl = by his roseate, eyes’, magnificence; sambhAvita = those that are
honoured; a+sheSha = without, remainder — unnumbered; vinamra = devotees; vargam=
hosts; [ garvam = proudness of devotees — unnumbered devotees are very proud because the
magnificence of that boy’s roseate eyes has fallen on them; [ yat ] mukha ambujaM murAreH =
[that which is a] lotusy face, of Krishna [is there]; the face of such a boy who has such an
innumerable proudish devotees — Krishna’s face]; [ yat ] madhura adhara oShThaM = [that
which face has] nectarine, lips; [ yat ] me mAnasaM cumbati muhuH = [that which] my, heart,
kisses, repeatedly; tat= that boy with a kissy face — cumbati is NOT exactly kissing or sucking,
but lipping, grazing as in ‘the cue-ball barely kissed the black...” verbally touching heartily; etat
= that one is this one only.

This face must be that of prodigy having roseate eyes that have ennobled hosts of his devotees
for which those devotees feel their own proper pride; this must be the face of that wunderkind
on which nectarine lips are pouting, which I sense by his nectareous flutings emanating from
them; this must be the kissy face of whiz-kid on which my lips always mumble; otherwise —
why the oceanic thirst of mine to see him should rip tide; yes, this one is that one only, called
Krishna... [1-85]
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Krsna-karnamrta 1.86
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karau $aradudancitaambujavilasasiksaguri

padau vibudhapadapaprathamapallavollanghinau |
drsau dalitadurmadatribhuvanopamanasriyau
vilokaya vilocanamrtamaho mahacaisavam ||

English rendering

O, third-eye, behold the eyes of this boy that ambrosially glisten transcending the grandeur of
anything in any world cognate with the concept called ‘beauty, or say, excellence’; infantile feet
agnatic with the infant-leaves on heavenly trees — both are spiritual species of tenderness with
a coppery surface; puerile and undulatory arms simulative of just born lotuses, and they are
worthy enough to be the mentors of those spriggy blossoms pensile on stacks, in the
subject-matter called — delicacy; behold to hold that boy called Krishna... [1-86]

Word analysis and exposition

1-86. hé vilocana = oh, eye - or, of mine; or, of anyone who wishes to ponder on him; amR"ita
mahaH= one having ambrosial, resplendence;

[or, amRitam aho ; or, amRitam mahat aho= eyes, to the eye of perceiver, ambrosial= one
having ambrosial eyes in the viewpoint of the perceiver; nirupamAna locanam yasya saH ]

karau = his two arms are; sharat uda~Nchita = in autumn, that have risen — just bloomed in
autumn; ambu+ja= water born ones — lotuses; vilAsa shikShA gurU = [for lotuses] intricacies,
teaching, mentors - his arms are the mentors teaching niceties to just born lotuses - in delicacy;

[ sharadi ja ambuja krama vilAsa shikShA gurU = same as above, except krama = methodically,
methodical tutors ]

vilokaya mahaH shaishavam = behold, the greatest, boy;
whose:

padau = two feet are; vibudha = gods’; pAda+pa = with feet, drinkers — those that drink with
their feet — trees, heavenly trees; prathama pallava = first, leaflets — tender leaves;
ulla~Nghinau = put to rout; in the matter of delicacy, his feet outdo the just born leaflets on
heavenly trees called mandAra, pArijAta etc, for which trees wars were waged later;

dR"ishau = looks are; dalita = those whose [ durmada is] hewed asunder; dur+mada= bad, ego
— those with vainglorious ego — say, kamsa , narakAsura et al, or , arrogance ; tri bhuvana = in
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all three worlds; upamAna [vastu]= any king, demon or a thing; kings like kaMsa et al, demons
like narakAsura, vRiShabhAsura et al; or anything like shakaTAsura — cart-demon, torrential
rain of Indra , or elephant like kuvalayApIDa etc; shriyau= [eye have] their grandeur — whether
it is a king, demon or a thing, it will have some magnificence in its ambience. When that king,
demon or a thing is destroyed or nullified, whatever grandeur available with each will not die
with them, but reaches their destroyer [ vijeta], whereby, that destroyer’s eyes will be peculiarly
gleaming with this accumulated grandeur. All said and done, this boy is such a victor on bad
elements possessing victor-gleaming eyes.

or, his two eyes will subjugate the arrogance of any beautiful thing comparable, say, evocative
of so-ocalled ‘beauty’ in any world - beau idéal = ideal beauty.

Krsna-karnamrta 1.87
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acinvanam ahaniahaniahani sakaran viharakraman

arundhanam arundhatihrdayamapyardrasmit'rdrasriya |
atanvanamananyajanmanayanasaghyamanarghyam dasam
anandam vrajasundaristanatatisamrajyam ujjrmbhate ||

English rendering

Lo and behold, that amorphous Being who can morph himself into many forms for the
evolvement of many methods of perpetual frolicking congruous for his jocundity, nitya IT1A
vibhUti, who is now in the form of a sapphirine-boy whose face filled with the grandeur of
nectareous smiles; who made the unbendable heart of most excellent husband-devout lady
arundhati, wife of sage vashiSTha , to amorously rub up against his own, owing to his charm;
which charm has all encomia in the eyes of lovegod/sages/milkmaids, according as their
visional appreciation; with which charm he reigned high on the empire called the superficies of
the bosoms of vraja milkmaids flaring out an invaluable rapturous epoch; such as he is that
sapphirine-boy is now fading in slowly and slowly on our visual field, called Krishna... [1-87]

Word analysis and exposition
1-87. ahani ahani ahani = day, after day, after day - perpetually;
sa+AkArAn vihAra kramAn AcinvAnam —

sa+AKArAn = with certain manifestation — as deva-deva , Omnipresent, he does not have any
manifestation — a+prAkRita dehi . It is we who anthropomorphised him for our convenience.
To appease our anthropogenic thinking he too took up an anthropoid physique to become a
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Roman in Rome, called Krishna. Then, how Krishna’s wearing a human body differs from that
of rAma and parashurAma , as they too took up Darwinian bodies. Not so. There is nothing
peculiar with the bAlya-krIDA-s of bAla-rAma or bAla-parashurAma, but we have a lot of
activity with bAla-kRiSNa , right from his suckler-hood, that too, amazing feats, day after day,
that too peculiarly connected with sRingAram , romanticism, as recapitulated in the other foots
of this verse - arundhatl hR*idayam api , ananya janma nayana shAghyAm, vraja-sundarl
stana taTI sAmrAjyam etc.

vihAra kramAn AcinvAnam= frolicsome, programs, heaping up — evolving many methods for
frolicking - though this boy is without shape and structure originally, aprAkRita swarUpa , he
assumed certain form and evolves many frolicking measures day by day, thus appears anew day
by day;

Ardra smita Asya shriyA = wet [with nectar], smiles, face’s, grandeur — with s face filled with
the grandeur of nectareous smiles;

arundhatl hR”idayam api = Lady arundhati’s , heart, even it were to be; A-rundhAnam = a
little, impeded — this boy made the heart of most excellent husband-devout lady arundhati,
wife of sage vashiSTha , to lean on him amorously; then what is the fate of ordinary women;

ananya janma= an+anya+janma = not [like], any other, soul — one whose birth / rebirth are
unlike any fellow — manmatha — lovegod; his charm is an unsurpassable one, said so, because
he down not have any shape so love is shapeless;

ananya janma= an+anya+janma = not [having], other, birth = those who took only one birth -
gopikA -s; this genre of gopikA -s are neither exiting before Krishna, nor took rebirth after
Krishna — they are all great sages and saints came as milkmaids only to take proximate delight
in the supreme - so, the are not Cow & Gate milkmaids; this boy is their eyefiller;

ananya janma= an+anya+janma = not [having], another, birth — great sages and saints — all
souls salvaged from kArmic cycle; this boy is the eye-feast of their third eyes;

nayana shAghyAm= for the eyes of such a lovegod/sages/milkmaids, he is an applaudable boy
— an eye filler, eye-feast;

vraja-sundar] stana taTl sAmrAjyam = of vraja-village, beauties, bosoms, superficies,
sovereignty; he who is the sovereign of the sovereignty called the superficies of the bosoms of
milkmaids of vraja village; with the word taTI linked to stana — his tight embrace of them is
indicated, vyanjitam , indicating his wholehearted indulgence with them — not superficial.

anarghyAM dashAm AtanvAnam = an invaluable, epoch, flaring out;

A+mandaM [Anandam] ut+jR”~imbhate= slowly and slowly, [that bliss called Krishna] coming
up; arising, revealing before our eyes.

Source commentary
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Some critics observe this as a prakshipata verse, an interpolated one.

Krsna-karpamrta 1.88
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samuccvasitayauvanam taralasaisavalankrtam

madaccuritalocanam madanamugdhahasamyrtam |
pratiksanavilobhanam pranayapitavamsimukham
Jjagattraya vimohanam jayati mamakam jivitam ||

English rendering

Hail him who is with freshly breathed juvenescence, yet with the caparisons of childhood’s
flippancy still persisting; eyes look loaded with gravitas; lips spilling lovegod-hatched smiles
that look nectariferous in their beauty; pouting seems continually drinking the face of his flute,
vamshi , as he has a penchant for heavenly music; such as he is he who is the entrancer of the
triad of the worlds, and who ipso facto is my life-principle, he is emerging before me... hail that
boy called Krishna... [1-88]

Word analysis and exposition
anvayam: jagat traya vimohanam mAmakaM jlvitam jayati.
1-88. sam+ut+vasita yauvanaM = with freshly breathed, juvenescence;
tarala shaishava ala~NkR"itaM= [yet] flippant, childhood, bedecked with;
mada cchurita locanaM = with amour propre, loaded, eyes — looks loaded with gravitas;

madana mugdha hAsa amR"itam= by lovegod [galvanized], beautiful, smiles, called nectar —
his nectarous smiles seem to be primed up with thousands of lovegods;

prati+kShaNa vilobhanaM = every moment, deluding — with such a face;

praNaya plta vaMshl mukhaM [or, vamshi+mukam = face of the flute — head end of transverse
flute with single hole to fill air] = with a penchant, drunk, [his flute called] vashi , with such a
face — his face seems to be continuously drinking the face of his flute, vamshi , because he has a
penchant for that flute; agat traya vi+mohanam = worlds, three, captivator of; mAmakaM
jIvitam= one who is my, life’s principle; jayati = hail-ho.
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Krsna-karpnamrta 1.89
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citram tadetaccaranaravindam

citram tadetannayanaravindam |

citram tadetadvadanaravindam
citram tadetadpunarasmba citram ||

Word analysis and exposition

1-89. tat = his; etat = this — appearing afore me ; vadana aravindam = face, called lotus;
citraM= superb; sahasra sahIrShya puruSaH ;

tat = his; etat = this — appearing afore me; nayana aravindam = feet, called lotuses; citraM=
superb; sahasra akshaH ;

tat = his; etat = this — appearing afore me; caraNa aravindaM = feet, called lotuses; citraM=
superb; sahasra pAt ;

amba = oh, mother!!

tat etat punaH = his, all these, face, feet, eyes etc nominated by Scriptures; citram citraM=
marvelous, astounding.

[ punareva vapurasya = punaH eva vapuH asya = to say repeatedly, his body / entity itself is
superb]

tAtparyam = sulabham.

Krsna-karnamrta 1.90
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akhilabhuvanaikabhiisanam
adhibhusitajaladhiduhitrkucakumbham |
vrajayuvatiharavalli
marakatanayakamahamanim vande ||

English rendering
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I adore him who adorned the pitcherlike bosoms of the daughter of Milky Ocean, namely
goddess lakshmi , and who became the emeraldine central jewel in the helices of pearly
pendants called vraja damsels when they circumcircled him in ronde dances — rAsa kRIDa ;
why all this, I adore that sapphirine-boy, who is the only jewel for all the words, called
Krishna...

Word analysis and exposition

1-90. akhila bhuvana eka bnUShaNam= to entire, worlds, the only, one who is the jewel;
jaladhi duhitR”i kuca kumbham = ocean’s, daughter — goddess lakhmi , on her bosoms,
pitcherlike ones; adhi+bhUShita= one who has adorned those bosoms — with mAngalyam —
marriage-necklace ; vraja yuvati hAra+avalll= vraja village’s, damsels’, pearly pendants;
marakata nAyaka mahA maNiM = one who is an emeraldine, central, great, jewel; vande = I
adore.

I adore him who has adorned the pitcherlike bosoms of the daughter of Milky Ocean, namely
goddess lakshmi , with a betrothal bond, mAngalyam ; who is the emeraldine central jewel in
the pearly strings pendant on the bosoms of vraja damsels; why all this, I adore that
sapphirine-boy who the only jewel in all the words, called Krishna... [1-90]

....gopikAvilasitahAranIlamaNivishvajagadvalayaprakAshikojjvalamahanlIyaratna-
manivAritakAliyabhogibhogamaNDalagirivrajamai velayu nandatanUju bhajayintun....
vengayAmAtya.

Krsna-karnamrta 1.91
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kantakacagrahanavigrahababdhalaksmi
khandangaragalavaranjitamanjulasrih |
gandasthalimukuramandalakhelamana
gharmankurah kim api gumphati krsnadevah ||

English rendering

In the tussle of seizing his beloved by her hair-bun in the combats of courtship, red and biscuit
coloured sandal-paste used as her body cosmetic has flaked out and dabbed on his chest;
besides, just pouted tiny drops of sweat have also started to trot on his mirror-like cheeks; with
these variegated colours of sandal paste flakes and pearl-like sweat drops, his own sapphirine
grandeur became ineffably multicoloured its resplendence; such as he is he is before our eyes...
behold him, if you can, that boy called Krishna... [1-91]

Word analysis and exposition
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1-91. kAntA kaca grahaNa= beloved’s, hair-bun, while seizing; vigraha baddha [labdha] = in
that tussle, bedaubed [received]; khaNDa a~Nga-rAga lakShmI = sandalwood stick’s paste
[that has flaked out], body cosmetic, with its grandeur ; rasa ra~njita = with that cosmetic’s,
smearing on him; ma~njula shrIH = one who is with such beautiful, grandeur;

kalikAbhogapayodharAntaralasatkAshmIrasambandhagandhivakshasthaluDai....
vengayAmAtya.

gaNDa-sthall mukura maNDala = on cheeks, called missors, at the place; khela-mAna =as if
[sweat drops] playing [on those mirror like cheeks]; gharma a~NkuraH = just started small
sweat drops; kR”iShNa devaH = Krishna — his resplendence; kim api = indescribable; khelati
= playing — appearing to be playing before us.

Krsna-karnamrta 1.92
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madhurammadhuram vapurasya vibhor
madhurammadhuram vadanam madhuram |
madhugandhi mrdusmitam etadaho
madhurammadhurammadhurammadhuram ||

English rendering

Sweet and dear is the loveable form of that lord-boy; sweet and lovely is the face of that
lord-boy gleaming with delicate smiles that are redolent of flowery nectar; oh, why enumerate
one or two, whole of this milieu itself is sweet, dear, and lovely, for he is immanent here, called
Krishna... [1-92]

Word analysis and exposition

1-92. asya vibhoH madhuraM vapuH madhuraM madhuraM = this, loveable, lord’s, form, is
sweet and dear;

madhu-gandhi= [ having flower’s] nectar, redolent of; mR”"idu smitam= adorned with delicate,
smiles; asya vibhoH= of this, lord; madhuram vadanaM = adorable, face; madhuraM
madhuraM = is sweet and lovely;

aho = oho;
since this ambience is redolent of flower’s loverly nectar, as a whole;

etat = all this is; madhuraM madhuram madhuraM= sweet, dear, and lovely.
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Krsna-karnamrta 1.93
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Srngararasasarvasvam Sikhipificavibhuisanam |
angikrtanarakaram asraye bhuvanasrayam ||

English rendering

In him who is the all-inclusive aesthete for the quintessence of romance; who is adorned with a
peacock’s feather in his headgear; who took up human incarnation on his own, and who is the
shelterer of all worlds, called Krishna... [1-93]

Word analysis and exposition

1-93. shR”"i~NgAra rasa sarvasvaM = romance, quintessence, everything — an all-inclusive
aesthete for the quintessence of romance; shikhi pi~ncha vibhUShaNam= peacock’s feather,
decorated with; a~NgIkR"ita nara-AkAram= volitionally, human, form — one who assumed;
bhuvana Ashrayam= world, shelterer; Ashraye = I take shelter in him.

Source commentary

What is shR”"i~NgAram and why it is often told... shR”*i~Ngam iyarti iti shR"i~NgAram... one
that ascends, places itself, on the crowning point of all kinds of enjoyments among AhAra,
nidra, maithuna etc — or, the zenithal experience to living beings - hence it is shR*i~NgAram;
shR”i~NgAra eva mathuraH, paraH prahlAdano rasaH — Anandavardhana. Varicoloured
creation starts with this shR*i~NgAram only.

What is peacock’s feather and why it is repeatedly eulogised... it is of its own kind, and it is
equally variegated in colour with the created world. To signify that particular ascription khyAti
, to himself, in creation the world, he sports a plume of peacock. mAyAguNajAlakarbura -
sakalajagannirmANavajichitryanissIma khyAti pratlka - mayUra barhaM. — Pt. mallampalli
sharabhayya.

Hence we, worldly beings, should be thankful that our world is at the helm of this
sapphirine-boy, not at some unwanted place on his body.
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Krsna-karnamrta 1.94
FIsensit gagfa Hara g8 =T
fRRTea e ggar

A

HedH|

T e B TR vy
WA FaT J U 79 ST

na'dya'pi pasyati kadacana darsanena
cittenacopanisada sudrsam sahasram |

sa tvam ciram nayanayoranayoh padavyam
svamin kada nu krpaya mama samnidhatse ||

English rendering

Thousands of those with explorative vision, say sAnkhya philosophers, or those who control
their mind and body, say yogic practitioners, or those who base their philosophy on thousands
of Upanishadic statements, say vedAnta theorizers, though working for a long time at least to
infer you, they could not do so even today, nor they can do so in future; such as you are, oh,
god, with which remnant merit of mine in my last life you now graced to appear in my ken... oh,
Krishna... [1-94]

Word analysis and exposition

1-94. su+dR"ishAM sahasram= those with explorative, sight, thousands of them — sAmkhya
philosophers;

cittena ca= chitta vRitti nirodhanene — those who by controlling their mind and body — yoga
practitioners;

upaniShadA ca = those who base their philosophy mainly on the statements of Upanishads;
vedAnta philosophers;

adya api = even today; or , kadAcana= any time to come;

darshanena cittena upaniShadA ca api= with naked eyes, in heart of hearts, or even by the
statements of Upanishads;

cirAm= though working for a long time;
adya api = even today;
tvaM na pashyati= you, not, they are perceiving;

hé svAmin = oh, god;
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saH tvasm= such as you are;

mama anayoH nayanayoH padavyAM= my, these, eyes, path — in the field of vision of these
eyes of mine;

kR"ipayA kadA nu saMnidhatse= with mercy, when, really, you are gracing me with your
proximity.

adyApi= even today; kadApi = at any time to come; kaH api= any man, even; kA api = any
female, even;

yasya = in whose respect — in your respect;
nidarshanAya= or, for your archetype to illustrate;
citte = in their heart of hearts

tathA = likewise;

su+dR”"ishAM upaniShadAM sahasram= or, those that have clear-cut philosophy, like the
statement of scriptures, thousands of them;

kim api = any single thing - to give example to you;

na pashyati= not, able to see — unfindable;

sa tvaM; he svAmin! anayoH mama nayanayoH padavyAM;
kayA= with which fructification of merit;

cirAm / chirAya = permanently;

kR"ipayA saMnidhatse nu= with grace, you blessed with you proximity, really.

Krsna-karnamrta 1.95
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keyam kantih kesava tvanmukhendoh
ko'yam vesah kapi vacam abhumih |
se'yam so'yam svadutamanjulasrir-
bhiiyo bhiiyo bhuyasatvam namami ||

English rendering
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What a beautiful brightness beams from your moon like face; what a beautiful getup you don
in; these moonbeams, that charmy face, this boyish getup, that grandeur of resplendence — all
these things are unfounded steeples of litany, withal, let them remain with you complacently; I
for myself will just put a namaskAram to you, again and again, ever and evermore, for you are
saccidAnandamUrti ... oh, Krishna... [1-95]

Word analysis and exposition

1-95. he keshava; tvat mukha indoH iyaM kAntiH kA = your, face, called moon’s, this,
brightness, what a; api ayaM veShaH kaH = then, this, getup, what a; sA ayaM sA ayaM= sA,
sA= those, and those; iyam iyam = this, and this — brightness, moon-face, getup etc external
things; svAdutA = charm; [ sA iyam = this brightness; saH ayam= that, get up;] [ seyam soyam
= sA + ayam, saH+ Ayam] [svAdatAm= su+AdatAm= let them verily abide in you ] ma~Njula +
shrl = [your] grandeur of resplendence; vAchAm a+bhUmiH = for words, groundless; tat =
thereby; bhUyo bhUyo= again, again; bhUyashaH = many more times; tvAM namAmi
[a~njaliH te] = to you, I make palmfold - adore.

Krsna-karpamrta 1.96

aGg Ao Aaft Garer 3 Ugcd U |
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vadanenduvinirjitah $asi

dasadha deva padam prapadyate |
adhikam $riyam asnutetaram
tava karunyavijrmbhitam kiyat ||

English rendering

Put to rout by your moonlike face, skyey moon resigned at your feet; yet he seems to have
acquired tenfold luminescence by abiding as crescentic moons on your ten toenails and shining
manifoldly; what an expansible grace of yours...oh, Krishna... [1-96]

Word analysis and exposition

1-96. hé deva; shashl = moon; [tava] vadana indu vi+nirjitaH san= by [your] face, called moon,
having been put to rout; [tava] padam prapadyate = in ten ways, [your,] feet, on resigning
himself; adhikAM shriyam dashadhA ashnutetarAM = much more, luminescence, in ten ways,
he is getting; tava kAruNya vijR"imbhitaM kiyat = your, grace’s, endowment, how much.

Source commentary

The crescentic moons on nails at the junction of skin and nails are metaphored here.
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Krsna-karnamrta 1.97
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tattvanmukhamkathamiva'bjasamanakaksam
vangmadhuribahulaparvakalasamrddham |
tatkimbhavettadaparam bhuvanaikakantam
yasyatvadananasamasusamasadasyat | |

Word analysis and exposition

1-97. vAk mAdhurl = in words’, lusciousness; bahula parva-kalA samR”iddham= umpteen,
festive-day shafts of radiance, embellished; tat tvat mukham = that, your, face; ab+ja samAna
kakShaM= water-born one [ ab+ja = either lotus, or moon = both are water born ones] equal,
in parity; katham iva bhavet = how can it be;

yasya= to which thing or being; tvat Anana samA= your, face, equalling with; suShamA = in
resplendence; sadA syAt = always, will be there;

a+param bhuvana eka kAntam syAt [yadi] = another one, for all worlds, the only, desirable
thing, that which is there [if it is there - what is it];

tat kim = what is, it.

tatat = such [an exemplary face]; tvat mukhaM = your, face; ambuja tulya kakShaM katham
iva= how can it be place at par with a lotus or the moon;

indoH parvaNi parvaNi vAcAm a+vAci nanu= moon’s [resplendence], on full moon day, or on
new moon day, for words, not, sayable, isn’t it;

tvat Ananam bhuvana eka kAnta veNu= your, face, for worlds, the only, cherished one, with a
flute on it;

tat = that being so;

yat anena samaM syAt= which one, with this [face of yours], equal, will be — which one is there
that is equal to your face

tat aparaM kim nu bruve = that, another one, what is, we really, speak of — if a similar thing is
there, what do we call it.

Should we compare your face with a lotus, then that statement is amiss for lotus shuts down in
nighttimes; should we comparer your face to the moon, then that too is a remiss, for moon's
digits vary; what is that thing / being that has an equalling resplendence of yours by which we
can infer you; if any other thing / being is there that which is most cherishable and the only
desirable thing by all worlds, then what is it... I deign to say nothing is there other than you, oh,
Krishna... [1-97]

90



First Avasa

Krsna-karpamrta 1.98
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Susrusase yadi vacah srunu mamakinam
purvairapurvakavibhirnakataksitam yat |
nirajanakramadhuram bhavadananendoh
nirvyajamarhaticirayasasipradipah ||

English rendering

If you pay attention I would like to tell one thing about the moon that the former
poets-extraordinary have unsaid; we will be circumcircling lit lamps, or camphor cakes, around
the face of youngsters to ward of any minatorial-sights falling on them; finding no better lamp,
it behoves us to place that moon in our platter to give Arati to you, for which alone that moon
makes the grade, got it... Krishna... [1-98]

Word analysis and exposition

1-98. hé krishna; shushrUShase yadi = you are interested, if; pUrvaiH = in earlier time;
a+pUrva kavibhiH= most eminent, poets — vyAsa , vAlmIKki et al; yat na kaTAkShitaM = which
statement, not, seen in a sidelong glance at least — unsaid feature; such an unsaid statement;
mAmakInam vacaH shR”iNu = said in my, words, you listen — got it, Krishna; [ shushrUShase
yadi shR”iNu = same as above; praNidhAna+pUrvaM= with salutation ];

shashi pra+dIpaH = moon, called well-lit lamp; bhavat Anana indoH = of your, face, called
moon; nlrAjana =lamp circumcircling to ward off bad-sight— Arati; krama dhurAM = its
procedure, onus of; cirAya= permanently; nir+vyAjam = unqualifiedly; arhati = it is befitting
for him to become a lamp in plate.

Source commentary

The two verses 97 and 98 are said to be interpolations. Hence, some translators /
commentators have not translated them in Telugu versions. However, vengayamAtya has
rendered verses on these two.
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Krsna-karnamrta 1.99
FETS A TTREyaTe [ TS ararsR RO
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akhandanirvanarasapravahair
tkhanditasesarasantarani |
niyantritodvantasudharnavani
Jayantisitanitavasmitant ||

English rendering

Thine smiles are sallying forth like boundless nectarous oceans outpouring with unbroken
chutes and falls of fluidic seventh-heavenliness on earth that discountenanceth all other kinds
of fluidic heavenly joys on earth... hail to thine refreshing smiles... oh, Krishna... [1-99]

Word analysis and exposition

1-99. a+khaNDa= un, broken — continuous; nirvANa rasa= seventh-heavenliness [not
Buddhists’ nirvANa — happiness after final journey], with its fluidic-quintessence; pravAhaiH =
with such torrents — niratishayasukharasapravAhA- s; Krishna’s smiles analogized with
unbroken rapids and torrents of fluidic seventh-heavenliness;

vi+khaNDita = cut down to size — look down on; a+sheSha = not, with a remainder - complete;
rasa antarANi= quintessences, other kinds; other kinds of fluidic heavens on earth are
discountenanced before it;

ni+yantrita [ a+yantrita, a+niyantrita ] udvAnta sudhA arNavAni = with uncontrolled,
outpouring, nectarous, oceans;

shltAni tava smitAni = such a refreshing things, are your, smiles; jayanti hail them.

Krsna-karpamrta 1.100

TR HGAT S e Radu=red|
TSI e g e I 15! Mo+
mandaramiilemadanabhiramam
bimbadharapuritavenunadam |

gogopagopijanamadhyasamstham
gopam bhaje gokulapurnacandram ||

English rendering

Him who circumstanced at the base of mandAra tree beaming forth like lovegod, winding his
flute with his roseate lips, circumscribed by cows, and cowherds, milkmaids; and who
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bechanced like the glistening fullmoon of herdsmen community, I revere that cow-boy called
Krishna... [1-100]

Word analysis and exposition

1-100. mandAra mUle = at mandAra tree, or say kalpavRiksham ,, at its base; madana
abhirAmam= like lovegod, on who beams forth with charm; bimba adhara= at his bimba -fruit
like roseate lips; ApUrita veNu nAdam= winded, flute’s, melody or, veNu nALam = flute’s,
bamboo-tube; go gopa gopl= cows, cowherds, milkmaids; jana madhya saMstham= such
flocks, in midst, one who stationed himself; gopam= such a cow-boy; who is; go kula pUrNa
chandram= for cow-herders’ ethnic, who is like a full moon; aham bhaje = I venerate.

Krsna-karnamrta 1.101
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kamam santu sahasrasah katipaye sarasyadhaureyakah
kamam va kamaniyataparimalasvarajyabaddhavratah |
naivetairvivadamahe na ca vayam deva priyam brumahe
yat satyam ramaniyataparinatistvayyeva paramgata | |

English rendering

There may be a few pro-aesthetic people for they themselves will be exquisitely charming —
manohara dehadhArI- s; or, there may be thousands of connoisseurs avowedly muddle up in
the domains of exponential beauty — rasaj~nA-s; we are neither at variance with them, nor use
blarney about them, why because, all those handsomeness, tastefulness, artisticness etc are
there with you full-fledgedly reaching their maxima... oh, Krishna... [1-100]

Word analysis and exposition

1-101. he deva; kAmaM santu = perhaps, there may be; katipaye = a few; sArasya
dhaureyakAH= in persons with most charming and beautiful physiques — astoka manohara
avayava shobhitA- s; so, they must be pro-aesthetic;

vA kAmaM = or, perhaps;

kamanlyatA parimala svArAjya baddha vratAH = beauty, in exponential, dominion, fastened,
connoisseurs, avowed ones; connoisseurs muddle up in the domain of exponential beauty —
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rasaj~nA-s;

sahasrashaH [santu ] = thousands of them, there may be;

taiH [ naivaivam= na eva evam ] = with them; vayaM = we; vivadAmahe na = dispute, not;
evam -= likewise; vayaM = we; priyaM ca = blarney, also; brUmahe na = we talk, not;

yat = by which reason - since;

ramaNIyatA pariNatiH = tastefulness, artisticness and its, maxima; tvayi eva = in you, alone;
pAraM gatA= to other shore, gone - fully-fledged; satyaM = truly.

Krsna-karnamrta 1.102
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galadvrida lola madanavinata gopavanita
madasphitam vitam kim api madhura capaladhura |
samujjrmbha gumpha madhurimakiram madrsagiram
tvayi sthane jate dadhati capalam janma saphalam ||

English rendering

Once they are interested in you the usually shyly milkmaids too have suddenly became the
unusual lookalikes of rati-devi , the wife of lovegod, as their coyishness slithered down; an
ordinary song when sung on you assumed extraordinary nectarine succulence; gone is your
boyhood whereby the flippancy of your adolescence is gravitating indefinably; clichéd verbiage
of me like artless poets when said on you has metamorphosed into monumental poetry like that
of vAlmIki , vyAsa et al; why all these small things, our lives themselves have become
frugiferous when you have become our cardinal principle... oh, Krishna... [1-102]

Word analysis and exposition
1-102. tvayi sthAne sati = when you have become an expedient, resort;
gopa-vanitAH galat viIDAH= milkmaids’, slithered is, shyness;

lolA madana vanitAH [jAtA]= = in you interested, [milkmaids became] lovegod’s, wife —
ratl-devi; they have become — once they are interested in you the shylymilkmaids too have
suddenly became the lookalikes of rati-devi , the wife of lovegod;
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gltam madhu sphltaM [jAtam]= [an ordinary] song, with nectar, breadthed with, [it has
become so];

cApala dhurA madhurA [jAtA] = your flippancy’s, gravity, increasing [it became];
mAdR"isha girAM gumphA= me like [poets’] words, verbosity;

madhurima girAm = like melodious wordiness — of vAlmIki , vyAsa ; sam+ut+jR*imbhA
[JAtA] = upsurged;

capalaM janma sa+phalam dadhati= vagrant, life [too], is becoming, bearing — fructified;
sthAne = all this is appropriate.

gopa-vanitA= milkmaids; lolA = when interested in you; madana vi+natA = by lovegod,
subdued — coming under the spell of romance; therefore; galat vrIDA = slithered is they
shyness — became less coyly;

kim api mada [muda] sphltaM vItam mathurA cApala dhurA

kim api = that which is indescribable; mada [muda] sphItaM= that which is with carefreeness,
[or, with gladness] , amplified; vItam = that which has gone [your childhood]; cApala dhurA =
flippancy [of adolescence,] under its spell; mathurA = is refreshing — since your childhood is a
bygone thing, your adolescence now loaded with amplified carefreeness, and of course with
flippancy, it is indescribably refreshing]

madhurima kirAm mAdR"isha girAM sam+ud+jR"imbhA gumphA;
madhurima kirAm= honeyness, bestrewing;

mAdR"isha girAM gumphA sam+ud+jR*imbhA = me like [poets’] words, piecing together,
jumped up;

tvayi sthAne jAte sati = you, [as our] cardinal principle, on becoming;

capalaM janma saphalam dadhati= vagrant, life [too], is becoming, bearing — fructified;
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Krsna-karnamrta 1.103
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bhuvanam bhavanam vilasini $rth
tanayastamarasasanah smaras ca |
paricaraparamparah surendrah

tad api tvaccaritam vibho vicitram ||

English rendering

Your abode is Milky Ocean; your consort is universal grandeur, goddess lakshmi; your sons are
lotus-seated brahma and lotus-wielder manmatha; your yes-god-bracket heavens lord indra
and his coequals — Really? Then, how about your present legend of a flirtatious cow-boy,
gokula jAra chora charitam — a laughable side-splitting or what, oh, Krishna... [1-103]

Word analysis and exposition

1-103. he vibho; bhuvanaM bhavanaM = water — Milky Ocean, is your abode; shrIH vilAsinI=
goddess lakshmi [or, universal grandeur,] is your consort; tAmarasa AsanaH= lotus-seated god
— brahma ; smaraH ca= lovegod manmatha , also; tanayaH = your sons; sura+indrAH=
jheavens lord — indra, and indra like other lords et al; paricAra paramparAH= yes-men’s,
bracket; tadapi= even soj; tvat caritaM vicitram= your, [present] legend, exceptional — a a
hilarious mirth.

gokula vATambuna jAra chora kRiti lokul navvan kAnkshinture! — vengayAmAtya.

Krsna-karnamrta 1.104a

The complete publication witness assigns 1.104 to two distinct stanzas. Both are
retained and distinguished as 1.104a and 1.104b; no stanza has been discarded or
silently renumbered.
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devastrilokisaubhagyakasturimakarankurah |
Jiyadvrajangananangakelilalitavibhramah ||

English rendering

Oh, god, on cosmic level you are the kastUri mark on the forehead of the damsel called the triad
of worlds indicating her well-being; on microcosmic level you are the boy who manoeuvred the
romantic escapades with vraja milkmaids so aptly and delicately, hail to thee oh, Krishna...
[1-104]
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Word analysis and exposition

1-104. trilokI saubhAgya kastUrI tilaka a~NkuraH= for the damsel called triad of worlds,
indicating her well-being, [you are the] kasturi mark on her forehead, a tiny mark one; vraja
a~NganA= of vraja village’s maidens; ana~Nga keli= in romantic escapades; 1Alita
vibhramaH= you who handled them so aptly and delicately; devas jIyAt= oh, god, hail thee.

Source commentary

Here the black kastUri facial cosmetic is used as a metonym for blueblack Krishna.

Krsna-karnamrta 1.104b

The complete publication witness assigns 1.104 to two distinct stanzas. Both are
retained and distinguished as 1.104a and 1.104b; no stanza has been discarded or
silently renumbered.

UG 9 A FTE 9 7 96 9 8§ a9d T A
Sta = 7 Sitfad 7 & &ad 9 7 ¢ ATl

premadam ca me kamadam ca me
vedanam ca me vaibhavam ca me |
Jivanam ca me jivitam ca me
datvatam ca me deva naparam ||

English rendering

Other than you, there is none who gives me perfect bliss, fruition of my longing, answer to my
gnostic struggle, profuseness of emotions, mission of my living, very purpose of my life, oh,
god, Krishna... [1-104]

Word analysis and exposition

1-104. me prema daM ca= to me, bliss — shuddha prlti, Anandam, one that gives it, also; mé
kAma daM ca= to me, fruition, giver, also; mé vedanaM ca = to me, gnostic struggle, also; me
vaibhavaM ca= my, opulence — abundance, profuseness, not just wealth, but anything, say
wealth of emotions etc — aishvaryam , also; me jIvanaM ca= my, livelihood — the purpose of my
living - not just food and sustenance etc, jIvita sattA ; me jIvitaM ca= my, life — the very
purpose of my life, also; deva = oh, god; me daivataM ca = my, god, also; aparam na = other
than [you], there is none.

Source commentary

By the three items in these foots 1] prema = Ananda ; 2] vedana = j~nAna ; 3] jiivanam = sastta
, the poet is expressing advaita tattva in the unison of jIvAtma and paramAtma.
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This construct is based on the namakam of rudra prashna - sham ca me, mayaH ca me..
sudinam ca me... etc.

Krsna-karnamrta 1.105
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madhuryenavijrbhantam vaconastavavaibhave |
capalyenavivardhantam cintanastavasaisave ||

English rendering

Let our diction boom orotund in extolling your honeyness and accomplishments like
govardhana-uddharaNa etc; let our heartfelt emotions embellish with the acts of your
childhood flippancy like gokula jAra chora Adi bAly kRIDA-s ... oh, Krishna... [1-105]

Word analysis and exposition

1-105. naH vAcaH = our, words; tava vaibhave mAdhuryeNa vijR*ibhantAM [ vivardhantAM
]= in your, accomplishments, with honeyness, let them boom [ let them enhance ]; naH cintA =
our, emotions; tava shaishave cApalyena vivardhantAM= in your, childhood’s, flippancy, let
them embellished.

Krsna-karnamrta 1.106
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yani tvaccaritamrtani rasanalehyani dhanyatmanam
ye va capalasaisava vyatikara radha'paradhonmukhah |
ya va bhavitavenugitagatayo lilamukhambhoruhe
dharavahikaya vahantu hrdaye tanyeva tanyeva me ||

English rendering

Those nectareous legends of yours which to the blessed souls have become savouries; or those
deeds of yours that have always been tending towards giving offence to rAdha; or the other
childhood legends of yours that are replete with your juvenile offhandedness; or, your
sempiternal act of issuing purls of mellisonant music from your lotusy face thru your flute
mohana-vamshi ; let those very acts, those very deeds cascade into the atoll called my heart in a
perennial stream... oh, Krishna... [1-106]
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Word analysis and exposition

1-106. yAni= those acts / deeds; tvat carita amR"itAni= of yours, legends, nectareous — those
nectareous legends that are there; which to the; dhanya AtmanAM rasanA lehyAni= for the
blessed souls, that are becoming savouries;

VA = or;

ye = those deeds; rAdhA aparAdha unmukhAH = [that are in respect of] rAdha , to give offence
to her, [always] tending towards;

VA = or;
shaishava cApala vyatikarA = juvenile’s, offhandedness, filled with;
vA yA= or, those acts that are there;

1I1A mukha ambhoruhe = from your sporty, face, called lotus; bhAvita veNu glta gatayoH=
emanating, flute’s, songs, purls — purls of mellisonant music emanating from your lotusy face
thru your flute ;

tAni eva tAni eva = those very acts, those very deeds;

me hR”idaye dhArA-vAhikayA vahantu = in my, heart, like a perennial stream, let cascade.

Krsna-karpamrta 1.107
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bhaktistvayi sthiratara bhagavan yadi syat
daivena nah phalati divyakisoravese |
muktissvayam mukulitanjalih sevate'sman
dharmarthakamagatayah samayapratiksah ||

English rendering

If our devotion towards you who fortunately came off in the outfit of a divine whippersnapper
remains much more than the word ‘immutable’, then the demoiselle called salvation, mukti, or
moksha , herself will be ministering to us with a deferential palmfold; sequentially, the other
factors like dharma, artha, kAma will be waiting in the wings to perform their bit on the dot...
hence, we wish nothing else than to you hold you in our lap... oh, boy Krishna... [1-107]

Word analysis and exposition
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1-107. daivena = fortunately; naH divya kishora veShe phalati = to us, as a divine, boy’s, in the
outfit of, [you who] resulted as;

tvayi = [such as you are] in you; sthira-tarA = immutable, much [higher in degrees of
comparison]; bhaktiH= devotion; syAt yadi = it is there, if;

muktiH = [the lady called] salvation; svayaM = herself; mukulita a~njaliH athA tathA = as if
bowing with palm fold [of course, to us]; asmAn sevate = us, she will minister to us;

dharma artha kAma gatayaH= [the other factors like] dharma, artha etc; samaya pratIkShAH=
will be waiting for their time, and bechance on us as and when needed; so, mukrti or gikti are
unneeded from you. We want you. That’s all.

Krsna-karpamrta 1.108
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Jjayajaya jaya deva deva deva
tribhuvanamangaladivyanamadheya |
Jjayajayajaya bala krsna deva
$ravanamanonayanamrtavatara ||

Word analysis and exposition

1-108. shravaNa mano nayana AmR"ita avatAra = ear-pleasing, heart-pleasing, eye-pleasing,
ambrosian, incarnate; jaya = hail to thee;

tri bhuvana ma~Ngala divya nAmadheya= for triad of worlds, propitious, divine, names — one
having them; jaya= hail to thee;

deva deva jaya = god of gods, hail to thee; deva jaya= oh, god, hail to thee; hé deva bAla
kR”iShNa; jaya jaya = oh, godly, bAla kR*iShNa, hail, hail to thee;

tAtparyam = sulabham.
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Krsna-karnamrta 1.109
T FreiRededfeaans sdargerfasia-
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tubhyam nirbharaharsavarsavivasa"vesasphutavirbhava-

bhuyascapalavibhusitesu sukrtambhavesunirbhasate |
srimadgokulamandanayamahatevacamvidurasphuran-madhuryaikarasarnavayamahasek
asmaicidasmainamah

English rendering

To that indescribable self-refulgence shining forth with oceanic honeyness like an ambrosian
ocean at a very distant horizon; yet, that is shining forth in the hearts of merited souls who in
the uncontainable rain of ecstasy will be clearly making their wavery thoughts about their
oneness with you ’ in an upsuring passion to the outside world, though they themselves are
devoid of outside world and live in a cote deluged under the thoughts on you; that effulgence
that is far beyond the Upanishadic statements; yet, that has resulted as an adorable
baby-cowboy in the most revered cowherds’ community of vraja — signifying that that
effulgence is not far away but in our midst only... I worship that effulgence called Krishna...
[1-100]

Word analysis and exposition

1-109. nirbhara harSha varSha vivasha Avesha sphuTA Avirbhavat bhUyaH cApala
vibhUShiteShu:

nirbhara = uncontainable; harSha varSha = ecstasy, in the rain of; vi+vasha Avesha = with
baffled, gusto; sphuTa Avirbhavat bhUyaH cApala = clearly, upsurging, with much, waver;
vibhUShiteShu = those that adorned with these factors - sukR”ita puruShA-s ;

su+kR”itAM bhAveShu nirbhAsate= = merited souls [like us], in their thoughts, one who is
glistening forth — you, oh, Krishna;

shrImat gokula maNDanAya= for the most revered, cowherds’ community, one who is an
adornment to it;

mahate vAcAM [dUre] = for great words, very far - far beyond the Upanishadic statements;

vidUra sphurat mAdhurya eka rasa arNavAya = at a very far place, shining forth, who for
honeyness, the only, elixir, ocean; one who is the only entity with oceanic honeyness like an
ambrosian ocean, shining forth a very distant horizon;

101



First Avasa

kasmaicit asmai mahase= to something which is an indescribable Being, to that entity, which is
in the mode of self-effulgence;

tubhyaM namaH = to you, we hail.

Source commentary

The expression ‘he is far away, an ambrosial ocean etc — reminds the first mantra of mahA
nArAyaNopaniShad —ambhasya pAre... bhuvanasya madhye... nAkasya pRiSTe... mahato
mahlyAn.... etc.

Krsna-karnamrta 1.110

STITB T OT I aTTel e e ST e G N TG Ay |
Il I FE A A TpIg aad deaHl

anugrahadvigunavisalalocanair
anusvanadvigunagalatdravamrtaih |
yato yatah prasarati me vilocanam
tatastatah sphuratu tavaiva vaibhavam ||

English rendering

Wherever I see, let your magnificence with eyes doubly broadening with compassion, and your
face fluting free flowing fluidic nectar like music redoubled with intonational cosmic rhythm,
be evident thereabout, ubiquitously... [1-110]

Word analysis and exposition

1-110. anugraha dviguNa vishAla locanaiH = filled with compassion, with doubly, broad, eyes;
anusvana dviguNa galat drava amR*itaiH= with intonation, redoubling, flowing, fluidic, nectar
[like music] [ anusmaran mR”idu murall rava amR*itaiH= when reminisced, softish, flute’s,
music, nectar ] yataH yataH prasarati me vilocanaM= to where, to where, slides, my, glance;
tataH tataH sphuratu tava eva vaibhavam= there, and there, be evident, your, alone,
magnificence.

Source commentary

This verse is deemed as an extra text — adhika pATham.
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Krsna-karnamrta 1.111
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dhanyanam sarasa'nulapasaranisaubhagyam abhyasyatam
karnanam vivaresu kam api sudhavrstim duhanam muhuh |
vanyanam sudrsam manonayanayormagnasya devasya nah
karnanam vacasam vijrmbhitam aho krsnasya karnamrtam ||

English rendering

One who is imbued into to the vision and hearts of adherents like milkmaids of vraja , elevated
souls, or percipient people, that god is the central theme of this poem, which to our like
commoners will be bubbling with nectarean words in our ears, whereby this poem has become
shrl kRiShNa karna-amRitam “An Euphony to Krishna”, which in turn milks indescribable
ambrosian showers of pleasant words on the ears of all the other listeners, either homely
women or astute scholars, in a trend-setting brilliance; let one and all hum this song said on
the boy, called Krishna... [1-111]

Word analysis and exposition

1-111. vasyAnAM = those that are adherents [or, vanyAnAM those that are rustic, countrymen
and women] — say milkmaids of vraja ;

dhanyAnAM-= those that dwell in forests practising tapas — elevated souls;
su+dR"ishAM = those that are good, sighted — with j~nAna dRiSThi - percipient people;

mano nayanayoH magnasya devasya = in [their] mind, vision, imbued with, of such a god—
Krishna as its central theme;

naH karNAnAM vacasAM vijR”*imbhitam = to our like people, for ears, with words, that which
is bubbling over;

such as it is that poem called:
kR"iShNasya karNAmR*itam = to [the listener] Krishna, [which poem is] ear, nectar;

dhanyAnAM = for the deserving souls;
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that which is:

karNAnAM vivareShu = in ear, holes; kAm api sudhA vR*iShTiM = some indescribable,
ambrosian, shower; muhuH duhAnaM = repeatedly, that which is milking;

sarasa anulApa saraNI saubhAagyam= pleasant, words, trend-setting, brilliance; abhyasyatAM
= let them, scholars, women, dedicates et al practice — enjoy .

Source commentary

This verse is also deemed as an extra text — adhika pATham.

Krsna-karpamrta 1.112
fepfareeRateiipuraafitasy
IRERERIERCaRIEPE IR
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kimidamadharavidhiklptavams$ininadam
kiratinayanayornah kamapipremadharam |
tadidamamaravidhidurlabham vallabham nah
tribhuvanakamaniyamdaivatamjivitam ca ||

English rendering

A certain Thing is besprinkling rapturously scored fluting with transverse flute placed on the
avenues of his lips, and bestrewing vibes on our percipience — what is this? This most exquisite
Being in the triad of world seems an unobtainable entity even on the avenues of heaven;
wherefore this Being is the much cherishable one to us all, our god and life too, call it, if you
may, as Krishna... [1-112]

Word analysis and exposition

1-112. adhara vIdhI= on lips’, avenue — transverse on lips; kL"ipta va.mshI ninAdam= vamshI
’s, musicality; kim idam = what is this; naH nayanayoH kAm api prema dhArAm kirati= on
our, vision — percipience, a certain, love - vibes, bestrewing; tat idam= that this Thing, Being;
amara vIdhI durlabham= in heaven’s, avenues, an unobtainable one; bhuvana kamanlyam= in
triad, of worlds, most exquisite thing; naH vallabham = to us, much cherished one; daivatam
jIvitam ca = god, and life, too.

Source commentary

This verse is said to have a place as an extra text in the text taken by shrl chaitanya
mahaprabhu when he visited Andhra. But it is not included in the text presented by gauDIya
grantha mandira website.
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However, the above English translation is according to the Telugu translation form Sanskrit,
rendered by shrl jannAbhaTla vAsudeva shAshtry , in the publication of this book by shrl
gaudlya maTham , Guntur, Andhra Pradesh [1991] — so says Dr. tangirAla venkaTa subba rao ,
who published full book of this work with Telugu translation rendered by shivashrl mallapally
sharabhayya; this book containing exhaustive preface of Prof. subba rao is available with M/s
vishAlAndhra publications, Hyderabad.

1 sought permission from Dr. subba rao to anglicise his preface and incorporate it here. But my
letter sent thru ordinary post has not reached him. If any reader is aware of his postal address,
email, etc kindly inform them to me to renew my request.

Krsna-karnamrta 1.113
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isanadevacarana'bharanena nivi
damodarasthirayasahstavakodbhavena |
lilasukena racitam tava krsnadeva
karnamrtam vahatu kalpasatantare'pi ||

English rendering

Let this poem agglomerating euphonies to that sapphirine-boy, as such parenthetically
euphonious to all the listeners as well, penned by the poet pennamed as 11la-shuka , for he is a
greedy parrot, to wit, winging up and up to taste the bouquet called the unfaltering
magnificence of that boy, insomuch as that glory-bouquet looked like parrots- wont, an unripe
fruit, be glissading for eras to come in the name of "An Euphony on Krishna" , "shI kR*iShNa
karNAnR”itam" ... [1-113]

Word analysis and exposition

1-113. IshAna-deva caraNa AbharaNena= IshAna-deva alias somagiri [poet’s guru]. to his feet,
one who is like an ornament [such as I am];

nlvl dAmodara= lady nlvi or nili , and dAmodara — poet’s parents; sthira yashaH = for their
firm, renown; stabaka udbhavena= a bouquet, one who has come up — the poet who is an
offshoot of those parents to buttress the renown of those parents firmly; I1lA-shukena= by such
a son and poet with penname — 1I1A-shuka ; racitaM = penned;
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or:

nivl + dAma + udara= knotted, thread, at [lower] stomach = cummerbund n. = a waist sash.
[Hindustani & Persian kamar-band ‘loin-band’; Telugu: mola tADu ] — a kid who roamed about
with just with a loin-band on his body — Krishna;

nlvI= knot [of headstall rope of calves]; dAma udara= garlanded at [lower] stomach —one who
has it around his waist; vexed with his childhood menace, his mother yashoda once tied this
sapphirine-boy such a halter around his waist, and fastened the other end to a grain-pounding
stone;

sthira= for the firm; yashaH= glory [of that boy]; stabaka = [which glory is in the shape of] a
bouquet; udgamena = one that is winging up and up; II1A shukena= by that playful, parrot —
the poet called greedy parrot; racitaM = penned;

tava= your — on Krishna’s side; on the ears of all of your listeners — on listeners’ side;
karNa amR"itaM= to your, ears, honeyed-poem — called shrl kRiShNa karNAmRitam ;
deva kR”*iShNa = hé god, Krishna;

kalpa shatAntare api vahatu= for eras, hundred to come, even, let it flow.
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THE COMPLETE KRSNA-KARNAMRTA
ASvasa 2
©

Second A$vasa

The Second Euphony - 111 retained stanzas
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Krsna-karnamrta 2.1

S ATeaIafeTes smdtagrent

abhinavanavanitasnigdham apitadugdham
dadhikanaparidigdham mugdham angam murareh |
disatu bhuvanakrechraccheditapincaguccha
cChavinavasikhipincalancitam vancitam nah ||

English rendering

Let the juvenescent form of that boy, slickly with just churned butter and dappled with silvers
of curds on his body while he savoured them; belly chubby with just partaken milk; with a
peacock feather beautifully decorated on his blackish coiffure that resembles the black flower
bouquets; and that form which desolates all the worldly calamities yield all our cherished
desires. [2-1]

Word analysis and exposition

2-1. abhi nava = very, new; nava nlta = newly, brought in = [ navanItam ] just churned butter;
snigdham = slickly — his body is slickly as he boyishly dabbed just churned butter on his body
while savouring it; A+pIta dugdhaM= fully, consumed, milk — belly is bulging as he just
consumed enough milk; dadhi kaNa pari-digdhaM = with curd, particles, fully, dabbed;

tApi~Ncha gucCha = black flowers [of kAnuga trees; cChavi = in the hue of those flowers - with
hairdo in this hue; nava shikhi pi~Ncha = [with] new, on coiffure, peacock’s feather;
A+]A~NchitaM = beautifully decorated;

then, it is the common form of any boy from cowherd community, what is so odd about it;
not so — this form is something more:
bhuvana kR”*icChra cChedi = worldly, calamities, that which cuts off;
murAreH mugdham a~NgaM=murAri’s, [such and such] charming, body;
naH vA~NchitaM dishatu = our, desired things, let him give.
Source commentary

The poet is starting the second phase of his euphony by describing the bAlya-kaumAra dasha ,
juvenescent form of that boy. In this verse shabda alankAra vRittyanuprAsa is used: in foots
one and two, the word ga , in third and fourth the word cCha are used; svabhAvokti is used as
the form of that boy is depicted in as-is-where-is condition; rasa: vAtsalyam .
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Krsna-karnamrta 2.2
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yam drstva yamunam pipasuranisam
vyttho gavam gahate

vidyutvan iti nilakanthanivaho yam
drastum utkanthate |

"uttamsaya tamalapallavam iti cchindanti
yam gopikah kantih kaliyasasanasya
vvapusah sa pavanth patu nah ||

English rendering

Seeing which sapphirine hue, herds of cows reckon it as the blueblack Yamuna River and enter
it thirstily; spotting which ebonic hue, flocks of peacocks will become rubbernecked deeming it
as that of raincloud; marking which hyacinthine hue, milkmaids start plucking it for their
hairdressing, taking it as the hue of the black leaflets of tamAla trees; thus that bodily hue of
that controller of black-cobra, called kAllya, is all-sanctus, hence, let that all-hallowing
sapphirine hue hallow us too. [2-2]

Word analysis and exposition
2-2. yAM dR"iShTvA = which, on seeing — on seeing which sapphirine bodily hue of that boy;

or, yAM yamunAm dR"iShTvA = deeming the blackness of the bodily hue of that boy as the
blackish yamuna river;

pipAsuH gavAM vyUhaH = thirsty, cows, herds of; anishaM yamunAm gAhate = always, into
yamuna river, they rush in;

yAM [ dR7*iShTVA ] = which [on seeing which sapphirine hue]; nlla+kaNTha nivahaH=
bright-blue- necked ones — peacocks, flocks ; vidyutvAn = one who has vidyut , electricity, in
him — namely clouds; iti= thinking so; draShTum utkaNThate= to see at [such cloud],
desperate for;

yAM [ dR*iShTVA ] = which [on seeing which sapphirine hue]; gopikAH = milkmaids;
uttaMsAya tamAla pallavam = for hairdressing, tamAla trees’, leaflets; iti = thinking so;
cChindanti = start plucking;

sA pAvanIH kAntiH = that, hallowing, sapphirine brilliance;
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of that;

kAliya shAsanasya vapuShaH = black-cobra, controller’s, bodily [bodily lustre of the controller
of a black cobra called kAllya ];

naH pAtu = us, let it hallow.
Source commentary

It is impossible and unnatural for cows, peacocks and girls to deem this bodily hue for another
item of their wish. Yet the poet is justifying the expressions as natural and possible with
brAmntimadalankAra . This for bhakti bhAvukA -s is an aloukika bhakti bhAvanA bhUmika .

Here the word used for cloud is vidyutavAn , as in shaktimAn , buddhivAn , matimAn etc, used
in 1AkshaNika prayoga . By such usage the poet of this 2 nd cent-verses, is the same poet who
commented sarasvati kaNTHAbharaNa, daiva vyAkhya etc, and the writer of first cent — that is
bilvamangala . This is for those who refute the 2 nd cent as some interpolation. Pt. PSRA.

Gods will have such and such lustres for which we have no objection — dyotanAt iti deva . But,
here this hue is pervading earthly things like rives, clouds and leaflets, making it an enterable,
enjoyable and pluckable hue for the users — if they can. So, the spread of such hue itself is
sanctifying. Hence, it is the brill of ujjvala nllamaNi .

Krsna-karpnamrta 2.3
& TATA T et AT ASiT,
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A Y - \. :
IS TG fa: Hamat 7: |

devah payat payasi vimale yamune majjatinam
yacantinam anunayapadairvancitanyamsukant |
lajjalolair alasavilasair unmisatpancabanatih
gopastrinam nayanakusumairarcitah kesavo nah ||

English rendering

This boy once filched the cloths of milkmaids while they are taking a dip in the clear waters of
river yamuna. Unmindful of their nakedness, later they came out of river to riverbank only to
find their robes missing. They again went into riverwater drowning their body, keeping their
heads atop the sheet of water and started imploring upon that boy to return their cloths held in
his lap,. That being the known episode, how they besought their cloths - by wheedling or by
worshipping?
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Owing to lack of actual flowers in that midstream, those au naturel milkmaids worshipped that
boy with flowers called their eyes, which flowery eyes then glimmered feebly as they fluttered
with coyness, yet surcharged with spurting romance. Hence, let that boy worshipable in
anyway, keshava, safeguard us all.

Word analysis and exposition

2-3. vimale yAmune payasi majjatInAM= in pristine, of river yamuna, waters, those that are
taking a dip; va~NcitAni aMshukAni= those who are duped, of their cloths;

anunaya padaiH yAcantInAM = those with pacifying, words, imploring [to give back their
cloths]; gopa strINAM = of milkmaids [whose eyes are]; lajjA lolaiH= with coyness, fluttering;

as such;

alasa vilasaiH = that are feebly, glimmering; unmiShat pa~NcabANaiH= upsurging,
romanticism [five arrows here are metonymic for romance — not lovegod, as such]; nayana
kusumaiH = with such, eyes [of milkmaids], called flowers;

arcitaH = one who is worshipped; devaH keshavo naH pAyAt = such a self-resplendent god,
keshava, us, protect.

Source commentary

This verse reflects the madhura bhakti of the poet for he penned this transforming himself as a
milkmaid worshipping that keshava, shunning all bodily inhibitions, and drowning himself in
the stream of sapphirine hue of that boy that is akin to yamuna waters .

In this verse the words majjatInAm, yAchantInAm are used in accordance with the rule of
PANini - acChInadyornum — aSTa 7- a 1 pA, 80 th sUtram . That is num Agamam at shatR
pratyaya — indicates the grammarian’s standpoint of this poet.

The import of this verse is vastrAkarSaNa yoga dhyAnam , as contained in gopAla kRShNa
mantrta rAjam as indicated by sanatkumAra samhita:

Krsna-karnamrta 2.4
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matar natah param anucitam yat khalanam
purastat
astasankam jatharapithari purtaye nartitast |

111



Second Asvasa

tat ksantavyam sahajasarale vatsale vani kuryam
prayascittam gunagananaya gopavesasya visnoh ||

English rendering

Oh, goddess saraswati, thou art naturally gentle and most benevolent one; but I, oh, motherly
goddess, made you to dance before loutish people suppressing my conscience; there is no other
unbefitting act than this; I may please be excused, because I did so just to fill the mud-pot
called my stomach; but, how do I atone for my misdeed towards you? Oh, yes, I will make
amends in extolling the merited deeds of viShNu in the form of a baby cowboy, verily by
bringing you into play. [2-4]

Similar is the prayer of bammera pothana to goddess srasvati in Telugu bhAgavata purANam
Word analysis and exposition

2-4. he mAtaH vANi = oh, mother, saraswati; sahaja sarale = [thou art] naturally, gentle;
vatsale = oh, motherly one;

such as you are, I with;

asta Asha~NkaM = with declined, qualms; khalAnAM purastAt= loutish, before;

jaThara piTharl pUrtaye= stomach, [called] a small mud-pot, to fill it;

nartitA asi = made [you] to dance, you are [by me];

[iti ] yat= that which fact is there;

ataH param anucitaM [kAryam] na [asti] = than that, [another] unbefitting [deed] is not there;
tat kShantavyaM= that [unbefitting deed], may please be excused;

then how do I atone for those misdeeds;

viShNoH gopa veShasya = towards viShNu , in a cowboy’s getup; guNa gaNanayA = by
extolling his merited deeds; prAyashcittaM kuryAM= atonement, I will undertake.
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Krsna-karnamrta 2.5
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angulyagrairarunakiranairmuktasamruddharandhram
varam varam vadanamaruta venumapiurayantam |
vyatyastanghrim vikacakamalacChayavistarinetram
vande brndavanasucaritam nandagopalasinum ||

English rendering

At the outset let me salute the son of the cowherd nanda , who perchance is the bounty
bestowed on the cows, cowherds and milkmaids of brindavana for their merited deeds; who
with his wide eyes that in the hue of fully blown roseate lotuses cursorily searching for
listeners; and who standing cross-legged fills breath in his flute mohana-vamshi, rapidly
moving his fingers on the key-holes of that flute, while the edges of those fingers shimmer with
aroseate gleam. [2-5]

Word analysis and exposition

2-5. aruNa kiraNaiH a~Nguli agraiH = those that have reddish, shimmer, with such finger
edges; mukta saMruddha randhraM = closed, opened, holes [key-holes of flute];

vAraM vAraM vadana marutA veNum ApUrayantam = again, and again, with mouth’s, air,
flute, one who is filling;

vyatyasta a~NghriM= crosswise, legged - footed — kriShNa transversely places the toes of right
foot on the dorsum of left foot while playing flute;

vikaca kamala cChAya vistAri netraM = fully blown up, like the hue of lotuses, very wide, eyes —
one having them;

bR”*indAvana= for the cowherds, cows and milkmaids of brindavana, sucaritaM = as if he is
the boon;

or, sucaritaM = he who moved freely with one and all in brindavana; nanda gopAla sUnum=
nanda , cowherd’s, son; vande = I salute.
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Krsna-karnamrta 2.6
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mandam mandam
madhuraninadairvenumapurayantam

brndam brndavanabhuvi gavam carayantam carantam |
candobhage $satamakhamakhadhvamsinam danavanam
hantaram tam kathaya rasane gopakanyabhujangam ||

English rendering

Speak, oh tongue, speak about him who flutes sweet and mellifluous melodies in not too loud a
tune; speak of him who wanders in the woodlands of brindavana and meanders with cows
while they graze; speak of him who is the annihilator of those demons that impinge the Vedic
rituals aimed at Indra and others; speak, oh, tongue, of him who is an immortal inamorato of
milkmaids of brindavana. [2-6]

Word analysis and exposition

2-6. hé rasane = oh, my tongue; mandaM mandaM= mandram mandram = not too loud a tune;
madhura ninadaiH veNum ApUrayantaM= with sweet, mellifluous, melodies, flute, one who is
fluting; bR”*indAvana bhuvi= in brindavana woodlands; gavAM bR"indaM cArayantaM = cow,
herds, one who is making them to graze; carantam= one who is moving thereabout, as well;

chando bhAge= in the matter of sharing Vedic ritual oblations — and in disputes arising there
from;

shata-makha= Indra’s; makha dhvaMsinAM dAnavAnAM = Vedic ritual, destroyers, demons;
hantAraM = one who is an eliminator of those demons; taM gopa-kanyA = about him, who for
milkmaids; bhuja~Ngam= a sneaky lover — for snake sneaks on it shoulders - uncaught;
kathaya = [oh, tongue] you say.
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Krsna-karnamrta 2.7

venimiile

viracitaghanasyamapinchavacudo
vidyullekhavalayita iva snigdhapitambarena |

mam alingan marakatamanistambhagambhirabahuh
svapne drstastarunatulasibhiisano nilameghabh ||

English rendering

With a dark cloudlike coiffure, tucked with a beautiful peacock feathers, falling a little onto his
forehead; with a dark cloudlike body wrapped up in smooth ochreish silks, as if a dark cloud is
enwrapped with electric streaks; with a dark cloudlike chest adorned with new leaflets of tulasi,
whose greenness is reflected on his gritty arms making them to look like great emeraldine
columns, such as he is he embraced me with those arms — so I saw in a dream. [2-7]

Word analysis and exposition

2-7. veNI mUle = coiffure, at the base of its frontal end dangling on forehead; viracita = well
decorated; ghana shyAma pi~NCha avacUDaH = blueblack, peacock feather, one who has it as
hair decoration; snigdha pIta ambareNa= [who has a wraparound] of smooth, ochreish, silks;
vidyut lekhA valayita iva [nIla meghaH]= electric, streaks, wrapping around, as though, a dark
cloud; taruNa tulasI bhUShaNaH= new, tulasi leaves [garland], one who is wearing; nlla
meghaH = one who is very beautiful like a very dark cloud — applicable to other items like
coiffure, arms, chest etc; marakata maNi stambha gambhIra bAhuH = with his emeraldine,
columns like, gritty, arms; mAm Ali~Ngan svapne dR*iShTaH= me, embracing, in dream, I
saw.

Source commentary

kriShNa has not embraced the poet. These are not the words of the poet, but they are the words
of rAdha with a girlfriend — rAdja vachana, Or the words of one milkmaid with another
milkmaid. Or, they are the words of any common girl meditating on gopAla kriShNa . The
import of this verse has a bearing on gopAla kriShNa ShoDashAksharl mantra dhyanam — as
said in santkumAra sambhita. Cf.
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Second Asvasa

Krsna-karpamrta 2.8
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krsne hrtvanicayanicayam kulakunjadhirudhe
mugdha kacinmuhuranunayath kimnviti vyaharanti |
sabhrubhangam sadarahasitam satrapam sanuragam
caya Saureh karatalagatanyambarani acakarsa ||

English rendering

When kriShNa stole the cloths of bathing milkmaids and ascended a tree on the riverbank and
sat on a branch shrouded in the leaves with those cloths in his lap, some naive girl started
pleading with him saying repeatedly ‘what is this... what is this...’, that too with a chagrined
face on which eyebrows are knitted, a little smile along with some coyness and fondness are
present, as well. But it is of no use. Then, thinking that begging him is futile, she started
grabbing cloths from his hand. That effort has also become slippery, because she dragged
cloths from the image of kriShNa reflected on the sheet of Yamuna waters, who she had been
addressing this far. Thus she became hopeless and helpless. [2-8]

Word analysis and exposition

2-8. kR"iShNe nicaya nicayaM hR"itvA= kriShNa , cloths, heap, on stealing; kUla ku~Nja
adhirUDhe sati= on riverbank, a shrouded tree, ascended and sat there; kAcit mugdhA =
someone, a naive damsel — who could not locate kriShNa in the tree shrouded with leaves;
muhuH anunayaiH= repeatedly, requesting him; kiM nu iti= by saying ‘ what is this;

sa bhrU bha~NgaM= with, eyebrows, knotted; sa dara hasitaM = with a little, smile; sa
trapaM= with some coyness; sa anurAgaM = with some fondness ; vyAharantI = she had been
requesting him; but;

chAyA shaureH= from reflected, kriShNa — on the sheet of water; kara tala gatAni ambarANi=
in hand, that have gone in, cloths; AcakarSha = she pulled back.

Source commentary

The import of this verse is vastrAkarSaNa yoga dhyAnam , as contained in gopAla kRShNa
mantrta rAjam as indicated by sanatkumAra sambhita: ibid: 2-3.
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Second Asvasa

Krsna-karnamrta 2.9
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api janusi parasminnattapunyo bhaveyam
tatabhuvi yamunayastadrso vamsanalah |
anubhavati ya esa sSrimadabhirasunoh
adharamanisamipanyasadhanyam avastham ||

English rendering

There are numerous bamboo groves on the riverbanks of yamuna, but only one hollowed stem
is merited to be placed on the jewel called the lower lip of that cow herder’s son who bestows
any kind of wealth, thus that hollowed stem is enjoying a hallowed state. Can I, with any
acquired merit, take birth in any forthcoming births, at least as a bamboo stem on the
riverbank of yamuna to get such a consecrated birth?

Word analysis and exposition

2-9. ya eSha vaMsha nAlaH= this one, which is, a bamboo, hollow stick; shrImat AbhIra
sUnoH= of wealth-giving, cow herder’s, son; adhara maNi samIpa nyAsa= at lips, called jewels,
nearby, by placing; dhanyAM avasthAm anubhavati = hallowed, state, it is getting; tAdR"isaH
= likewise; yamunAyAH taTa bhuvi vaMsha nAlaH = on yamuna river’s, banks, bamboo, stick;
parasmin januShi api= in another, birth, even; Atta puNyo= acquired, merited one; api
bhaveyaM = whether, can I become.

Krsna-karnamrta 2.10
% afferg = graesTsme
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ayi paricinu cetah

pratarambhojanetram
kabarakalitacanchatpinchadamabhiramam |
balabhidupalanilam vallavibhagadheyam
nikhilanigamavallimilakandam mukundam ||

English rendering
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Second Asvasa

Oh, heart, always keep that mukunda abreast, envisioning his broad eyes akin to the just
sprung lotuses with the day-spring; his beautiful knot of glowing peacock feathers knotted on
his coiffure; his conformation brilliantly sparkling like an indra-nIla-Mani , a choicest and rare
aquamarine gem; a serendipitous find of milkmaids in brindavana, and who forms the
rootstock of all the creepers called scriptures. [2-10]

Word analysis and exposition

2-10. ayi cetaH = oh, heart; prAtaH ambhoja netraM = [one who is having] morning time,
lotuslike, eyes — lalia ambhoruha netra ; kabara kalita ca~Ncat= in coiffure, well decorated,
glowing, pi~Nha dAma= with a handful of peacock feathers; abhirAmam = one who is beautiful
with them; balabhid upala nllaM= Indra, bluish, gem like — glowing like indranIla Mani —
samujwala paurandra nlla gAtra ; vallavl bhAgadheyaM= milkmaids’, serendipitous find —
gopa ramaNi lAvaNya pAtra ; nikhila nigama valll mUla kandaM = for all, scriptures, called
creeping plants, for their roots, rootstock; mukundam paricinu = let kriShNa be, maintained as
a familiarity — always keep him abreast.

Krsna-karnamrta 2.11
g gg -
RW%IH.G@' T JUTHIT=T |
Y GG HUT AgaH Tagl: |
ayi murali mukundasmeravaktraravinda
Svasanamadhurasamne tvam pranamyadya yace |

adharamanisamipam praptavatyam bhavatyam
kathaya rahast karne maddasam nandastunoh ||

English rendering

I am aware, oh, flute, that you are well aware of the sweetness of the breath of that smiley and
lotusy face of mukunda; as such I reverently beg you to whisper sweetly and sub rosa into the
ear of the son of nanda about my wretched state, whenever you are closely drawn to his jewelly
lower lip for fluting. [2-11]

Word analysis and exposition
anvaya: ayi murali! nanda sUnoH karNe rahasi mat dashAM kathaya.

2-11. mukunda smera vaktra aravinda = of mukunda , smiley face, called a lotus; shvasana
madhura saMj~ne= breath’s, honey like, one who knows it — the flute;

ayi murali= oh, flute;
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Second Asvasa

adya tvAM praNamya yAce = now, to you, on saluting, I am begging;

bhavatyAM adhara maNi samIpaM prAptavatyAM satyAm= by you, [when you are at his]
lower lip, called [which lower lip is such] a jewel, very nearly, on your going — when he lifts you
up to his lower lip called padma rAga maNi and you are very close to it ready for fluting; nanda
sUnoH karNe= in that nanda’s son’s, ear; mat dashAM rahasi kathaya = my, pitiable state, sub
rosa , you tell him.

Krsna-karnamrta 2.12
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sajalajaladanilam vallavikelilolam
Sritasuratarumillam vidyudullasicelam |
suraripukulakalam sanmanobimbalilam
natasuramunijalam naumi gopalabalam ||

English rendering

Let me revere that cowboy gleaming in sapphirine hue akin to a raincloud; ever enamoured in
the sports with milkmaids, a celestial tree sheltering all gods; glitter of whose yellow silk robes
makes the lightning to glitter; a halter of the time of gods’ enemies, namely the demons; a
reflective on the mirror like minds of high-souled dedicates according as their thinking as
jIvachaitanyam, antaryAmi, pratyak tattva and what not, as such one who has hosts of gods and
saints bowing before him. [2-12]

Word analysis and exposition
anvaya: naumi gopAla bAlam

2-12. sa jala jalada nllaM = with water, cloud, one in such a blueblack shade of a raincloud;
vallavI keli lolaM = with milkmaids, in sports, one who is enamoured;

shrita sura taru mUlaM= one who is ensconced, in gods', tree - at the base of pArijAta tree;

or, one who is the base of a tree to all gods - sura-taru-mUlam; under which gods take shelter —
sura shrita ; hence he is shrita — a shelterer, not a sheltered one;

vidyut ullAsi celam= lightning like, fluttering, one having such a robe;
or, whose robe’s glitter makes the lightning to fulgurate;

sura ripu kula kAlaM = for gods, enemies, host, the End-Timer — like time-ending yama ;
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Second Asvasa

sat manas bimba 1IlaM = in high-souled dedicates, minds, reflection, who causes sportively;
nata sura muni jAlaM= bowing, gods, saints, one who has such hosts;
naumi gopAla bAlam= I revere that cow boy.

Source commentary

The import of this verse is gopAlakriShNa dwAdasha aksharl mantra dhyaanam :

Krsna-karpamrta 2.13
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adharabimbavidambitavidrumam
madhuravenuninadavinodinam |
kamalakomalakamramukhambujam
kam api gopakumaram upasmahe ||

Word analysis and exposition
anavaya: kam api gopa kumAram upAsmahe

2-13. adhara bimba viDambita vidrumaM = by his lower lip, despised is, the coral; madhura
veNu ninAda vinodinam = mellifluous, flute, with melodies, one who is enraptured; kamala
komala kamra mukha ambujaM = lotus like, delicate, beautiful, one with such a lotusy face;
kam api = someone who is a; gopa kumAram = cowboy; upAsmahe = we adore.

Krsna-karnamrta 2.14
rert fafaaer damrem
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adhare vinivesya vamsanalam
vivaranyasya salilam angulibhih |
muhur antarayan muhur vivrnvan
madhuram gayati madhavo vanante ||

English rendering
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Second Asvasa

Seek shelter of that boy who placing his flute mohana-vamshi on his lips; oft-closing and
oft-opening the holes of that flute with his little fingers, he is mellisonantly fluting in the midst
of brindavana gardens; s eek ye first the kingdom of that music, and all these things shall be
added unto you... [2-14]

Word analysis and exposition
anvaya: vanAnte mAdhavo madhuraM gAyati

2-14. adhare vaMsha nAlaM viniveshya = on lips, bamboo, hollow stem — the flute mohan
vamshi , on keeping; asya vivarANi sa lllam a~NgullbhiH = muhuH antarayan = repeatedly,
closing; = muhuH vivR"iNvan = repeatedly, opening; mAdhavaH= mA+dhava= mother’s
husband, goddess lakshmi’s husband— viShNu in the form of kriShNa; vana ante = in
woodlands [of brindavana], in the midst of— here ante means ‘midst of’, not at fringe lands of
brindavana; madhuraM gAyati = beautifully, singing — fluting; [ tam bAlam AshrayethA = let
us seek shelter of that boy].

Source commentary

There are hardly three texts still put to use by singers and dancers in kriShNa bhakti ; 1]
jayadeva gltagovindam; 2] shrl kriShNa karNAmRitam; 3] sadAshiva brahmendra swamy’s
kIrtans.

In regard to the above stanza depicting kriShNa ‘s fluting the following kIrtana of sadAshiva
brahmendra swamy is to be remembered here:

Krsna-karnamrta 2.15
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vadane navanitagandhavaham
vacane taskaracaturidhurinam |
nayane kuhanasrum asrayethah
carane komalatandavam kumaram ||

English rendering
Let us take shelter of that boy.

In self-opposed thinking : But is he just a boy, for his mouth is redolent of just consumed fresh
butter — no boy consumes that much butter; by speech he seems to an expert in the faltering
speech of a purloiner — while any boy is straight to shoulder; by his eyes he is pseudoly rheumy
at the taunts and twits of his mother yashoda for his pinches and pilfers — while every boy
sheds tears honestly; by his feet he seems to be a lilting tripper of his light fantastic toe — while
any boy falters, fumbles and falls... paradoxically a double standard personality, or what...



Second Asvasa

In conclusion : hook on to him, then you will know... first take shelter...
Word analysis and exposition

2-15. vadane navanlta gandha vAhaM = in mouth, fresh butter’s, smell, one who is redolent
with; vacane taskara cAturl dhurINam = by speech, purloiner’s, falter, one who is an expert in;
nayane kuhana ashrum = in eyes, pseudo, rheumy; caraNe komala tANDavaM = by feet,
liltingly, dancing; kumAram AshrayethA= such a boy’s [shelter], let us seek his shelter.

Source commentary

The import of the verse is shrl gopAla kriShNa ekAdasha akshara mantra dhyAnam , as
contained in sanatkumAra sambhita :

Krsna-karpnamrta 2.16
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yamunarodhasi nandanandanena |

damuna vanasambhavah pape nah
kimuna'sau $aranarthinam saranyah ||

English rendering

This boy, the son of nanda, once drank the wildfire caused on the riverbank of yamuna as easily
as drinking water; this he did only to protect all the community of cows and cowherds; then,
will he not become our protector too, as we are ardently seeking his shelter and protection? He
will... firstly let us seek his shelter... [2-16]

Word analysis and exposition

2-16. nanda nandanena = by the son of nanda ; amunA = by that one, that boy; akhila gopa
gopana arthaM = all, cowherds, for protecting; yamunA rodhasi= on yamuna, riverbanks; vana
sambhavaH damunA = in woods, arisen, wildfire; pape = had been drunk — isn’t it; asau = such
as he is; sharaNArthinAM = shelter, seekers; naH = such as we are, for us; sharaNyaH = our
shelterer; na kimu = will not he become [our shelterer] or what.

Source commentary

Alliteration is in the word munA occurring four times in four foots.
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Second Asvasa

Krsna-karnamrta 2.17
SATRTERU TSR HTGH, SelSTac e =TT
T A FRIRToT e erg < 76t |

Jjagadadaraniyajarabhavam
Jjalajapatyavacovicaragamyam |
tanutam tanutam Sivetaranam
suranathopalasundaram maho nah ||

English rendering

Let that vasty sapphirine brilliance, namely kriShNa named paramArtha tattvam , which
acquired a philanderer’s stature in the parlance of commoners, but which philandering is
viewed altogether differently by sagacious persons, for that so-called fornicator is knowable
only through the words of child of lotus, namely brahma, keep the tenuity of our non-blissful
situations as a tenuity itself. [2-17]

Word analysis and exposition

2-17. jagat AdaraNIya jAra bhAvaM = by world, acceptable, philandering disposition, such a
thinking — accepted by sagacious people, hence it is acceptable to commoners;

jalaja apatya vaco vicAra gamyam= lotus, born one [brahma], by his words [by Veda-s alone],
by their examination, one who is attainable by them;

sura nAtha upala sundaraM = like, indra-nlla jewel, one whose self-resplendence is such;
mahaH = such a great sapphirine brilliance - kriShNa named paramArtha tattvam ;

naH shiva itarANAM tanutAM= our, blissful situations, other than, [and their] tenuity;
tanutAM = let [that brilliance] keep as a tenuity itself.

Krsna-karnamrta 2.18
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ya $ekhare srutigiram hrdi yogabhojam
padambuje ca sulabha vrajasundariam |

sa kapi sarvajagatam abhiramasima
kamaya no bhavatu gopakisoramurtih ||

English rendering
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Second Asvasa

There uis ‘Something’ which is the limitary beauty for all the beautiful things in all worlds put
together, is readily self-manifest in the form a of cow-herder’s son; at the helm of Vedic
utterances; in the hearts of sagacious people, and at the lotusy feet of milkmaids of vraja
village, as such, that 'something', namely the sapphirine brilliance, may accord prosperity to all
of us . [2-18]

Word analysis and exposition
anvaya: sA gopa kishora mUrtiH naH kAmAya bhavatu

2-18. kApi = that ‘something’ [the form of that cowboy, which is ]; sarva jagatAM abhirAma =
in all, worlds for all pleasant things - available in all worlds; sImA = is the limit — his beauty
becomes the limitary to all beautiful things in all worlds are put together;

gopa kishora mUrtiH = one in cowherd’s, cub’s, form;

yA= which form - is evident;

shruti girAM shekhare = scriptures, words, is at the helm of;

yoga bhojAM hR"idi = yogic practices, those that are practising — sagacious people, in hearts;

vraja sundarINAm pAda ambuje ca= vraja village’s, of beauties, at their feet, that are like
lotuses, also;

sulabhA= easily [obtainable, self-evident];

sA gopa kishora mUrtiH= that, cow herder’s, cub’s, form - entity;

naH kAmAya bhavatu = our, prosperity, let it become, let it bestow.
Source commentary

Usually poets will be describing gods, nakha-shikha paryantam, shikha-nakha paryantam - tip
to toe, or vice versa; here the poet is placing that ‘something’ at top of Vedic sayings, at middle
of sage’s hearts and at the feet of milkmaids — intending to portray him as omnipresent — sarva
vyApaka .
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Second Asvasa

Krsna-karnamrta 2.19
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atyantabalam atastkusumaprakasam
digvasasam kanakabhiisanabhusitangam |
visrastakesam arunadharam ayataksam
krsnam namami manasa vasudevasunum ||

English rendering

Why should I delve deep into the indecipherable vedantic sayings, inaccessible hearts of sages,
or on the ultramundane feet of milkmaids to find a little boy? He is right before me as a very
youngling whose outfit is as naked as the quarters of compass, who in his hue is like a black
atasi flower; decorated with golden ornaments; head-hair hanging loose; lips roseate and eyes
very broad and wide. Let me heartily adore that boy. [2-19]

Word analysis and exposition
anvaya: manasA vasudeva sUnum kR”iShNaM namAmi

2-19. atyanta bAlam = very, young; atasI kusuma prakAshaM = a black flower, one having such
blackish hue; dik vAsasaM = quarters, are his cloths - stripped down to skin; kanaka
bhUShaNa bhUShita a~Ngam = with gold, ornaments, decorated, limbs; visrasta kesham =
hanging loose, hair; aruNa adharam= reddish, lipped; Ayata akShaM= broad, eyed one;
manasA vasudeva sUnum kR”*iShNaM namAmi = heartily, at such a son of vasudeva, namely
kriShNa, I adore.

Krsna-karnamrta 2.20
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hastanghrinikvanitakankanakinkinikam
madhye nitambam avalambitahemastitram |
muktakalapamukulikrtakakapaksam
vandamahe vrajacaram vasudevabhagyam ||

English rendering



Second Asvasa

Is he not ravishing while moving about in vraja village with tintinnabulating golden annuli on
wrists and chains of bells on his ankles, a golden thread hanging loose on his buttocks, strings
of pearl tucked in his coiffure with sides pitch black like the wings of crow — if yes, let us adore
that godsend of his father vasudeva . [2-20]

Word analysis and exposition
anvaya: vraja caraM vasudeva bhAgyam vandAmahe

2-20. hasta a~Nghri nikvaNita ka~NkaNa ki~NkiNIkaM = on wrist, on ankles,
tintinnabulating, golden annuli, anklets with chains of small bells; madhye nitambam
avalambita hema sUtram = across, on buttocks, dangling, golden, thread; muktA kalApa
mukull kR"ita = with pearl-strings, adorned, well-tucked [coiffure]; kAka pakShaM = crows,
wings — sides of head hair hanging loose on sides like blackish crows wings; vraja caraM
vasudeva bhAgyam= in vraja village, one who moves about, that one who is his father
vasudeva’s , fortune; vandAmahe = I adore such boy.

Source commentary

The import of the verse is shrl gopAla kR"iShNa aShTAksharl mantra dhyAnam , as contained
in sanatkumAra sambhita :

Krsna-karnamrta 2.21
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brndavanadrumatalesu gavam ganesu
vedavasanasamayesu ca drsyate yat |

tad venunadanaparam Sikhipincacudam
brahma smarami kamaleksanam abhranilam ||

English rendering

That entity manifest at the feet of trees in brindavana woodlands, palpable amongst herds of
cows, conspicuous in upanishad-s , is explicit in the form of sapphirine radiance that which is
always enraptured in the melodies of flute, wearing a headgear of peacock’s feathers, eyes
lotusy and hue blueblack like the sky... he is none else than brahma , the paramArtha tattva ...
whom else do you want... let us ruminate on that sapphirine entity... [2-21]

Word analysis and exposition

anvaya: kamalelkShaNam abhranIlam brahma smarAmi
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Second Asvasa

2-21. yat = which entity; vR*indAvana druma taleShu = in brindavana, trees, at their bases;
gavAM gaNeShu= among cows, herds of; veda avasAna samayeShu ca = Veda-s, at their
end-parts, also — in Vedanta; dR"ishyate= being seen, self-evident; tat = that entity; veNu
nAdana paraM = in flute, melodies, one that is enraptured; shikhi pi~Ncha cUDaM = peacock’s
feathers, one which got them as headgear; kamala IkShaNam = lotusy, eyed one; abhra nllam =
like sky, blueblack; brahma= [that itself is] brahma — paramArtha tattva; smarAmi = I
ruminate on it.

Krsna-karnamrta 2.22
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vyatyastapadam avatamsitabarhibarham
sacikrtanananivesitavenurandhram |

tejah param paramakarunikam purastat
pranaprayanasamaye mama sannidhattam ||

English rendering

Let that highly benevolent super-radiance, legs kept crosswise while fluting, decorated with
petcock’s plumage, flutes’ holes placed transversely on his lips, show up at least at the time of
the departure of my lives. [2-22]

Word analysis and exposition
anvaya: paraM tejaH prANa prayANa samaye mama purastAt sannidhattAm

2-22. vyatyasta pAdam = crosswise, legged; avataMsita barhi barhaM = decorated with
petcock’s, plumage; sAcl kR”ita = made, transverse; Anana niveshita = on face, placed; veNu
randhram = flute’s, holes; parama kAruNikaM= highly, benevolent; paraM tejaH= that super,
radiance; prANa prayANa samaye= at lives, departing, time ; mama purastAt sannidhattAm=
in my, presence, let it be there.
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Second Asvasa

Krsna-karnamrta 2.23
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ghosapraghosasamanaya mathogunena
madhye babandha janani navanitacoram |
tadbandhanam trijagatam udarasrayanam
akrosakaranam aho nitaram babhuva ||

English rendering

To silence the hue and cry of milkmaids about the butter-thieving activity of this boy, his
mother yashoda once fastened him to a pounding stone tying a churner’s rope at his middle.
Though that boy is least irked with that fastening, the triad of worlds abiding in his belly felt an
unbearable oppressive fastening of hangman’s noose around their necks, alas... [2-23]

Word analysis and exposition

2-23. ghoSha praghoSha shamanAya = hue, and cry [of milkmaids], in order to silence; jananI
= mother yashoda ; navanIta coram = thief, of butter; matho guNena= with churning stick’s,
rope; madhye babandha = in his middle [at waistline], tied him [to pounding stone]; tat
bandhanaM = that, fastening; udara AshrayANAm = in belly, those that are abiding; tri
jagatAm = for triad of worlds; nitarAM Akrosha kAraNam babhUva = unbearable, oppressive,
cause, it became; aho = alas.

Krsna-karnamrta 2.24
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Saiva vayam na khalu tatra vicaraniyam
pancaksarijapapara nitaram tathapi |

ceto asmadiyam atasikusumavabhasam
smerananam smarati gopavadhiikisoram ||

English rendering

We are shaivaites and we practisers of panchadashaakshari hymn - no doubt about it; even
then our heart reminisces on that pleasant faced boy in the hue of blackish atasi flower who is
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the darling of his mother yashoda . [2-24]
Word analysis and exposition

2-24. shaivA vayaM tatra vicAraNIyaM na khalu = shaivaites , we are, in that, doubt, is not
there, indeed; nitarAM pa~NcAkSharl japa parA = further more, panchAkshari hymn, we are
practisers of; tathA api = even then; asmadIyam cetaH = our, heart; atasI kusuma
avabhAsaM= one who is in the hue of black atasi flower; smera AnanaM = with a pleasant,
face; gopa vadhU kishoram= cow herder’s wife’s, son - yashoda ; smarati = reminisces.

Source commentary

It should be asmadIyam because first foot has vayam , plural royal we, instead of madIyam -
mine. - Pt. PSRA.

Krsna-karnamrta 2.25
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radha punatu jagadacyutadattacitta
manthanamakalayati dadhiriktapatre |
tasyah stanastavakacancalaloladrstih
devo'pi dohana dhiya vrsabham nirundhan ||

Word analysis and exposition

2-25. acyuta datta cittA = to achyuta , given, heart; dadhi rikta pAtre = in curd, lacking, vessel;
manthAnam AkalayatI rAdhA = churning rod, one who is stirring, such a rAdha; jagat punAtu=
world, let her sanctify; tasyAH stana stabaka ca~Ncala lola dR*iShTiH= on her, bosoms,
bouquets like, with fitting, glances; devaH api= god, even; dohana dhiyA vR”*iShabham
nirundhan = to milk [a cow], with an intent, an ox, he is restraining - coaxing and combing.

In a way: rAdha jagat punAtu; devaH api jagat punAtu

In a reverie on kriShNa rAdha is churning an empty curd pot, likewise intending to milk a cow
kriShNa is coaxing an ox, mulling over the bouquets called her bosoms — love is whimsical,
isn’t it. Let both rAdha and kriShNa in such an unified state bless the world. [2-25]

Source commentary

This stanza is reflected in haribhakti rasAmRita sindhu at 2nd vibhA. 4th lahari with the same
opening line, but with some word changes, as an example to prauDha Anandam .



Second Asvasa

The dhavalatvam said here is the suddha-svacCha-dhavala-hR " idaya-prakAsham of those two.
This is not a stupid mindlessness of those lovers, as in common man’s parlance, but it is called
a mahAbhAva sthiti , where they attain manolayam in anyonyavinihita Atma sthiti . It has no
kAma-gandham . In such a unified state those two will bestow the blissfulness to the world — is
its import.

Krsna-karnamrta 2.26

N oS o kY
Meffle [T AP~

godhiulidhusaritakomalakuntalagram
govardhanoddharanakelikrtaprayasam |
gopyanasya kucakumkumamudritangam
govindaminduvadanam $aranam bhajamah ||

English rendering

Let us seeks shelter of that moon-faced boy who is often denominated with a prefix go, as in
go-vinda, go-pAla, go-vardhana giridhAri etc, where we have to pore over Vedic sayings as to
what this word go means; who with hoof-dust of cow herds spattered on his curls; limbs
splattered with vermilion powder of the bosoms of milkmaids; one with a little hebetude of
lifting go-vardhana giridhAri for seven days, though such feats are a sport for him. [2-26]

Word analysis and exposition
anvaya: govindaM sharaNaM bhajAmaH

2-26. go dhUli dhUsarita komala kuntala agraM = cows, with dust, spattered, delicate,
coiffure’s, ends — curls; go vardhana = cows, enriching — mountain; uddharaNa kell kR"ita
prayAsaM = in lifting up [that mountain], owing to that sport, caused, one with a little strain;
gopl janasya kuca kumkuma mudrita a~NgaM= milkmaid, flocks’, on bosoms,, vermilion
powder, imprinted, one with such bodily limbs; indu vadanaM govindaM= moon like, one
whose face is, such a go-vindam; sharaNaM bhajAmaH = shelter, let us seek.

Source commentary

govindam= go = oh, beasts [ dwi pAda pashavaH ]; vind [from root vid ] = be conscious of.
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Krsna-karnamrta 2.27
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yadromarandhraparipurtividhavadaksa
varahajanmani babhuivurami samudrah |
tam nama natham aravindadrsam yasoda
panidvayantarajalath snapayam babhuva ||

English rendering

All the oceans put together failed to drench the skin pores of this boy when he was in wild-boar
incarnation; such as he is, to him the poor mother yashoda could gave a bath just with a few
palmfuls of water; hence we seek shelter of that lotusy eyed protector-boy of the world, since he
alone makes the possible as impossible, and impossible as possible — Ascharyam vaiShNavam .
[2-27]

Word analysis and exposition

2-27. amI samudrAH= these apparent, oceans; vArAha janmani = in his wild boar, incarnation;
yat= whose; roma randhra = hair follicles — skin pores; paripUrti vidhau = in filling
[drenching] completely, in that activity; a+dakShA babhUvuH = not, capable, they became;
taM= such as he is, him; aravinda dR”*ishaM = lotusy, eyed one; nAtham nAma= world
protector, such as he is; his; pANi dvaya antara jalaiH= in palms, two, inside, with water —with
her palmfuls, of water; yashodA snapayAM babhUva- yashoda, his to bathe, started to.

Krsna-karnamrta 2.28
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varamimamupadesamadriyadhvam
nigamavanesu nitantacarakhinnah |
vicinuta bhavanesu vallavina
mupanisadarthamulikhalenibaddham ||

English rendering

Oh, ye, sages and saints, you all might be vexed with your delving deep into the thick forests
called scriptures like upanishad -s etc for their connotative drift personified; why beating
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around the bush; go to any house of milkmaids, it is there, unable to go anywhere, standing
with blinking eyes of a petty-thief, for he is tied to just a pounding stone. Search there you will
find that so-called connotation of scriptures. [2-28]

Word analysis and exposition
anvyam: upaniShad artham ulUkhale nibaddham

2-28. nigama vaneShu nitAnta = in scriptures, called forests, up to their end [chapters]; cAra
khinnAH= [you saints and sages who] have been delving deep into them, whereby [you all have
become] dejected [for not clearly finding Him there];

Let me say a good word to you all, which is;

varam imam upadesham = [become] the best, [let] this, edification; AdriyadhvaM = [listen to it
and] acquiesce to it; ulUkhale nibaddham upaniShad artham = to a pounding stone, tied,
Upanishad-s, drift of; vallavinAm bhavaneShu = in milkmaids’, houses; vicinuta = let it be
searched.

Krsna-karpamrta 2.29
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devakitanayapiijanaputah
putanaricaranodakadhautah |
yadyaham smrtadhananjayasutah
kim karisyati sa me yamadiitah ||

English rendering

If I were to be sanctified by worshipping that son of lady devaki, anointed by river ganga’s
water flown directly from the toenail of the enemy of demoness pUtana , muse constantly over
that charioteer of arjuna , what is it an errand-boy of lord yama can do to me? Nothing... no
fear of routine death for we will get shAshavta Ananda on our eternal-release . [2-29]

Word analysis and exposition
anvaya: sa yama dUtaH me kiM kariShyati

2-29 . [yadi] aham = [if] I am; devakI tanaya pUjana pUtaH = devaki’s , son, by worshipping,
sanctified; pUtana ari= demoness pUtana’s , enemy — kriShNa; caraNa udaka dhautaH = with
his foot’s, water, anointed — anointed by ganga’s water; smR”"ita dhana~Njaya sUtaH =
reminisced [prayed], arjuna’s , charioteer; [ syAm] yadi = if I were to be; saH yama dUtaH me
kiM kariShyati= that, yama’s , errand-boy, in my respect, what he can do.
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Krsna-karnamrta 2.30
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bhasatam bhavabhayaikabhesajam
manase mama muhur muhur muhuh |
gopavesam upasedusah svayam

yapi kapi ramaniyata vibhoh ||

English rendering

Let any, an iota at least, of the elegance of that lord be glistening recurrently in my thought
process, for he is the only remedy for the disease called recurrent life and death cycle, who now
presented himself donning the form of little cowboy. [2-30]

Word analysis and exposition
anvaya: me mAnase vibhoH yA.api kA.api ramaNIyatA bhAsatAM

2-30. svayaM gopa veSham upaseduShaH = on his own cowherd’s, form, who has donned;
vibhoH= of that lord; who is a; bhava bhaya eka bheShajaM = for worldly, fear, one and only,
remedy; such lord’s; yA.api kA.api = something, or anything; ramaNIyatA = elegance; mama
mAnase = in my, thought process; muhuH muhuH muhuH= again, and again, and again;
bhAsatAM = let it glisten.

Krsna-karnamrta 2.31
FUARAPFIAGIR] HERTEHAHIS AR
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karnalambitakadambamanjart
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nirmalam nigamavagagocaram
nilimanam avalokayamahe ||

English rendering

Let us envision that peculiar sapphirine radiance, which by its nature is immaculate and aloft
the Vedic sayings, with reddish cheeks for the kadamba flower sprays are dangling from ears
onto them, thus making them vermilion. [2-31]

Word analysis and exposition
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2-31. karNa lambita = up to ears, dangling; kadamba ma~Njarl= kabamba flowers, sprays of;
kesara aruNa kapola maNDalam= with vermilion colour, reddened, cheeks, area; nirmalaM =
very immaculate; nigama vAk a+gocaraM = for Vedic, sayings, not, conspicuous; nIllimAnam =
a peculiar sapphirine bluish radiance; avalokayAmahe [avalokayAma] = we are seeing [let us
see].

Source commentary

The import of this verse is as contained in gopAlarAja mantra, yakshopayoga prayogam :

Krsna-karnamrta 2.32
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sacisancalitalocanotpalam
samikutmalitakomaladharam |
vegavalgitakarangulimukham
venunadarasitkam bhajamahe ||

English rendering

Let us adore that connoisseur of fluting enjoying it by casting sidelong glances with his
black-lotus like eyes, delicate lower lip half curved looking like half bloomed bud, and florets
like fingertips rapidly closing and opening on that flute. [2-32]

Word analysis and exposition

2-32. sAci sa~Ncalita locana utpalaM = crosswise, flitting, eyes, called black lotuses; sAmi
kuTmalita komala adharam= half [curved], bud like, delicate, lip; vega valgita kara a~Nguli
mukhaM-= speedily, closing and opening, hand’s, fingers, their tip; veNu nAda rasikaM= such
one - flute, fluting, one who is a connoisseur; bhajAmahe = we adore.
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Krsna-karnamrta 2.33
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syandane garudamanditadhvaje
kundinesatanayadhiropita |
kenacinnavatamalapallava
Syamalena purusena niyate ||

English rendering

Lo and behold, some blue-black person looking like black tamAla leaflets is spiriting away the
daughter of the king of kuNDina province, namely rukmiNi , keeping her atop a chariot
adorned with a labarum carrying Divine Eagle, namely garuDa , on it. [2-33]

Word analysis and exposition

2-33. garuDa maNDita dhvaje syandane = divine eagle, decorated, flag, of the chariot - a
chariot decorated with Divine Eagle flag;

adhiropitA = one who is place on such a chariot; kuNDina Isha tanayA= kuNDina , of kingdom,
king — namely bhISma , his daughter — daughter of kuNDina king bhIShma , namely rukmiNi ;

kenacit = by someone; nava tamAla pallava = some fellow who is looking like - new, black
tamAla leaflets; shyAmalena puruSheNa =by a blue blackish, male person; nlyate = she is
being taken away.

Source commentary

This verse is said to be the immediate poetic reaction of this poet on his visiting the temple of
rukmiNi devi, available on the path towards bhIma-rathI [bhIma-chandrabhAga] river, from
pANDuranga temple, in paNDarI-puram . The metre taken up by him is rathothata; ratha =
[the metre] like a chariot; ut hatA = up, taking — going swiftly.

phaNirge — is the ancient name of paNDarI-puram , declined from Sanskrit to the present
usage name. — Immortal India part 1. - Pt. PSRA.
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Krsna-karnamrta 2.34
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ma yata panthah pathi bhimarathyah
digambara ko 'pi tamalanilah |
vinyasta hasto'pi nitambabimbe
dhurta samakarsati cittavittam ||

English rendering

Oh, travellers, hop not on the path of bhIma River towards pandaripuram , why because,
someone is out there in birthday suit looking like blackish tamAla tree, standing with both
palms on waistlines, and that rascal plunders your wealth called - hearts.

Word analysis and exposition

2-34. bho, pAnthAH = oh, travellers; mA yAta bhImarathyAH pathi = do, not, go, on the path
of bhIma river [towards pandaripuram ]; why because; kaH api = someone who is; digambara
= [some boy] in birthday suit; tamAla nIlaH= looking like blackish tamAla tree; dhUrtaH =
some rascal; nitamba bimbe vinyasta hastaH api= on buttocks — on both flanks, who kept both
of his hands; citta vittam= hearts, called monies; samAkarShati = he drags away.

Source commentary

That boy is beautiful viThala deva in sAlagrAma shilA rUpam in pandaripouram .

Krsna-karnamrta 2.35
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anganam anganam antara madhavo
madhavam madhavam cantarenangana |
itthamakalpite mandale madhyagah
sanjagau venuna devakinandanah ||

English rendering

Betwixt a damsel and a damsel there is mAdhava; betwixt mAdhava and mAdhava there is a
damsel; thus a ronde of dancers has been formed; and staying in the centre of that circle that
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son of lady devaki , namely mAdhava , sang well on his flute. [2-36]
Word analysis and exposition

2-35. a~NganAm a~NganAm antarA mAdhavaH = a damsel, a damsel, in between [them]
mAdhava ; mAdhavaM mAdhavaM ca antareNa a~NganA = mAdhava , mAdhava , in between
[them] a damsel; ittham Akalpite maNDale = in this way, in an improvised, a circle, in its
centre;

madhya gaH = while he is staying; or, madhya gaH = in madhyama octave — a dvani visheSha;
devaklI nandanaH veNunA sa~Njagau = lady devaki’s son, with flute, sang well .
Source commentary

Whether kriShNa assumed different forms and stayed in between milkmaids; or one milkmaid
assumed the other milkmaid standing at her side in the ronde as kriShNa - is a disputed affair.
It is unsaid here and bhAgavata as well. that kriShNa assumed many tricky forms in
rAsa-krIDa . So, one gopika mentally pictured the other gopika as kriShNa, since they see
kriShNa everywhere, and enjoyed his presence, but not his physique.

In the first foot the word antare is to be read as antarA according to antarAntareNa yukte 2 a. 3
pa. suutra of pANini, in the sense of ‘in between’ - antrA, antareNa , and as said by shrl
nArAyaNa bhaT — antarA v.antareNA.asau kshmAm ramAm ca sthito hariH — in his prakriyA
sarvasvam . Pt. PSRA.

Krsna-karnamrta 2.36

NI N o - a
FfFFPGAHISHEE ATeardeiged

g

FHIATCAIRTEITATT: TSI VAT b e |

kekikekadrtanekapankaruha
linahamsavalihrdyata hrdyata |
kamsavamsatavidahadavanalah
sanjagau venuna devakinandanah ||

English rendering

Seeing the mass of sapphirine blue peacocks surmised it as a raincloud and started warbling
animatedly on the lakeshore; listening the warble of peacocks, swans rose up to fly off from the
lotuses in lakewater, where they are swimming so far to the tunes of fluting, but settled back
finding no raincloud, continuing their neck-swinging-swimming in tune with that fluting; thus
that wildfire to the forest called the dynasty of king kamsa, namely the son of lady devaki,
fluted his flute mohana-vamshi to the utter delight of nature. [2-36]
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Word analysis and exposition

2-36. keki keka AdR"ita = peacocks’, warbling, one that is inciting — fluting of kriShNa; aneka
pa~Nkaruha = from many, mud-born ones — lotuses; Allna haMsa Avall= rising up, swans,
flocks; hR”idyatA = happiness; AhR”"id yatA = one that is acquiring — fluting; with such a
melody; kaMsa vaMsha aTavl dAha dAvAnalaH= for king kamsa , and his dynasty, called
forest, for burning, one who is like a wildfire; devakl nandanaH= such a son of devaki ; veNunA
sa~Njagau = with flute, sang superbly.

Source commentary

Swans do not swim in muddy warters of rain. It is to be settled.

Krsna-karnamrta 2.37
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kvapi vinabhirakinkini nartitah |
kvapi vinabhiramantaram gapitah
sanjagau venuna devakinandanah ||

English rendering

At one time he is lilting with the lilting vINa-like music of his flute; at another time he is
dancing to the vINa-like music of his flute to the rhythm of tintinnabulation of his anklet bells;
at some other pause-times he is following the singing of milkmaids with vINa like voices, thus
that devaki’s son sang well to the rhyme and rhythm of ronde tunes. [2-37]

Word analysis and exposition

2-37. kvaH api = at one time; VINAbhiH ArAviNa [abhirAma Arava] AkampitaH = like vINa
instrument, lilting music, swinging; kvaH api= at another time; vVINAbhirA ka~NkShiNI
nartitaH= like vINa , with his anklet bells, dancing; kvaH api = at another time; vINa abhirAma
antaraM = like vINa, with melodies voices, in pauses; gApitaH= one who has others singing —
he followed the singing of milkmaids in the pauses ; devakl nandanaH veNunA sa~Njagau =
lady devaki’s son, with flute, sang well .
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Krsna-karpamrta 2.38

carucandravalilocanaiscumbito
gopagovrndagopalikavallabhah |
vallavivrndavrndarakah kamukah
sanjagau venuna devakinandanah ||

English rendering

That darling of cows, cowmen and women of vraja community, godlike to the select group of
milkmaids of that vraja village, a romantic hero and the son of lady devaki sang well in ronde
dance to the heart’s content of that select group of milkmaids in ronde who are gazing upon
him with broad eyes, as broad as their wide crescentic silver ornaments of bosoms. [2-38]

Word analysis and exposition

2-38. cAru= beautiful; candra Avall = crescentic silver ornaments like, or, like the fanlike
peacock open-plumage; locanaiH= with such eyes; cumbitaH = one who is touched — not
kissed — i.e. one who is constantly gazed; gopa= for cowmen; go bR”inda = cow, herds;
gopAlikA = cow-women; vallabhaH = the lord of — here a darling; vallavl bR"inda
bR”indArakaH = to milkmaids, a [a select ] group of, a god to them; kAmukaH= romantic hero
— vilakshaNa shR”"ingAra nAyaka; devakInandanaH veNunA sa~Njagau = thus that devaki’s
son sang well.

Krsna-karnamrta 2.39

AN o s
HITeTHTATIH T ~HT 3] FleldT
aiafafasmfaga:

3 3
TGS JUIT Qareh et I
maulimalamilanmattabhrngilata
bhitabhitapriyavibhramalingitah |

srastagopikucabhogasammelitah
sanjagau venuna devakinandanah ||

English rendering

In the intermittence of ronde dance, milkmaids are stepping to and fro in approaching him,
scared by a chain of honeybees swarming on the spray of flowers decked in his coiffure, whilst
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their upper cloths are slithering in that haste, whilst he offhandedly embraced and cleaved to
the wide surface of their bosoms to their delectation, thus that son of devaki sang, danced and
embraced one and all in that ronde dance. [2-39]

Word analysis and exposition

2-39. mauli mAIA milat matta bhR”*i~Ngl latA = on coiffure, on pray of flowers, flitting, proud,
female honeybees, a chain of; bhIta bhlta priyA = much scared, loves — milkmaids are fearing
the swarming honeybees on his coiffure; vibhrama Ali~NgitaH = hastily, when embraced;
srasta = with slithering [upper cloth]; gopI kuca Abhoga = milkmaids’, bosoms, wide surface ;
sammelitaH = well cleaved to; devakInandanaH veNunA sa~Njagau= such a son of devaki,
sang well.

Krsna-karnamrta 2.40
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carucamikarabhasabhamavibhuh
vaijayantilatavasitorahsthalah |
nandabrndavane vasitamadhyagah
sanjagau venuna devakinandanah ||

English rendering

That darling of the damsels who glitter in the hue of pure gold; adorned with a garland called
vaijayanti on his chest; abiding amongst the coos and cackles of birds moving thereabout, sang
well in brindavana, chiming in with those calls of birds and in tune with the melody of nature.
[2-40]

Word analysis and exposition

2-40. cAru cAmlIkara AbhAsa bhAmA vibhuH = beautiful, in golden hue, appearing to be like,
damsels’, dear one — darling of the damsels glittering in the hue of pure gold; vaijayantI latA
vAsita uraH sthalaH = with vaijayanti , garland, abiding, chest, place — one on whose chest a
garland called vaijayanti is abiding; nanda bR”*indAvane = in nandagopa’s , brindavana;
vAshita A madhya gaH= thereabout available, birds, amongst their coos and cackles, one who
is stating; or, vAsitA madhya gaH = milkmaids called she-elephants, one who is amongst them;
or vAsita madhyaga = among women flock, who is; sa~Njagau veNunA devakl nandanaH=
such a son of devaki, sang well.
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Krsna-karnamrta 2.41
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sangasandarsitabhrulatavibhramah |
gopikagitadattavadhanah svayam
sanjagau venuna devakinandanah ||

English rendering

One who is absorbed in the rhythmic clapping of damsels in tune with his fluting, vacillating
his creeper like eyebrows in flaunt for that fluting and clapping, and intermittently given in to
the fascination of listening to the vocals of milkmaids, thus that deviki’s son sang well in that
ronde dance. [2-41]

Word analysis and exposition

2-41. bAlikA= damsels; tAlikA = called rhythm beaters — that clap their palms for rhythm; tAla
111A layA asa~Nga = in beats, joined, merged, in that process; sandarshita bhrU latA
vibhramaH = one who is showing, eyebrows’, that are like creepers, with flaunt of; svayaM
gopikA glta datta avadhAnaH = for himself, in damsels’, singing, given in, fascination;
sa~Njagau veNunA devakInandanaH = as above.

Krsna-karnamrta 2.42

TR, Fged TETaR: TATAHTH
AAREETE|

sftaafic 9 AR TS TGS AUAT g e I
parijatam samuddhrtya radhavarah

ropayamasa bhamagrhasyangane |

Sitasite bate yamuniye tate
sanjagau venuna devakinandanah ||

English rendering

One who once transplanted divine pArijAta tree from indra’s heaven and got it planted in the
courtyard of satyabhAma , that dedicate of rAdha is singing well abiding under a banyan tree
on the refreshing riverbank of yamuna in brindavana. Listen to that divine music. [2-42]

Word analysis and exposition

141



Second Asvasa

2-42. yaH= which kriShNa; samuddhR"itya pArijAtaM = transplanting, pArijAta tree [from
indra’s heaven ]; ropayAmAsa bhAmA gR”ihasya a~Ngane = got it planted it, in lady
satyabhAm’s , house, courtyard of ; saH rAdhA varaH = such, rAdha’s , lover; [or, rAdha paraH
=[ such one who is dedicate of rAdha] yAmunlye shlta shlte taTe = on river Yamuna’s, cold and
not so cold p- refreshing, banks; vaTe = under the banyan tree; sa~Njagau veNunA
devakInandanaH =as above.

Source commentary

In a different mms it is like this: rAdhA vayo rUpayA — mA — sabhAsA — guNaiH angaNe
shltashlte... etc; rAdhA vayo rUpayA = one who has age and beauty as rAdha; guNaiH= with
her attributes; mA — sabhAsA= who is like goddess lakshmi, in resplendence; with such a lady;
a~Ngane pArijAtam ropayAmAsa etc. All said and done it is satyabhAma.

Krsna-karpnamrta 2.43

3T} ST STH STIae g aEIwIar

Bl

T ETH G T TRER 2 Her=rar|
T hisfi zifsafs a8 g sl

agre dirghataro 'yam arjunatarus tasyagrato

vartmani

sa ghosam samupaiti tat parisare dese kalindatmaja |
tasyas tiratamalakananatale cakram gavam carayan
gopah kridati darsayisyati sakhe panthanam avyahatam ||

English rendering

Oh, friend, that very tall tree is there in your fore, adjacent which there is pathway that leads to
cowmen’s village. River yamuna is flowing adjoining that village. In the hinterlands of that
village and in the woodlands of black tamAla trees available on the riverbank of yamuna, there
will be a cowboy playing while grazing cattle. That boy will show you correct and returnless
pathway, if you are lost in the crisscross walkways of life.

Word analysis and exposition

2-43. sakhe = oh, friend; agre ayam dIrghataraH arjuna taruH = in your fore, that one is, very
tall, arjuna tree; tasya agrataH vartmanl = in its, fore, there is a pathway; sA ghoShaM
samupaiti= that pathway, reaches, cowmen’s village; tat parisare deshe kalinda AtmajA= in
that villages, adjoining, place, Mt. kalinda’ s daughter, - river yamuna is there; tasyAH tIra
tamAla kAnana tale = on its, bank, in tamAla trees, woods, fringes of; gavAM cakraM cArayan=
cows, circle — assembly, grazing; gopaH krIDati = a cowboy, will be playing; saH = he will;



Second Asvasa

avyAhatam panthAnam = not treaded, pathway — a returnless pathway; darshayiShyati = he
will be showing to you.

hé sakhe; agre = in the van of chariot; dIrghataraH= a lofty one is there; ayam arjuna-taruH =
that one is, arjuna - like arjuna- tree he is the outstanding person; tasya agrataH vartmanl =
his, before — one who is sitting - he is the pathway — a pathway that has said bhagavadglta —
kriShNa is there; sA = that pathway called kriShNa; ghoShaM samupaiti = for sound oriented
Vedic sayings, he is an omnibus of; tat parisare deshe kalinda AtmajA tasyAH tIra tamAla
kAnana tale = same as in meanings said above; gavAM = Upanishads; cakraM= a host of;
cArayan = making to chew over; gopaH krIDati darshayiShyati panthAnam avyAhatam = as
above. This is a difficult parsing and hence a kliShTArtham .

This verse in the second cited meaning gets the import of a verse in gopAlakriShNa sarvagata
eka aksharl mantra dhyAnam as said in s anatkumAra sambhita :

Krsna-karnamrta 2.44

TefeTe R et
UINICEICERRIECRULEIRET

GIEEE RN RECESR IR
TES I ST RI[H J0TaTs (& el

godhulidhusaritakomalagopavesam
gopalabalakasatair anugamyamanam |
sayantane pratigrham pasubandhanartham
gacchantam acyutasisum pranato'smi nityam ||

English rendering

Him who is in an exquisite getup of a cowboy spattered with the hoof dust of cows, who in the
evening returns homeward followed by hundreds of other cowboys and visits every house in the
community to shed the cows, let us adore, for he is a par excellent cowminder inclusive of
dvipAda pashu -s. [2-44]

Word analysis and exposition

2-44. go dhUli dhUsarita komala gopa veshaM = with cows, hoof dust, spattered, in exquisite,
cowboy’s, one who is in such a getup; gopAla bAlaka shataiH anugamyamAnam= with other
cowboys, in hundreds, one who is followed; sAyantane = in evenings; pashu bandhana
aArthaM = to fasten cows in cowsheds ; prati gR*ihaM gacChantam = into every house, one
who will be going ; acyuta shishuM = none other than nArAyaNa , at that baby boy; nityam
praNato asmi = always, I will be reverential - let us revere.
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Krsna-karnamrta 2.45

BICEGICE IR RIEE EUHECPIE TR
fSemas e Frafges: Saaaw

GO TR TG
U= AT T STfeead Hareaml

nidhim lavanyanam

nikhilajagadascaryanilayam

nijavasam bhasam niravadhikanihs$reyasarasam |
sudhadharasaram sukrtaparipakam mrgadrsam

prapadye mangalyam prathamam adhidaivam krtadhiyam ||

English rendering

One who is the culmination of all the beauties in all the three worlds; an abode of all
imponderable exploits; a tenancy for any self-phosphorescence, the only essence of perpetual
blissfulness; the rare rainfall showering not hail but honey; the possessor of fruition of every
merited deed of anyone; first and foremost godhead for sages and saints; thus let us take
shelter of that most auspicious and fawn-eyed boy. [2-45]

Word analysis and exposition

2-45 . 1AvaNyAnAM nidhiM = for all beautiful attractants, a treasure trove — all beauties
culminate in his beauty; nikhila jagat Ashcarya nilayaM = for all worlds’, amazing things, an
abode; bhAsAM nija AvAsaM = for all self-radiances, a holding; niravadhika niHshreyasa
rasam = for unending, blissfulness, an essence of; sudhA dhArA AsAraM = for nectarine,
showers, a rainfall of; sukR"ita paripAkaM = one possessing good deeds’, a fruition; kR"ita
dhiyAm prathamam adhidaivaM = for intellectuals, first and foremost, god; mA~NgalyaM =
highly auspicious one; mR”*iga dR"ishAM = deer eyed one; prapadye = let us take shelter.

Krsna-karpamrta 2.46

K INIE RIS EEE P PR
KIEICHEEY @UEFI%IIQ?II\I
aferas pU H\G‘lﬁja:i ofH 3T
TTEH TSI 7! T:
atamrapanikamalapranayapratodam
alolaharamanikundalahemastitram |

avissramambukanam ambudanilam avya
dadyam dhananjayarathabharanam maho nah ||

English rendering
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With a horsewhip ever loving to be in his roseate lotusy palms is sportily swishing; pearl
pendants , knobby ear-hangings and gold chains flauntily dangling on his chest; owing to the
skitter, sweatdrops looking like raindrops swirling around a blackcloud, are swinging on his
blueblack body; such a primordial resplendence is now steering the chariot of arjuna ; so also,
let him steer the chariots called our bodies to their destination. [2-46]

Word analysis and exposition

2-46. A+tAmra pANi kamala praNaya pratodam [Alola]= in his reddish, palm called lotus, one
that is very friendly [with the palms], a horsewhip is sportily swishing; Alola= dangling
[swinging on his chest]; hAra= pearl pendants ; maNi kuNDala= knobby ear-hangings; hema
sUtram = gold chain — are there; AviHshrama= for he is without, rest; ambu kaNam = water,
drops; ambuda nllam [Alolam] = on cloudlike, blueblack one [they are dangling — sweat
drops]; such a; AdyaM mahaH= primordial, resplendence; dhana~Njaya ratha AbharaNaM=
who is the insignia of dhananjaya’s chariot; naH avyAt= us, protect — let him chariot our bodies
called chariots.

Krsna-karnamrta 2.47

EECIERIEREACE ISR E S RS I ECI

SfeT St ga—rgsforesd: wanfa:|
o i W o~

KA CRRHIERIEIEEPRRIIEE

GRFTEaH SaeIguarTfa: |

nakhaniyamitakandun pandavasyandanasvan
anudinam abhisincannanjalisthaih payobhih |
avatu vitatagatrastotranisthyttamaulih
dasanavidhrtarasmi devakipunyarasih ||

English rendering

If four white horses of arjuna’s chariot are four Vedas, and this sapphirine one is their
charioteer, as a charioteer he will be combing and scratching them occasionally to remove their
itch - as almighty coaxes and combs Vedas to remove their discomfort; gives those horses a
washing with palmfuls of water — as anointment is incidental to Vedas; sits in chariot vigilantly
— as almighty sits erect vigilantly in respect of Vedas and their implementation; tucks the
horsewhip in his headgear — as almighty too rolls up his sleeves in prosecuting the sayings of
Vedas; holds the reins of those horses occasionally with his teeth when ambidextrously
steering— as almighty too holds the reins of Vedas, if it must be, while steering them skilfully;
let that treasure of lady devaki’s merits, kriShNa, safeguard us. [2-47]

Word analysis and exposition
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2-47. pANDava syandana ashvAn kaNDUn = pANDava -s, chariot’s, of horses, itching; nakha
niyamita = with his fingernails, one who quietens — by combing and scratching horsebacks;
a~Njali sthaiH payobhiH anudinam abhiShi~Ncan = with palmfuls, of water, everyday, one
who gives a wash to those horses; vitata gAtra= unkinking, his body — one who sits in chariot
with an erect torso — a vigilant steersman; stotra niShThyUta mauliH = [stick of] horsewhip,
one who tucks, in his headgear; dashana vidhR*ita rashmi= with teeth, held, reins; devakI
puNya rAshiH avatu = such a treasure of lady devaki’s merits, [kriShNa], let him safeguard us.

Source commentary

The Indian horsewhip is not an altogether whip, with which slaves are lashed, but it will have a
cubit of round stick with thin leather stripes knotted at one end. So this horseminder is tucking
that stick into his headgear when ready to service the horses.

Krsna-karnamrta 2.48

EERCIRERBRIERIRTIIEEaD!
A aaredl
ey 9 foa dereraaga
ARSI T Terg i

vrajayuvatisahaye yauvanollasikaye
sakalasubhavilase kundamandarahase |
nivasatu mama cittam tatpadayattavrttam
munisarajitabhanau nandagopalasunau ||

English rendering

Let my heart abide and comport by abiding the feet of nanda’s son kriShNa, for he is the true
consociate of vraja damsels; physique flourishing with perpetual youthfulness; a flaunter of all
auspicious thinking and deeds; smiley like the kunda and mandAra flowers; a blossomer for
heart of sages like the sun for day-lotuses. [2-48]

Word analysis and exposition
anvayaM: nanda gopAla sUnau mama cittaM nivasatu

2-48. vraja yuvati sahAye = for vraja, damsels, who is a consociate; yauvana ullAsi kAye = with
youthfulness, flourishing, with a physique; sakala shubha vilAse = all, auspicious things, are his
disports; kunda mandAra hAse = like kunda flowers, mandAra flowers, whose smiles are; muni
sarajita bhAnau= for sages, called lotuses, one who is a sun; nanda gopAla sUnau= such a
nanda’s, son’s; tat pada Ayatta vR*ittaM =that, feet, abiding, in its comport; mama cittaM
nivasatu = let my, heart, abide.
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Krsna-karnamrta 2.49

ST TGS e fTeRgen
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aranyanim ardrasmitamadhurabimbadharasudha
saranya sankrantaih sapadi madayan venuninadaih |
dharanya sanandotpulakam upagudhanghrikamalah
Saranyanam adyah sa jayatu $arirt madhurima | |

English rendering

A personified lusciousness is palpable for us, which with its smiley lips is shedding nectarine
flow conjoined with melodious tunes of flute on their way out, which tunes ecstasies the
woodlands of brindavana ever and anon, on which land of brindavana he stands crosslegged
while fluting, whereby mother earth is hugging those lotus like feet gladly and thrillingly, and
that delicio-sappharine resplendence is the only haven among all retreats and recourses. [2-49]

Word analysis and exposition

2-49. Ardra smita madhura bimba adhara = with fresh, smiles, on sweet, lips, sudhA saraNyA
sa~NkrAntaiH = with their nectarine, flow and flowing path, conjoined; veNu ninadaiH = with
flute’s, melodies; sapadi araNyAnIm madayan = always brindavana woodlands, one who is
ecstasising; dharaNyA sa Ananda utpulakam = by mother earth, with her gladness and
thrilling; upagUDha a~Nghri kamalaH = embraced, his feet, called lotuses; sharaNyAnAm
AdyaH= among shelterers, then first one; sharIrl madhurimA = personified, lusciousness; sa
jayatu = such a sweetness, hail to that.

Krsna-karpnamrta 2.50

gre e AeRreeefiea:
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mugdham snigdham
madhuramuralimadhuridhiranadaih

karam karam karanavisam gokulavyakulatvam |
Syamam kamam yuvajanamanomohanam mohanangam
citte nityam nivasatum aho vallavivallabham nah ||

Word analysis and exposition
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2-50. mugdhaM snigdhaM = lovely, friendly — his mien ; madhura murall mAdhurI dhlIra
nAdaiH = sweet, flute’s, melodies, soul-stirring, with such fluting; karaNa vishaM= senses,
subjugating - melodies; gokula vyAkulatvam kAraM kAraM = for cowherd community,
commotion, causing much, again causing much; kAmaM shyAmaM= highly blueblackish -
complexion; mohana a~NgaM= most beautiful, limbed; yuva jana mano mohanaM = for
youngsters, hearts, capturing; vallavl vallabhaM = milkmaids, darling; such a mahaH = great
resplendence; nityaM naH citte nivasatum = always, in our, hearts, let it abide.

Source commentary
bhAvam= sulabham .

The import of this verse is easy. This verse appears in one mms only, hence Telugu poets have
not rendered translation to this verse which is a list of attributes and lacks the fineness of
1TlAshuka’s poetisation.

Krsna-karnamrta 2.51
ferermuatenta-i=my
BRI B eI B
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vidagdhagopalavilasininam
sambhogacihnankitasarvagatram |
pavitram amnayagiram agamyam
brahma prapadye navanitacoram ||

English rendering

Filamentous are his eyes similar to the grandeur of just bloomed lotus when delicately touched
by a host of dainty rays of tender sun, on a rhapsodic moon called his face that is ever gleeful
for his ever winning nature in the grapples of courtships with the beauties of vraja village; I am
enrapt in the rapturousness of the face of that luminary called Krishna... [1-51]

Word analysis and exposition
anvayam: navanlta coram brahma prapadye

2-51. vidagdha gopala vilAsinInAM = [with] highly scorched [milkmaids are highly scorched in
love for kriShNa ], the milkmaid beauties [of vraja village];with such milkmaids; sambhoga
cihna = in lovemaking, occurred bodily marks a~NKkita sarva gAtram = dented, all, his body —
danta nakha kshatAdi cihnA-s;
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navalAvaNyavilAsinInikaranAnAbandhanasambandhasambhavadarthAnkasharlri — is the
Telugu translation of vengayAmAtya for this compound, in more complicated Sanskrit, rather
than in Telugu;

even then that body is;
pavitram = all-sanctus;

AmnAya girAm a+gamyaM = with the words of scriptures, [that physicality of kriShNa ] is not
easily attainable — vishvaparamAmnAyAntavAcovidheyavihAri - vengaya ; navanlta coram =
[which body is now in a] butter, thief [getup]; brahma = that itself is brahma; prapadye = L.
proponere - so, we propound him — adore him.

Krsna-karnamrta 2.52

3T=je FUHAET FIH
AT °bCII¢4-I\\J1"1"1“IH\JIdIGb||
Sl g faga
TN gegTsEafaar g

antargrhe krsnamaveksya coram
badhva kavatam janamim gataika |
uliikhale dama nibaddhamenam
tatrapi drstva'stimita babhiiva ||

English rendering

Once a cowwoman spotting this boy stealing butter in her house is amazed as to why this boy
always steals butter and milk in others houses when his house is aplenty with milk products;
nevertheless, she quickly closed the door of that room, incarcerating that boy, went to that
boy’s house to report this thievery to his mother yashoda. There also she found the boy already
incarcerated to a pounding-stone with rope used to tie calves, and this cowwoman is
re-amazed, thinking whether it is real or unreal, possible or impossible to see same boy at two
places. Him who plunges everyone in the duality of opposites — dvandva paristhiti - I adore,
who in actuality the Supreme Being — vastutattva paramAtma.. . so, let us adore such a boy.
[2-52]

Word analysis and exposition

2-52. ekA = some cowwoman; antar gR*ihe = in the interior [of her own house]; kR*iShNam
choram avekShya= kriShNa , as butter thief, on spotting; kavATam badhvA= door [of her
interior house], on firmly closing; jananIm gata [AbhUt] = to kriShNa’s mother, has gone; tatra
api = there, even — yashoda’s house also; enam ulUkhale dAma nibaddham dR"iShvTA = him,
to a pounding-stone, with a rope used to tie calves, securely ties, on see it; a+stimitA babhUva
= perturbed, [that cowwoman] she has become; [ tam prapadye = him, - we L. proponere - let
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us adore].

Krsna-karpnamrta 2.53

TR S PHN: FGebTdl
AR ER <]

SETHHEGATHEG] fgeltas e ae-T7 Fall

ratnasthale janucrah kumarah
sankranta matmiyamukharavindam |
adatukamastadalabhakheda dvilokya
dhatri vadanam ruroda ||

English rendering

When this boy was a crawling kid he once spotted the reflection of his lotusy face on the
polished floor of his house, and started to grab it, but in vain. When that boy in illusion could
not be grabbed, this boy started to wail complainingly, seeing the face of his governess. That
being the childishness let us adore the very same boy who in essentiality is in the control of all
illusions — mAyA vartana brahma tattvam .

C.f. ghaTodakeShu... etc in kriShNa stotram .
Word analysis and exposition

2-53. jAnu charaH kumAraH = on knees, one who is crawling, that boy; ratna sthale= on a floor
finished with precious stones — highly polished floor; sa~NkrAntam AtmIya mukha aravindam
= reflected, his own, face called lotus; on seeing it; AdAtu kAmaH = he started to grab it —as
any boy would drag the other boy; tat a+1Abha khedAt = that [face of reflected boy], when not,
seizable, with frustration of; dhAtrI vadanam vilokya ruroda = governess’, face, by seeing, he
started to wail; [ tam prapadye = him, let us adore].

Krsna-karnamrta 2.54

STT~e T FRIGHT FHGTH TG HRaTH
TrargHH Telaigy g g gfiearpe)
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It g F gATg A1 RRY: Mfcgamae=:12-54
anandena ya$odaya samadanam

gopanganabhisciram
sasankam balavidvisa sukusumaih siddhaih prthivyakulam |

sersyam gopakumarakaih sakarunam paurairjanath sasmitam
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yo drstah sa punatu no muraripuh protksiptagovardhanah ||

English rendering

When bAla kriShNa uplifted Mt. govardhana on his fingertip, different people gazed at him
differently; his mother gazed at him with gladness as that feat could be achieved by none other
than her own son; milkmaids looked at him with a romantic longing to possess such a hero only
for themselves; Indra with a doubt about this boy’s next action in ramshackling his throne;
salved souls travelling on horizon called siddha -s and cAraNA -s with flower-like looks as in
worshipping; by mother earth with a perturbed look for the very same one upheaved everything
on her surface when he incarnated himself on her previously; by other cowboys with a
pal-to-pal jealousy for none of them could achieve anything against downpour;by other people
in vraja village with compassion by the degree of comparison occurring between a boy and a
mountain — hastimashaka antaram ; by other onlookers — like yaksha, gandharva, vidyAdhara
et al,with a smile meaning ‘who else can lift a mountain than him, it is a routine feat for him...
just smile it away...’; I therefore adore such a causer of different strokes in different people in
different ways - for one occurrence. [2-54]

Word analysis and exposition

2-54. yaH = which bAla kriShNa ; pra+ut+kShipta govardhanaH= very well, uplifted, one who
has got Mt. govardhana on his fingertip; yashodayA Anandena = by yashoda, with gladness;
gopa a~NganAbhiH sa madanam= by milkmaids, with a romantic longing; bala vidviShA sa
Asha~Nkam = by demon bala’s , enemy [Indra], with a doubt; siddhaiH su kusumaiH = by
siddha [and cAraNA-s] celestials, with flowers — in a worshipping manner; pR”ithivyA Akulam
=by mother earth, with perturbation — because this boy is uprooting mountains — not done so
far in the history of earth; gopa kumArakaiH sa IrShyam = by other cowboys, with a kind of
jealousy — for none could lift a mountain; pauraiH karuNam = by other people in vraja village,
with compassion; janaiH sa smitam = by other onlookers — like yaksha, gandharva,
vidyAdhara, et al,with a smile — meaning ‘who else can lift a mountain than him, it is a routine
feat for him’; ciram dR*iShTaH = for a long time, one who is gazed upon — when lifting the
mountain; mura+ripuH saH naH punAtu = such demon mura’s , enemy, he alone, us, let him
protect.
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Krsna-karnamrta 2.55

SUTHAT SIS qRIOT: 0 gATaH [Hfeas
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upasatamatmavidahpuranah param pumamsamnthitam
guhayam|
vayam yasodasisubalalila kathasudhasindhusu lilayamah ||

Word analysis and exposition

2-55. purANAH Atma vidaH = if the ancient, soul, knowers - adore someone in their souls;
guhAyAm nihitam = in a cave called their souls, ensconced; param pumAMsam upAsatAm=
Supreme, Being, let them adore; vayam = we for ourselves; yashodA shishu bAla IT1A kathA
sudhA sindhuShu = in yashoda’s , boy, childhood, legends, called nectarine waters;
1llayAmaH= jala krIDAs — we dip ourselves s in water sports.

If the sage and saints adore the Supreme Soul as ensconced in the caves called hearts, let them
do so — we have no objection for it; but, we for ourselves will be buoyantly sporting in the
nectarine waters called the legends of the baby boy of lady yashoda — for his childhood pranks
themselves are the psychoactive abode of that Supreme Being - para tattva sthAnam . [2-55]

Krsna-karnamrta 2.56

[EESCaLIRE R EIIE S
FURHTETIaraagra: |
TeATeHH Higganedrd gifd< aried ATeafdl

vikretukama kila gopakanya
muraripadarpitacittavrttih |
dadhyadikammohavasadavocad
govindadamodaramadhavett ||

English rendering

It is futile to rewrite the bhAvam of the above Sanskrit verse when the Nightingale of India has
already penned it. The above is the rendition of Smt. Sarojini Naidu , rendered in 1 st person of
that gopa kanya , made available per kindness of J. K. Mohana Rao .

This verse is the third verse in govindadAmodara stotra penned by 11l1Ashuka .

Word analysis and exposition



Second Asvasa

2-56. gopa kanyA = a cowwoman; dadhi Adikam= curd, etc milk products; vikretu kKAmA sati =
in selling, [though] having [such] an intention [in her mind]; murAri pAda arpita citta vR*ittiH
= at kriShNa’s , feet, dedicated, mental, function; moha vashAt = nandasasmbhava pAdArpita
chitta vR*itti — vengaya ; thoughtlessly; govinda dAmodara mAdhava iti; avocat kila= blurted
out.

Krsna-karnamrta 2.57

ST AT FIHATH 7T AT Mg
PAPCHAH ATl
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ultukhalam va yaminam mano va
gopangananam kucakutmalam va |
murarinamnah kalabhasya ntiinam
malanamasit trayam eva bhiimau ||

English rendering

It is definite that only three factors on earth have become the iron stanchions to tie an elephant
called murAri ; either it is a pounding stone; or the hearts of sages and saints; or the buds like
bosoms of milkmaids; no other picket picketed him obviously. So, we propound that
self-regulatory principle as paramAtma tattvam . [2-57]

Word analysis and exposition
2-57. bhUmau = on earth;
murAri nAmnaH kalabhasya= for murAri , named elephant;
ulUkhalam vA = a pounding stone, either;
yaminAm manaH vA= sages’, hearts, either;
gopa a~NganAnAm kuca kuTmalam vA = milkmaids, bosoms, called buds, either;

trayam eva= three factors, alone; AlAnam = an iron pillar - used to tie an elephant; AsIt = they
became; nUnam = it is definite.
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Second Asvasa

Krsna-karpnamrta 2.58

PRI Tarfa~aH JErfa~<

IBIREERESE
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vatasya patrasya pute Sayanambalam mukundam
manasa smaramt ||

English rendering

Catching his lotusy foot with lotusy hand that infant is placing it in his lotusy mouth when
reclining on a leaf of banyan tree afloat the primordial waters; him I whole heartedly adore as
that hand-foot-mouth syndrome is symbolic of sR”iSThi-sthiti-layam ; hand indicating
creation, foot denoting the slippery foothold for evanescent existence, and mouth for
culmination, into where any created existence will be gulped down — inasmuch as the triad of
the worlds is in the belly of that boy. [2-58]

Word analysis and exposition
anvaya: bAlam mukundam manasA smarAmi

2-58. kara aravindena= with hand, called lotus; pada aravindam = catching foot, called lotus;
mukha aravinde viniveshayantam = in mouth called lotus, one who is placing;

vaTasya patrasya puTe shayAnam = of banyan tree, leaf, who is reclining ; bAlam mukundam
manasA smarAmi = on that bAla-mukunda , I heartily, reminisce.

Source commentary

This bhAvam is according to Pt. M. Sharabhayya in Dr. TVSRao’s edition of this poem.

Krsna-karnamrta 2.59
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Sambho svagatam asyatam ita ito vamena

padmodbhava

krauncare kusalam sukham surapate vittesa no drsyate |
ittham svapnagatasya kaitabhajitajitah srutva yasoda girah
kim kim balaka jalpasity racitam thuthikrtam patu vah ||
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Second Asvasa

English rendering

One night when that boy was sleeping he went in to dram and started saying, “oh, lord shiva ,
welcome to you; oh, brahma, come this way, this way please, please be seated on my left; how
are you, kumAra ; oh, indra , are you comfortable; oh, kubera , you are not to be seen these
days...” and listening that dreamtime talk of his son lady yashoda said, “oh, my boy, what is it
you are burbling, any evil spirits got you, or what...” saying so she made sounds like thU ... thU
... to ward off those evil spirits. Let that boy who is protected from evil spirits thus, protect us
also from such malefic spirits distracting from devotion towards him. [2-59]

Word analysis and exposition

2-59. shambho svAgatam = oh, lord shiva , welcome to you; padma udbhava= oh, brahma; itaH
itaH= this way, this way please; vAmena AsyatAm= on my left, be seated; krau~Nca-areH
kushalam= oh, one to Mt. krunca , an enemy of — oh, kumAra , how are you; sura pate
sukham= oh, indra , are you comfortable; vittesha na dR"ishyate = oh, kubera , you are not to
be seen these days; ittham svapna gatasya = in this way, into dream, one who has gone in;
kaiTabha jitaH= demon kaiTabha, who conquered him — kriShNa; giraH shrutvA = words, on
listening; yashodA = lady yashoda; saying; bAlaka kim kim jalpasi iti = oh, boy, what, what, you
are taking, thus as; racitam = she made; thU thU kR”itam= thU, thU, sounds she made; pAtu
vaH = let him protect us.

Source commentary

These thU ... thU ... sounds are spitting time sounds made by mothers to ward off malevolent
looks and evil spirits by spitting at them.

Krsna-karnamrta 2.60

A1a: for e TG 2fe TweH fors o argH
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matah kim yadunatha dehi casakam kim tena patum

payah

tannastyadya kadasti va nisi nisa ka vandhakarodayah |
amilyaksiyugam nisapyupagata dehiti maturmuhur

vaksoja amsuka karsanaodyatakarah krsnassa pusnatu nah ||

Word analysis and exposition

2-60. mAtaH = mother!
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kim yadunAtha = what, my prince;
caShakam dehi = give me tumbler;

kim tena = what for;

payaH pAtum = to drink milk;

tat adya nAsti = drinking milk is not now;
kadAsi vA= then, when;

nishi= in night;

nishA kA vA = what is night;

andhakAra udayaH = when it darkens;

akShi yugam Amllya = [closing both his eyes];

nishA api upagatA dehi caShakam = night has come now, give me my tumbler;

Second Asvasa

iti muhuH= in this way, repeatedly; mAtuH vakShoja aMshuka = mother’s, upper cloth;

[muhuH] karShaNa udyata karaH = [repeatedly], for pulling, raised, with such little hands;

sa kR*iShNaH naH puShNAtu = let that, kriShNa ,us, safeguard. [2-60]

Source commentary

C.f. yA nishAasarvabUtAnAm tasyAm jAgarti ...etc - glta 2-69.

Krsna-karnamrta 2.61
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kalindipulinodaresu musali yavad gatah

khelitum

tavat karparikapayah piba hare vardhisyate te Sikha |

ittham balataya prataranaparah srutva yasodagirah
payannahsvasikhamsprsanpramuditah ksire'rdhapite harih ||

English rendering

156



Second Asvasa

“Oh, boy, your brother balarAma has gone to play in the sands of yamuna river... sooner he
returns drink this milk in this cup...your brother comes at any moment, and you both will have
to go to play... by drinking more milk your coiffure becomes big like that of your brother...
come on, drink it...” so said yashoda to that boy eschewing a drink of milk. Listening to her
outmanoeuvring talk to make him drink a cup of milk, that boy gulped half a cup and
immediately checked his coiffure, which seemed to have grown instantaneously — according to
the ‘always believable words’ of one's own mother; let that credulous boy protect us also
trustfully. [2-61]

Word analysis and exposition

2-61. hare = oh, hari — oh, dear child; musall = your brother balarAma ; kAlindI pulina
udareShu = in river kAlindi’ s, sandunes, in their midst; yAvat khelitum gataH= up to which
time, to play, he has gone; tAvat= in the meanwhile; kArparika payaH piba = in this cup, milk,
you drink; by drinking milk; te shikhA vardhiShyate = your, coiffure, grows; ittham = in this
way; bAlatayA pratAraNa parAH = by his being a boy, in order to outmanoeuvre him,she who
is trying; yashodA giraH shrutvA = such yashoda’s , words, on listening; kShIre ardha pIte
sati= milk, half of the cup, on drinking; sva shikhAm spR”ishan = his coiffure, on touching;
hariH pramuditaH= that hari , is very much gladdened — feeling that his head hair grew
immediately exactly as said by his mother; such a hari in cowboy’s form with babyish belief on
his mother’s words; naH pAyAt = us, let protect.

Krsna-karnamrta 2.62
ESIESIECRIRIRATIRECTY
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kailaso navanitati ksitibhare

pragjagdhamrllostati

ksirodo'pi nipitadugdhati lasatsmere praphulle mukhe |
matrajirnabhaya drdhamcakitaya nasta'smi drstah kaya
dhu dhu vatsaka jiva jiva ciramityukto'vatannoharih ||

English rendering

Ones that boy reclining in the lap of his mother opened the mouth agape, in which that mother
has spotted butter just like the silvern mountain of Himalayas; a mud clod just then eaten in
childish impropriety as massive as earth’s globe; just consumed milk as vast as Milky Ocean,
then that mother much worried about the boy’s indigestion problem started saying: “I am dead,
oh, boy, which evil woman’s glances fallen on you... thU.. thU..thU ... long live, my boy, long
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Second Asvasa

live...”; thus, let that boy who is taken care by his mother that warily, take care of us too, that
warily. [2-62]

Word analysis and exposition

2-62. lasat smere praphulle mukhe = in his highly resplendent, face; kailAse [kailAse]
navanltati sati = like a silver mountain, butter, when present; kShiti bhare = belly fully; prAk
jagdha mR"it loShTati sati = just then, eaten, mud, clod, when present; kShIra ude api nipIta
dugdhati sati = milk ocean, even, completely, gulped, milk, on it becoming; ajlrNa bhayA dhiyA
1 = indigestion, with the fear of; dR*iDham cakitayA = highly, alarmed; mAtrA = by mother;
this is said; naShTA asmi = I am dead; kayA dR"iShTaH [abhU ]= by which woman, you are
seen; vatsaka = oh, my child; dhu dhu = dhuu, dhuu — sounds she made; ciram jIva jlva = live
long, live long my child; iti uktaH = thus, one is said so; hariH = that dear child of yashoda,
namely hari ; naH avatAt = us, let him protect.

Source commentary

It is said that there is grammarian’s headache in this verse in ‘ ti * pratyayAnta kriyA padam
used in first foots, not correlating with next foots. Hence foots corrected and shown above, as
has been presented by Pt. PSRA.

Krsna-karnamrta 2.63
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kincitkuncitalocanasya pibatah

paryayapitastanam

sadyahprasnutadugdhabindum aparam hastena sammarjatah |
matraikangulim lalitasya cubuke smerananasyadhare

Saure ksirakananvita nipatitadantadyutih patu nah ||

English rendering

Suckling milk from the alternate breasts of his mother with half closed eyes, mopping up just
trickled milk from the other breast with his tiny hand, while his mother is pressing a finger on
his cheek for this child-play in all her tender fascination for him in breastfeeding, that smiley
faced tiny tot kriShNa with a lustre of a milk drop fallen on his lip along with toothy grin
protect us, that tenderly. [2-63]

Word analysis and exposition
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Second Asvasa

2-63. paryAya plta stanam pibataH = from alternate, rotund, breasts, one who is suckling;
ki~Necit ku~Ncita locanasya = with a little, closed, eyes; sadyaH prasnuta dugdha bindum
aparam =just then, trickling, milk, drops, from another [breast]; hastena sammArjataH = with
his hand, wiping — rubbing his hand on another breast; mAtrA cubuke eka a~Ngulim lAlitasya
= by mother, on cheeks, with one, finger, who is fondled; smera Ananasya = smiley faced one;
shaure= of baby kriShNa; adhare kShIra kaNa anvitA nipatitA danta dyutiH = on lip, with
milk, a drop of, along with, fallen, teeth’s, lustre; naH pAtu = us, let protect.

Krsna-karpnamrta 2.64
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uttungastanamandaloparilasatpralambamuktamane
rantarbimbitam indranilanikaracchayanukaridyuteh |
lajjavyajam upetya namravadana spastam murarer vapuh
pasyanti mudita mude'stu bhavatam laksmirvivahotsave ||

English rendering

In the marriage of lakshmi-nArAyaNa , say kriShNa-rukmiNi, the bride is not able to see the
face of her would-be directly on the pretext of coyness of a bride bowing her head a little. But,
the sapphirine hue of bridegroom, mimicking the hue of a heap of indra-nlla gems, is clearly
reflected on the pearls-jewel-pendants dangling on her busty bosoms, turning them into
sapphirine hue, and the bride is gladdened to clearly see the reflected hue of her bridegroom in
them. Thus that gladsome lakshmi / rukmiNi bring gladness to you all. [2-64]

Word analysis and exposition

2-64. vivAha utsave = during her marriage, celebration; lakshmi / rukmiNi ; lajjA vyAjam
upetya= shyness, called pretext, on getting; namra vadanA sati = bowed down, head, though
she is;

uttu~Nga stana maNDala upari= her busty, bosoms, on the surface of them; lasat prAlamba
muktA maNeH= glittering, pendants of pearls and jewels; antaH bimbitam = in them,
reflected;

indra nlla nikara cChAya anukAri dyuteH = indra-nlla gems, a heap of, their reflection,
mimicking, with such a resplendence; murAreH vapuH = kriShNa’s , body; spaShTam
pashyantI muditA = clearly, one who is seeing, is gladdened; lakShmIH= such a lakshmi /
rukmiNi ; bhavatAm mude astu = to you all, gladness, let her bring.
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Second Asvasa

Source commentary

Some view this verse as an interpolation.

Krsna-karnamrta 2.65
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krsnena'mba gatena rantumadhuna mrdbhaksita

svecchaya

tathyam krsna ka evamaha musali mithyamba pasyananam |
vyadehiti vidarite SiSumukhe drstva samastam jagan

mata yasya jagama vismayapadam payatsa nah kesavah ||

English rendering
tAtparyam = sulabham.
Word analysis and exposition
2-65.

balarAma : amba kR”iShNena rantum gatena = oh, mother; by kriShNa, to play, one has gone;
by him; adhunA = just now; svecChayA mR”id bhakShitA = wilfully, clods, eaten;

yashoda : kR*iShNa! Tathyam = kriShNa, is it so!

kriShNa : kaH evam Aha= who says so!

yashoda : musall = your brother, balarAma

kriShNa: mithyA... amba! Ananam pashya = it’s a lie... mother, see my mouth...
yashoda : vyAdehi... open it...

iti= in this way when the discussion continued; vidArite shishu mukhe samastam jagat
dR"iShTVA = in the opened up, boy’s, mouth, all, world, on seeing; yasya mAtA= whose
mother; vismayapadam jagAma = into an amazement, one who has gone in; saH keshavaH
naH pAyALt = let that amazing child of an innocent mother, namely keshava, protect all of us.
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Second Asvasa

Krsna-karnamrta 2.66
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svatisapatni kila tarakanammuktaphalanam
Jjananiti rosat |
sa rohini nilam astuta ratnamkrtaspadam gopavadhiikucesu ||

English rendering

Among 27 star-wives of moon svAti and rohiNi are the prominent ones, where star svAti is
celebrated as the motherly star of highly prized pearls, for the bivalve shell of mother-pearl
readily conceives with the advent of new showers in the period ruled over by svAti star, and
pearls are every girl’s fancy. Disdainful of her co-wife’s celebrity, star rohiNi too became
motherly star to a most precious sapphirine jewel, which acquired a perfect placement on the
most uncommon bosoms of milkmaids of vraja. [2-66]

Word analysis and exposition
anvayam: rohiNI nllam ratnam asUta kila

2-66. tArakANAm svAtl sapatnl = among 27 star-wives of moon, svAti star, is a co-wife for
other 26 stars; muktA phalAnAm janani = and she is mother-like to highly prized pearls; iti=
that being the case of co-wife jealousies; sA rohiNI = she that, rohini — another star-wife of
moon; roShAt = with disdain; nIlam ratnam asUta kila = a blue, jewel delivered, they say;
which blue gem; gopa vadhU kuceShu= on milkmaids, bosoms; kR*ita Aspadam = acquired, a
perfect placement.

Source commentary

The poet is punning on kriShNa’s birth that took place when the moon is in the moon-station
called rohiNi constellation.
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Second Asvasa

Krsna-karnamrta 2.67
AT T et
e arenfea Fow o) fgem = Faias g

nrtyantam atyantavilokaniyam
krsnam manistambhagatam mrgakst |
nirtksya saksadiva krsnam agre
dvidha vitene navanitam ekam ||

English rendering

When child kriShNa is dancing in the house fed and watched by his mother yashoda, his
splendid form is reflected in the gem studded pillar of that hall and there appeared twosome
Krishna to the onlooker yashoda. Then that fawn eyed lady immediately split one butter lump
in her hand as two, to feed that pair of kriShNa-s. Let us adore that boy who is deft in showing
such II1A-s . [2-67]

Word analysis and exposition

2-67. nR"ityantam= one who is [childishly] dancing in her fore; atyanta vilokanlyam= very
lovely to see; maNi stambha gatam kR*iShNam = in jewel studded, pillar, one who is reflected;
sAkShAt iva= present, as if— as another kriShNa ; mR"iga akShI = fawn eyed one— mother
yashoda; nirlkShya kR*iShNam agre= on seeing, kriShNa, in her fore [though a he is mirrored
object] ekam navanItam dvidhA vitene = one, butter lump, as two, she made.
bhrAntimadalankAram .

Krsna-karnamrta 2.68
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vatsa jagrhi vibhatam agatam

Jjiva krsna $aradam $atam Satam |

ityudirya suciram yasodaya
dr$yamanavadanam bhajamahe | |

English rendering

Let us adore that impeccable face of that boy which for along time watched over by his mother
yashoda while waking him up with wake-up time words like, “oh, boy, wake up; it is already
dawn; may live for hundreds, and hundreds of years...” [2-68]
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Second Asvasa

Word analysis and exposition

2-68. yashodayA= by yashoda; vatsa jAgR"ihi= oh, boy, wake up; vibhAtam Agatam =
morning, has come; jlva kR*iShNa sharadAm shatam shatam = may you live for hundreds,
and hundreds of years; iti= in this way; udIrya= said to him while she is waking him up;
vadanam suciram dR"ishyamAna = which face, for a long time, she has been watchning — for
sleeping children look serene like almighty; bhajAmahe = we adore that impeccableface.

Krsna-karnamrta 2.69
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ostham jighran $isur iti dhiya cumbito

vallavibhih
kantham grhnannarunitapadam gadhamalingitangah |

dosna lajjaspadam abhimrsannankamaropitatma
dhurtasvami haratu duritam durato balakrsnah ||

English rendering

When cowwomen wished to give a kiss to this little boy, thinking him ‘after all a boy’, this boy
used cleave to their lips as in draughting kisses; when they wanted to give him a hug, he used to
tightly hug their necks till they are reddened with blotches; when they tried to just make him sit
in their laps , he used to play with their privates — throwing them into a puzzle whether this is
‘after all a child", or a "seasoned fornicator"; such a puzzler called bAlakriShNa evict all our
wrongdoings distantly. [2-69]

Word analysis and exposition

2-69. vallavIbhiH shishuH iti dhiyA cumbitaH san= by milkmaids, [after all he is] a boy, in
this, thinking, when he is kissed; oShTham jighran= [that cowwoman’s] lip, cleaving to it;
Ali~Ngita a~NgaH san= when, cowwomen, embrace him; aruNita padam kaNTham gADham
gR”ihNan = till red coloured blotches are made, necks [of cowwomen], by tightly, grabbing [as
in hugging]; a~Nkam Aropita AtmA = when they placed him in their laps; doShNA lajjA
Aspadam abhimR"ishan= with hands, their privates, rubbing; dhUrta svAmI= rascals, leader -
one with this rascality; bAlakR*iShNaH ; duritam dUrato haratu = [our] wrongdoings,
distantly, let him take away.
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Second Asvasa

Krsna-karnamrta 2.70
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ete laksmanajanakivirahitam mam

khedayantyambuda

marmaniva ca ghattayantyalam ami krurah kadambanilah |
ittham vyahrta purvajanmacaritam yo radhaya viksitah
sersyam Sankitaya sa nah sukhayatu svapnayamano harih ||

English rendering

”Oh, lakshmaNa , these dark clouds are tormenting me; these breezes wafting on kadamba
trees have become cruel towards me; all these are appearing to chafe off my heart for I am
missing jAnaki ...” in this way one who is recollecting the happenings of his previous
incarnation and talking while in a sleep, that too, when rAdha is watching his dream-time-talk
with a doubt inclusive of jealousy, let that hari endow comforts on all of us. [2-70]

Word analysis and exposition

2-70. lakShmaNa= oh, lakshmaNa ; jAnakI virahitam mAm= jAnaki , without, me; ete ambudA
khedayanti= these, darkclouds, are tormenting me; amI kadamba anilAH krUrAH= these,
kadamba trees, breezes wafting on, have become cruel; marmANi alam ghaTTayanti iva ca=
[innermost parts like] heart, easily, chafing off, as though;

ittham pUrva janma caritam vyAhR"ita = in this way, earlier, birth’s, legend, one who is
recollecting; yaH hariH svapnAyamAnaH san= which, hari [in kriShNa ‘s form], dream-time-
babble — one who is making;that too when; sha~NkitayA rAdhayA sa IrShyam vIkShitaH=
doubtfully, by rAdha , with jealousy, one who is watched by her; saH naH sukhayatu= he, us,let
give comfort.
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Second Asvasa

Krsna-karnamrta 2.71
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ostham murca hare bibhemi bhavata panairhata

putana

kanthaslesam amum jahihi dalitavalinganenarjunau |

ma dehi cchuritam hiranyakasipurnitau nakhath pancatam
ittham varitaratrikeliravatallaksmyopahasaddharih ||

English rendering

One night goddess lakshmi started to avoid hari’s advances with quibbling words, “leave off my
lip, oh, hari, for you killed pUtana sucking her breast; ah, don’t hug neck that tight for your
hugging cleaved arjuna trees apart; oh, don’t make nail dents on my body for your nails tore
hiraNyakashipu to death...”; he who is weaselled out by goddess lakshmi in this way, let him
protect us all. [2-71]

Word analysis and exposition

2-71. hare = oh, hari ; 0ShTham mu~Nca bibhemi = lip, release, I am fearing; bhavatA pAnaiH
pUtanA hatA = by you, when you are breastfed, demoness pUtan , is killed; amum kaNTha
AshleSham jahThi = this, neck, embracing, leave off; Ali~Nganena arjunau dalitau= by your
embrace, arjuna trees, are cleaved apart; mA dehi cChuritam= don’t, do, nail dents on my
body; nakhaiH hiraNyakashipuH pa~NcatAm nltau = with your nails, demon king
hiraNyakashipu , to death, led; ittham = in this way; lakShmyA = by lakshmi; upahAsAt vArita
rAtri keliH = jocularly, one who is avoided, in night time, romances ; hariH avatAt = let that
hari , safeguard us.
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Second Asvasa

Krsna-karnamrta 2.72

AT AT T 8 - ] ST
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ramo nama babhtiva hum - tad abala

siteti hum - tam pitu

rvdaca pancavatitate viharatastasyaharadravanah |

nidrartham janani kathamiti harerhunkaratah srnvatah
saumitre kva dhanur dhanur dhanur iti vyagra girah pantu vah ||

English rendering
tAtparyam = sulabham.
Word analysis and exposition
2-72. mother: rAmo nAma babhUva = Once there live a prince called Rama;
child: hum;
mother: tat abalA sIta iti= he has a wife called Sita;
child: hum;

pituH vAcA pa~NcavaTl taTe viharataH = when they are in panchavaTi forests as per his
father’s orders;

tasya tAm rAvaNaH Aharat = she belonging to him, one called rAvaNa stole - rAma's wife sIta;
iti nidrArtham jananI kathAm= in this way when mother yashoda is telling a bedtime story;

hareH shR”iNvataH= by hari , [this point of story, Sita’s abduction] on listening;
hu~NkArataH = ‘hum’ sound is uttered expressing dissent [while the above ‘hum’ sounds
arecasual drones];

child: saumitre kva dhanuH dhanuH dhanuH = oh, saumitri , where is my bow... bow... get me
my bow — thus that child uttered to utter stupefaction of his mother; iti vyagrA giraH= in this
way, with perturbed, words — one who reacted ; pAntu vaH= let him protect us.

Source commentary

Please note that 3rd foot is entirely changing in vanga pATham, when compared with Telugu
mms.
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Second Asvasa

Krsna-karnamrta 2.73

s StettgRomaTor Afets i
RISEERECEH
RSO TeTaTaTg T RIS GERER Hay @l

balo'pi $ailoddharanagrapani
rnilo'pi nirandhratamapradipah |
dhiro'pi radhanayanavabaddho
jaro'pi samsarahara kutas tvam ||

Word analysis and exposition

2-73. tvam bAlaH = you are, a boy; api= even then; shaila uddharaNa agra pANi= for lifting, a
mountain, [you have a very capable] end of, a hand - fingertip; rnllaH= blueblackish fellow;
api= yet; nlrandhra tama pradIpaH = pitch dark, darkness, [for removing you are] a very
brilliant lamp ; dhIraH = highly steadfast fellow; api= nevertheless; rAdhA nayana
avabaddhaH= by rAdha’s , eye [movements] tameable one; jAraH= a fornicator; api = even
then; saMsAra hara= life-death cycle, remover;

kutaH= how come, you are with mutually self-contradicting dispositions.
bhAvam= sulabham.
Source commentary

Please note that the word ‘ samsAra’ is used in the usage style of Telugu people. Sanskrit poets
refrain to use it in this way.

Krsna-karpnamrta 2.74
EICIPEIEECECIERSEaiEaS ICIENES PRI
femrr|
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balaya nilavapuse navakinkinika
jalabhiramajaghanaya digambaraya |
sarduladivyanakhabhiisanabhusitaya
nandatmajaya navanitamuse namas te ||

English rendering

Here are my salutations to cowherd nanda’s son who barely is a child, sapphirine blue in
complexion, waistline adorned with a newly made golden chain of tiny jingle bells, a pendant
hanging on his chest with talismanly tiger-nails as its locket, above all who in birthday suit
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Second Asvasa

moves freely in vraja village thieving butter. [2-74]
Word analysis and exposition

2-74. bAlAya= for that child - who; nlla vapuShe = sapphirine blue, in complexion; nava
ki~NkiNTIka jAla abhirAma jaghanAya= with newly made, jingle bells, beautiful, one who has
on waistline — on which that chain of jingle bells is worn; digambarAya = one in a birthday suit;
shArdUla divya nakha bhUShaNam bhUShitAya = one with tiger’s, talismanly, nail, a pendant-
a pendant with tiger’s nail as its locket, one who is adorned with; navanIta muShe= for butter,
thief; nanda AtmajAya= for nanda’s, son; te namaH = to you, my namaskAram.

Source commentary

Wearing tiger’s nails is at one time was for a talisman effect, later became a status symbol,
which blind faith depleted the tiger population, besides NOT bringing any palpable change to
the wearers.

Krsna-karnamrta 2.75

aferot
T NG GATSHTHH o gd 9 Qe
FUS BIATYUSUPTEAGIHG T T6]

ot feeafermt fSarg : diveer Fanariara: |

panau payasabhaktam ahitarasam bibhran muda

daksine

savye saradacandramandalanibham haiyangavinam dadhat |
kanthe kalpitapundarikanakhamapyuddamadiptim vahan
devo divyadigambaro disatu nah saukhyam yasodasisuh ||

Word analysis and exposition

2-75. dakShiNe pANau = in right, hand; Ahita rasam pAyasa bhaktam mudA bibhrat =
containing many tastes, dessert, one who is with gladness, handling; savye pANau = in left,
hand; shArada candra maNDala nibham = in autumn, moon’s, orb like, in lustre ;
haiya~NgavInam= butter made from yesterday’s milk — very fresh butter; dadhat= one who is
handling; kaNThe = on neck; uddAma dIptim = one that has spurting radiance - pendant;
kalpita puNDarlka nakham api = wedged, tiger’s, nails, even; vahan = one who is carrying;
divya digambaraH= one who has devata vastrA -s on his body — ethereal gods wear ethereal
dresses - a dressless boy; devaH = such a boy-god; yashodA shishuH= that yashoda’s, child;
naH saukhyam dishatu = to us, an eternal bliss, let him show.
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Second Asvasa

That yashoda’s child who gladly handles a cup of freshly prepared dessert containing many a
taste in his right hand, a lump of very fresh butter looking like the orb of autumnal moon in the
left, wearing a pendant with tiger’s nails wedged in its locket that outspread refulgence, and
moves thereabout wearing nothing else on his body, let that baby-god show eternal bliss on all
of us. [2-75]

Krsna-karnamrta 2.76
fepgfepToTfasfoTfen oreerdt ToTgfer fRgr:
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kunkunukunupadayugalam kankanakarabhusanam
harim vande ||

Word analysis and exposition

2-76. ki~NkiNi= kiN+kiNi= from tiny jingle bells; kiN rabhasaiH= [L. tin tinnire ] with kiN,
kiN , sounds — with tintinnabulations; a~NgaNa bhuvi = in his house’s courtyard;
ri~NganaiH= with hops and jumps [of a little child]; sadA aTantam = always, who is playing;
ku~NkuNu= kuNu+kuNu = kunkuNu= those that make kuN , kuN sounds — anklets with jingle
bells; kuNu = with their kuN , kuN sounds; pada yugalam= one whose feet are with;
ka~NkaNa= kaN+kaN = kankaNa= with bracelets making kaN, kaN sounds ; kara bhUShaNam
= wrists, adorned with; harim vande = to such hari in a baby boy’s get up, our salutations.

bhAvam= sulabham
Source commentary

This verse crafted onomatopoeically on Na shabda punAvR"itti , repeatable sound of Na -
shabAlankaaram

Krsna-karnamrta 2.77
e GO ST~
ECIEE

T ST ITeH T fAeTorlTerI

sambadhe surabhinamambam ayasayantam anuyantim

lambalakam avalambetam balam tanuvilagnajambalam ||

English rendering
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Second Asvasa

He who makes his mother short breathed by running crisscross among a pack of cows while she
chases to catch him, for she only wanted to tidy him up as his curls dishevelled and hanging
loose, body smeared with cow dung, mud, straws pieces and what not, let us dangle upon him
who looks apperceivably dirty. [2-77]

Word analysis and exposition

2-77. surabhINAm sambAdhe = among, cow herds; anuyAntim ambAm AyAsayantam= one
who is chasing, to such a mother, causing short-breath ; lamba alakam = one with hanging
curls with dishevelled hair; tanu vilagna jambAlam = on boy, verily dabbed, mud — cow dung
etc; tam bAlam avalambe = that, boy, we hang upon.

Source commentary

This is also an alliterative narration on sound ‘ mba’ shabda punAvR*itti . shabdAlankAram .
This verse has an import of sampatkR"idaSTAkSharl mantrta dhyAnam: sanatkumArasamhita

Krsna-karnamrta 2.78
STERHAOTAfRTAUTH STeT, TUTer ST STl

ancitapincapidam sancitasaujanyavallavivalayam

adharamaninihitavenum balam gopalam anisam avalambe ||

English rendering

Let us always take shelter of that boy, for his being a cow minder standing in the midst of a very
friendly coterie of milkmaids gathering around him, while peacock feathers tucked in his
headgear glistens very brilliantly. [2-78]

Word analysis and exposition

2-78 . a~Ncita pi~Ncha ApIDam = glistening brightly, tucked with peacock’s feather, with such
a head gear;

sa~Ncita saujanya vallavl valayam = gathered, friendly, milkmaids, coterie — one who has it
around him;

or, va~Ncita saujanya vallavl valayam= those that hoodwinked, for friendliness, such
milkmaids, coterie — as in some mms, vanchita is there instead of sanchita .

adhara maNi nihita veNum = on his lip, called jewel, placed, flute; bAlam = a boy; gopAlam = a
cow minder; anisham avalambe = let us always, take shelter of.
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Second Asvasa

Krsna-karnamrta 2.79
TETEHTER fFTTeTe

TRT-aRTER|
TR gerrgae fAgeieas arga-aam)

prahladabhagadheyam nigamamahadrer
guhantaradheyam |
narahari padabhidheyam vibudhavidheyam mamanusandheyam ||

English rendering

One who is prince prahlAda’s fortune, a substratum ensconced in the interiors of caves of the
great mountain called scriptures, delineated by the name nara-hari , one subservient to
sagacious and makes gods subservient to him. Hence, who is sAkshAt nArAyaNa , let that
bAlakriShNa be our focal point. [2-79]

Word analysis and exposition

2-79. prahlAda bhAgadheyam= one who is prahlAda’s , fortune; nigama mahA adreH=
scriptures, called great, mountain; guha antaH Adheyam = cave, inside, one that is a
substratum; narahari pada abhidheyam = lion-man, by name, who is known; vibudha
vidheyam= for sagacious people, subservient; mama anusandheyam = to me, focusing point.

Source commentary

This verse is not showing any indicators to krishna incarnation, like pincha, blueblackness,
vraja, nanda, yashoda, gopika, veNu, rAdhika etc specifically used by the poet. Hence some
dismiss this verse as an interpolation.

If usage like laksmi alias rukmiNi in other verses is accepted as applied krishna avatAram , here

also the words prahlAda, nara-hari etc should be accepted as nArAyaNa becoming man-lion
and later as kriShNa , and when the poet is touching almost all the incarnations, somehow or
the other — why not this — is the argument of some people.

The poet himself said something about other incarnations at 2-85, avatArA santi anye...

Anyway it is a beautiful verse again with shabdalankAram on sound dheyam in words:
bhAgadheyam, Adheyam, abhidheyam, and sandheyam.
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Krsna-karpamrta 2.80

TR 353 T HHR RIS HAT R HH]
SIS fobH] ST RIG TR
samsare kim saram
kamsarescaranakamalaparibhajanam |

Jyotih kim andhakareyadandhakareranusmaranam ||

Word analysis and exposition

2-80. saMsAre sAram kim= in life-death cycle, tangible object, what is; paribhajanam kaMsa
areH caraNa kamala = completely surrendering,at the feet, called lotuses, of kamsa’s enemy;
andhakAre jyotiH kim = even in pitch darkness, [enlightening] light, what is; andhaka areH
anusmaraNam= demon andhaka-asura’s , enemy’s, reminiscence; yat= that which is there, that
alone — are the recourses.

What is the tangible object in the intangible cycle of like and death? It is the complete
surrender at the lotusy feet of king kamsa’s enemy, namely kriShNa . What is the enlightening
light even in pitch darkness? It is the constant reminiscence on the enemy of andha-asura ,
namely god shiva . [2-80]

Source commentary
Based on old saying :

Again there is shabdAlankAram on sound re in words saMsAre, kaMsAre, andhakAre,
andhaka-are.

Krsna-karpamrta 2.81

FANTIATAR DHATGFDHGH ~GeDTYL |
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kalasanavanitacore kamaladrkkumudacandrikapure

viharatu nandakumare ceto mama gopasundarijare ||

English rendering

Let nanda’s child be always frolicking in my heart, for he thieves butter from pots, where pots
are hearts, butter is heart’s dedication, and thieving is the unknowing liberation of that
content; for he, is the one who sheds moonlight-like his own resplendence, as a blossomer, on
the buddy kumuda flowers-like glances of lakshmi, the personified fortune, without whose
smiley blessing none can be fortunate; moreover he is the so-called fornicator of the beauties of
vraja village, where those milkmaids are sages and saints in female form desiring his nestling
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attention. [2-81]
Word analysis and exposition

2-81. kalasha navanlIta core = from pots, butter, who is thieving ; kamalA = lakshmi / rukmiNi ;
dR"ik kumuda= for glances, called kumuda flowers; candrikA pure = moonlight, one who is
filling it up — a blossomer; gopa sundarl jAre= for cowherds, beauties, a fornicator; nanda
kumAre mama ceto viharatu= that nanda’s son,in my heart, let him always be frolicking.

Krsna-karnamrta 2.82
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kastvam bala balanujah kim tha te

manmandirasankaya

yuktam tat navanitapatravivare hastam kim artham nyaseh |
matah kancana vatsakam mrgayitum ma ga visadam ksanad
iti evam varavallavi prativacah krsnasya pusnatu nah ||

Word analysis and exposition
2-82. milkmaid: kas tvam bAla? Who are you, boy?
kriShNa : bala-anujaH: balarAma’s brother;
milkmaid: iha te kim = what it you are doing here — in my house
kriShNa : mat mandira Asha~NkayA = thought this as our house — and entered;

milkmaid : tat yuktam! navanIta pAtra vivare hastam kim artham nyaseH = its ok, what for you
are digging hand in that butter pot;

kriShNa : ka~Ncana vatsakam mR”igayitum = searching for a missing calf; mA gA viShAdam
mAtaH = don’t get upset my mother;

evam iti = in this way; kR*iShNasya= of kriShNa;

vara vallavl kShaNAt prati-vacaH = [ iti evam vada vallavI prativachaH ]= to best, cowwoman,
in a trice, repartees shot back - he who shot back; naH puShNAtu = let those quick witted
badinages invigorate all of us.

Source commentary
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Second Asvasa

This verse has an import of gopAlakriShNa ekAdashAkshara mantrta dhyAnam:
sanatkumArasamhita. harantam navanItAdi chauryeNa... japet idam ||

Krsna-karnamrta 2.83
MuTeTeReH el e aresrd
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gopalajirakardame viharase vipradhvare

lajjase

bruse gokulahunkrtaih stutiSatairmaunam vidhatse vidam |
dasyam gokulapumscalisu kuruse svamyam na dantatmasu

jnatam krsna tavanghripankajayugam premnacalam manjulam ||
English rendering

You prefer to play in the swampy courtyards of cowmen rather than in the Vedic-ritual-leas of
brAhmaNA -s; you prefer to reply to the mooing and lowing cow herds rather than the
hundreds of eulogies of scholars; you prefer to undertake servitude to the libertine cowwomen
rather than becoming a lord of yogic practitioners; but, what for? Oh, yes, I have known fact, I
think, that your feet called lotuses budge towards a place or a person where unqualified love —
madhura bhakti - is abundant, not otherwise, whereof that pair of your lotusy feet are
delighting to us. [2-83]

Word analysis and exposition

2-83. gopAla kardame ajira viharase = in cowmen’s, swampy, courtyards, you play; but; vipra
adhvare lajjase= in brAhmaNA -s, ritual [fields], [to enter] you hesitate; go kula hu~NkR*itaiH
brUShe = cow, herds of, to their lowing, you talk; vidAm stuti shataiH maunam vidhatse=
scholars’, eulogies, hundreds of, silent, you will become; gokula puMshcallShu dAsyam
kuruShe = cowwomen, of libertine ones, servitude, you undertake; dAnta Atmasu svAmyam na
kuruShe = on yogic sages, lordship, you don’t like to do; j~nAtam kR”iShNa= oh, kriShNa, I
have known; tavA~Nghri pa~Nkaja yugam = your, feet, called the pair of lotuses; premNA=
owing only to love; acalam = unmoving [towards loveless practises / places / aspects]; [or,
calam = move to that place where unqualified love is abundant]; hence that pair of lotusy feet
are; ma~njulam= delighting.
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Second Asvasa

Krsna-karpnamrta 2.84
THETET FATETT SATGATE] g |
g VTSR IS, e Taeidil

namastasmai yasodaya dayadayastu tejase |yaddhi
radhamukhambhojam bhojam bhojam vyavardhata ||

English rendering

Let us adore that sapphirine effulgence that doubly burgeoned on the continuous care of his
mother yashoda, and on the continued enjoyment of the lusciousness the lotusy face of rAdha .
[2-84]

Word analysis and exposition

2-84. yat hi= which [sapphirine resplendence], indeed; rAdhA mukha ambhojam bhojam
bhojam = rAdha’s , face, called, lotus, on enjoying, and enjoying — the lusciousness of that lotus
called face; vyavardhata= bourgeoned; yashodAyA dAyAdAya vyavardhata = yashoda’s, legatee
— legatee enjoying not her property but motherly care — vAtsalyam, one who luxuriated in;
tasmai= to such a; tejase= sapphirine effulgence; namas astu = our adorations.

Krsna-karnamrta 2.85
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krsnadanyah ko va prabhavati gogopikamuktya | |
English rendering

If other incarnations of lotus-eyed nArAyaNa are there that are most auspicious anywise,let
them be there; but, which is the incarnation as glorious as kriShNa in emancipating simple
cows or rustic milkmaids. [2-85]

Word analysis and exposition

2-85. sarvataH bhadrAH= anywise, auspicious incarnations; sarasija nayanasya = of lotusy
eyed one — nArAyaNa -s; anye avatArAH santu = other, incarnations, let them be there; go
gopikA muktyai= cows, milkmaids, for emancipation; kR"iShNAt anyaH= kriShNa
incarnation, other than; kaH vA prabhavati = which one is, that glorious.
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Krsna-karpamrta 2.86
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madhye gokulamandalam pratidiSam

cambaravojjrmbhite

pratardohamahotsave navaghanasyamam ranannupuram |
phale balavibhusanam katiratkinkinimekhalam

kanthe vyaghranakham ca $aisavakalakalyanakartsnyam bhaje ||

Word analysis and exposition

2-86. prati disham AmbA rava ut jhR”imbhite = in every, direction, with mooing, sounds,
booming out; prAtaH doha mahA utsave = morning time, milking, called a great, celebration
gokula maNDalam madhye ca= cowmen’s, circle like vraja village, in the midst of;; nava ghana
shyAmam = new, raincloud like, blueblackish one; raNat nUpuram= one with jingling, anklets;
phAle bAla vibhUShaNam= one forehead, peepal [ ashvattha , Ficus Religiosa] leaf like jewel,
one having it; kaTi raTa ki~NkiNI mekhalam = on waistline, jingling, jingle-belled, girdle — one
having such a girdle chain; kaNThe vyAghra nakham ca= around neck, tiger’s nail — pendant,
also; shaishava kalA kalyANa kArtsnyam= for childhood, charms, auspicious, ensemble of;
bhaje= I worship.

In that village vraja when every direction is reverberating at dawn with the moos of cows to
milk their calves; when cowmen hurrying to milk those cows as in a celebration, when that
sapphirine boy will be roving in their midst with jingling anklets, tintinnabulating girdle chain,
wearing an ornament one his forehead in the shape of a peepal leaf, a pendant around his neck
with a locket of tiger nails, he looks as if he is the ensemble of childhood charms agglomerated
in one boy; and him I worship. [2-86]

Source commentary

This verse has an import of sampatkR”idaSTAkSharl mantrta dhyAnam: sanatkumArasambhita
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Krsna-karpnamrta 2.87
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sajalajaladanilam darsitodaralilam
karataladhrtasailam venunadaih rasalam |
vrajajanakulapalam kaminikelilolam
kalitalalitamalam naumi gopalabalam ||

English rendering

I adore that bAlakriShNa who is blueblackish like a raincloud full with water, who has shown
his playful acts as adventures, held a mountain on his fingertips, melodies of whose fluting are
as good as sweet mango fruit, the saviour of cowmen and their community, one indulged in
romance with flirtatious cowwomen, and him who is adorned with little garlands. [2-87]

Word analysis and exposition

2-87. sajala jalada nIlam = one with water, water giver - cloud like, blueblackish; darshita
udAra lllam = shown, generous, playful acts; kara tala dhR"ita shailam] = on hand’s, surface,
held, mountain; veNu nAdaiH rasAlam = for flute’s, melodies, one who is like sweet mango
fruit; vraja jana kula pAlam = for vraja, people, community, saviour; kAminlI keli lolam = with
flirtatious women, in romance, indulged in — shR”ingAra rasa anubhava Asakti kalita lalita
mAlam= adorned with, beautiful garlands; gopAla bAlam naumi = such a gopAlabAla , I
venerate.

Krsna-karnamrta 2.88
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smitalalitakapolam snigdhasangitalolam
lalitacikurajalam cauryacaturyalilam |
Satamakharipukalam $atakumbhabhacelam
kuvalayadalanilam naumi gopalabalam ||

English rendering
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Second Asvasa

I venerate that bAlakriShNa whose cheeks are beautified with his smiles, whose fascination is
for melodious music, a bunch of curls hanging on his head sides, an expert in the art and
science of thievery, an End-Time to the enemies of Indra, whose robe will be in the hue of pure
gold and whose complexion is blueblackish like the petal of a black lotus. [2-88]

Word analysis and exposition

2-88. smita lalita kapolam= with smiles, beautified, cheeks; snigdha sa~NglIta lolam= in
pleasant, music, fascinated ; lalita cikura jAlam= with beautiful, hanging curs, a bunch of;
caurya cAturya lIlam = in thievery, art of, an expert; shatamakha ripu kAlam = for indra’s ,
enemies, an End-Timer; shAta-kumbha Abha celam = gold pot’s, in hue, whose robe is;
kuvalaya dala nIllam= of black lotuses, like petals, blackish in complexion; naumi gopAlabAlam
= I venerate gopAlabAla.

Krsna-karnamrta 2.89
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muralininadalolam mugdhamayuracudam
dalitadanujajalam dhanyasaujanyalilam |

parahitanavahelam padmasadmanukulam
navajaladharanilam naumi gopalabalam ||

English rendering

I adore him who luxuriates in the music of flute, decked peacock feathers in crown, who pulled
hosts of demon asunder, shows friendly attitude towards sages and saints, and tricky
adventures to commoners, who adopts newer and newer destruction techniques to eliminate
demons; a compliant entity to goddess lakshmi, above all who in his hue is conspicuously like a
raincloud full with water. [2-89]

Word analysis and exposition

2-89. murall ninada lolam= one who in flute’s, music, luxuriates; mugdha mayUra cUDam=
has an exquisite, peacock’s, feather, on headgear; dalita danuja jAlam = one who has riven,
demons, a host of; dhanya saujanya 1llam = towards the self-actualised people, a friendly
attitude, one who shows; para hita nava helam = to others, useful, new, sportive plays - who
shows them;

or para = to others - to enemies; hita= useful for their moksha; nava= new; helam= ravaging
techniques — one who adopts newer and newer destruction techniques to eliminate demons;
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Second Asvasa

padma sadma anukUlam= one in lotus, abode — laksmi — to her compliant; nava jala dhara
nllam= new, water, bearer like — like new raincloud, blueblackish; naumi gopAlabAlam = as
above.

Krsna-karnamrta 2.90
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sarasagunanikayam saccidanandakayam
Samitasakalamayam satyalaksmisahayam |
Samadamasamudayam santasarvantarayam
suhrdayajanadayam naumi gopalabalam ||

English rendering

I worship that boy for he is an embodiment of all admirable traits, a personified satya, j~nAna,
Anadam; subdued all illusory matters within himself; the Fortune called Truth is his altar-ego;
an epitome for all yogic practises; steered clear of all hindrances, and who for amiable people
friendly. [2-90]

Word analysis and exposition

2-90. sarasa guNa nikAyam = for all admirable, traits, an embodiment of ; sat cit Ananda
kAyam = satya, j~nAna, Anadam is his person; shamita sakala mAyam = silenced, all, illusory
things — within his entity; satya lakShmI sahAyam = Truth, called the Fortune, is his alter-ego;
shama dama samudAyam = for desistence, self-control etc yogic practises — he is the epitome;
shAnta sarva antarAyam= silenced, all, hindrances; suhR”idaya jana dAyam = for amiable
people, he is befitting friend; naumi gopAlabAlam = as above.

Proem; This verse has yam sound as AnuprAsa — alliteration.
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Krsna-karnamrta 2.91
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laksmikalatram lalitabjanetram
purnenduvaktram puruhutamitram |
karunyapatram kamaniyagatram
vande pavitram vasudevaputram ||

English rendering

My salutations to that son of vasudeva who has the personified Fortune as his consort, eyes
beauteous like lotuses, face brilliant like full-moon, physique insatiable for repeated gazing, the
seat of mercy, a pure one and an all-purifier, a friend of Indra, thus a friend of Universe. [2-91]

Word analysis and exposition

2-91. lakShmlI kalatram = one who has — lakshmi, as his consort; lalita abja netram=
beauteous, lotus like, eyes; pUrNa indu vaktram = full, moon like, face; puruhUta mitram=
Indra’s, friend; kAruNya pAtram= for mercy,a seat of; kamanlIya gAtram = beautiful, bodied
one — to gaze more and more at him; pavitram= pure and all-purifier; vasudeva putram vande=
vasudeva’s son, I salute.

Krsna-karnamrta 2.92
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yamunam avatirya viryasali yah |

mama ratim amaratiraskrti

Samanaparah sa kriyatkrsnah ||

English rendering

Not with boyish temerity he plunged in to river yamuna and subjugated the egocentric snake
called kAllIya , but as the one who is always interested in persecuting the insurrectionary
demons against gods and their jurisdiction; such as he is let that kriShNa enhance all our
delights and delectations. [2-92]

Word analysis and exposition

2-92. yaH vIrya shAll = which, courageous one; yamunAm avatlIrya = into river yamuna, on
plunging; madamayam = that which form indicating ahamkAra — ahamkAra rUpa pariNAmam
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Second Asvasa

- kAllya; such a; uragam = a snake; adamayat = who subjugated; and who has; amara
tiraskR”iti shamana paraH = gods, who deject, them silencing, one who is interested; sa
kR”"iShNaH mama ratim kriyAt = such a, kriShNa, my delight, may enhance.

Krsna-karnamrta 2.93
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maulau mayurabarham mrgamadatilakam

carulalatapatte

karnadvandve ca talidalam atimrdulam mauktikam nasikayam |
haro mandaramalaparimalabharite kaustubhasyopakanthe
panau venusca yasya vrajayuvatiyutah patu pitambaro nah ||

English rendering

On whose coiffure peacock’s feathers are decked, on forehead a U mark made with musk, on
ears very fine ear-hangings looking like very young pinnate leaves of palm, on nose a
pearl-stud, on shoulders fragrant garland as fragrant as divine mandAra flower bunches, on
chest down the neck a pendant with kaustubha jewel as its locket, in right hand a flute, above
all who will be amidst a coterie of damsels of vraja village, that one who will always be clad in
golden silks and inalienable from nArAyaNa, where the distinction is one treading on earth
while the other not, protect us all. [2-93]

Word analysis and exposition

2-93. yasya = on whose; maulau mAyUra barham = on head, peacock’s feathers; cAru lalATa
paTTe mR”"iga mada tilakam = on beautiful, forehead, with musk deer’s musk — kastUri - a U
mark made with it; ca= further; karNa dvandve ati mR”idulam tAll dalam = on ears, both, very
fine, ear-hangings, like the leaf of toddy tree ; nAsikAyAm mauktikam= on nose, a pearl-stud;
mandAra mAIA parimala bharite hAraH = mandAra -flower-garlands, with the fragrance of,
one with small garlands; ca= further; upakaNThe kaustubhaH = down the neck to chest, a
pendant with kaustubha jewel as its locket; pANau veNuH = in right hand, a flute; ca = further;
vraja yuvati yutaH =one who is surrounded with vraja damsels; such a one clad in; pIta
ambaraH = golden silks — by this golden silk wearing both nArAyaNa and kriShNa are
deducible; pAtu naH = let him protect us.

Source commentary

Please note that the verse posited at 94th place in printed editions murrain vAri vihAra... is
pushed down to 96th place.
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Krsna-karnamrta 2.94
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yasam gopangananam

lasadasitataralolalilakataksa
yannasacarumuktamanirucinikaravyomagangapravahe |
minayate'pi tasam atirabhasacalaccarunilalakanta
bhrngayanteyadanghridvayasarasiruhe patu pitambaro nah ||

English rendering

Which sidelong glances of milkmaids darted from their very dark and bright eyes flitting
sportily have been swimming like min-fishes in the stream of radiance, akin to the stream of
skyey river ganga, floated from the beautiful nose-stud of that boy; which beautiful black curl
ends swinging very fast on the cheeks of those milkmaids have been swarming the pair of
lotusy feet of that boy like honeybees, let that boy in golden silks protect us. [2-94]

Word analysis and exposition

2-94. yAsAm= which; gopa a~NganAnAm = milkmaids; lasat asita-tara Alola IIl1A kaTAKShAH
= very bright, very dark, flitting, sportily, sidelong glances; yat nAsA cAru muktA-maNi ruci
nikara vyoma ga~NgA pravAhe = which, nose’s, beautiful, pearl-diamond’s, stream of radiance,
in such streamy radiance, called skyey river ganga’s , in such a stream; mInAyate= become
mini-fishes; api= further; tAsAm = their — milkmaids’; ati-rabhasa calat cAru nlla alakAH
antAH = very fast, swinging, beautiful, black, curls, ends; yat = at whose; a~Nghri dvaya sarasi
ruhe= feet, a pair of, called lotuses; bhR"i~NgAyante = swarm like bees; saH pItAmbaraH
pAtu naH = that one in golden silks, protect us all.
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Krsna-karnamrta 2.95
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kamavesaprakarsaprakatitapulakah patu pitambaro
nah ||

English rendering

At whose highly evocative fluting melody emanating from the rang of holes on his flute the
connection called love between a husband and wife of fawn-eyed milkmaids is snapped off
instantaneously, and they rushed to him though their maquillage is disorderly and curls untidy,
though the pulsation of their lips, pairs of bosoms, and navel areas is palpable, and though
their bodies are obviously displaying thrills on their going into a fit of passion in the rush of
uniting with that boy, let that boy clad in golden silks protect us all. [2-95]

Word analysis and exposition

2-95. yat = whose; veNu = flute’s; shreNi rUpa sthita suShira = a range, in the shape of, that are
there, flute’s holes; mukha ut glrNa nAda = from their faces [of holes], highly evocative, by
melody; prabhinnAH= shattered — all other ideas are shattered and they are attracted to that
melody; eNa akShyaH = fawn, eyed ones — milkmaids; tat kShaNena= in a trice; truTita nija
pati prema bandhAH = cut off, their own, on husbands, love, connections, when they became
so - connection called love between a husband and wife is detached — spontaneously —
milkmaids have not cut it off on their own; asta vyasta alaka antAH= topsy-turvy,curls, ends;
sphurat adhara kuca dvandva nAbhi pradeshAH = with pulsating, lips, a pairs of bosoms, and
navel areas; kAma Avesha prakarSha prakaTita pulakAH = by passion, in a fit of, going into,
displayed, thrills; babhUvuH = they became so; pIltAmbaro pAtu naH= = that one [who made
them so] clad in golden silks, protect us all.

Source commentary

The above three verses, 93, 94, 95, need be grouped at one place without interjecting another
verse, for they are in same vein; start with word yat - yat shabda ghaTita avAntara padam ; all
the three have similar ending pItAmbaro pAtu naH.
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Krsna-karnamrta 2.96
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murarina variviharakale mrgeksananam

karadvayam va kacasamhatirva pramilanam va paridhanam asit ||

English rendering

At a time when murAri stole cloths of milkmaids disporting in water they did not get them back
that easily from him. Milkmaids had to pray for their return raising their hands up above their
head, on slowly coming out of water. Then their wraparound is a pair of hands, long braids
falling down, or their closed eyes. Nothing else. What shame it would be to stand in birthday
suit before the birthing entity. [2-96]

Word analysis and exposition

2-96. vAri vihAra kAle = in water, disporting at a time; murAriNA mUShita aMshukAnAm = by
murAri, stolen, cloths — of some milkmaids; mR”igekShaNAnAm = [then, for those]
fawn-eyed milkmaids; kara dvayam vA = arms, a pair of, either; kaca saMhatiH vA = long
braids falling down; pramIlanam vA = closing their eyes, or; pari-dhAnam AsIt = wraparound,
it has become.

Source commentary

This is better shown in an English picture called “Oh, God”. God appears before the naked and
sceptical hero in bathroom, and that hero starts hiding his privates by turning away, with a
towel, etc while that god stands coolly.

This verse is at 94th place in printed editions. But seems to be a forced insertion there.

Krsna-karnamrta 2.97
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devakya jatharakare samuditah krito gavam

palina

nandenanakadundubhernijasuta panyena punyatmana
gopalavalimugdhaharataralo gopijanalankrtih
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stheyanno hrdi santatam sumadhurah ko'pindranilo manih ||

English rendering

We all should always have a jewel at our hearts. But what is it and where to get it? It has
emanated from the treasure trove called the womb of lady devaki; later, a cow-minder and
pious souled nanda got it from vasudeva in barter of his daughter to him; later, it has become
the principal jewel in all the pendants of hosts of cowmen; later, it has become the cardinal
locket-like jewel among all the necklaces of milkmaids; then, it remained as highly delightful,
yet inexplicable jewel with sapphirine effulgence, and that priceless jewel is readily available
anywhere, provided you have a heart for it. [2-97]

Word analysis and exposition

2-97. devakyA jaThara Akare = from devaki’s, womb, called a treasure trove; samuditaH = a
jewel that has taken its birth; gavAm pAlinA = one who rears,cows; [and who is the];
puNyAtmanA nandena = pious, souled, nanda; Anaka-dundubheH = from vasudeva — another
name of vasudeva , rarely used, meaning celestial drums were beating when vasudeva was
born; nija sutA paNyena krltaH = in barter of his own daughter, bought / brought; gopAla
Avali mugdha hAra taralaH= [that jewel has then became] for cow-minders, groups of,
enchanting, pendant’s, principal jewel hanging in centre; gopl jana ala~NkR*itiH = for
milkmaids, [principal] decorative jewel; such a; su-madhuraH= highly, delighting; kaH api= an
inexplicable; indranIlaH maNiH= [ like the unobtainable] indra-nlla jewel, that jewel with
sapphirine effulgence; naH hR”idi santatam stheyAt = in our, hearts, always, be there.

Krsna-karnamrta 2.98
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pithe pithanisannabalakagale tisthan sa

gopalakah

yantrantahsthitadugdhabhandam avakrsyacchadya ghantaravam
vaktropantakrtanjalih krtasirahkampam pibantah payah

payad agatagopikanayanayor gandusaphutkarakrt ||

English rendering

At certain time he who sneaked into someone’s house as is his wont, put a small stool under the
pot-sling containing milk pot, made his cohort to sit on the stool in a couched position, placed
his two feet on either side of the nape of neck of that crouched boy, got access to milk pot hung
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up above, with left hand caught the alarm bell and silenced it, placing the thumb of right hand
in the neck of pot and making other fingers and palm as a dish on the exterior of neck of the
pot, tilted the pot and started to guzzle milk in it with his dish like palm, nodding happily at the
savour of milk; just when the landlady has entered that room to check some unwanted
disturbance, this boy purringly spouted a mouthful of milk directly into her eyes and did a
moonlight flit. Let that sapphirine boy spout and squirt nectar in our lives. [2-98]

Word analysis and exposition

2-98. pIThe = on small stool; pITha niShaNNa bAlaka gale tiShThan = on that stool, crouching,
on such a boy’s, nape of neck, one who is standing; gopAlakaH= that cowboy kriShNa; yantra
antaH sthita = in pot-sling [suspended from roof, for safekeeping milk etc from cats etc],
inside, positioned; dugdha bhANDam avakR”iShya = milk, pot, on dragging — on tilting;
AcChAdya ghaNTA ravam = stopping, bell’s, sound — an alarm bell tied to that pot-sling to
caution cat’s attack; vaktra upAnta = to mouth, nearby; kR"ita a~NjaliH = making, palm
dish-like; pibantaH payaH kR*ita shiraH kampam = gulping, milk, by making, head, nods —
for the good quality of that milk; Agata gopikA = when the landlady came in sensing some
problem with milk pot on pot-sling; in her; nayanayoH = eyes; gaNDUSha phUtkAra kR*it =
mouthful of milk, he pouted - into her eyes ; saH naH pAyAt = such a pouter of milk, u, let
protect.

Krsna-karnamrta 2.99
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yajiairyimahe dhanam dadhimahe patresu nunam

vayam

vrddhanbhejimahe tapascakrmahe janmantare duscaram |
yenasmakam abhtidananyasulabha bhaktirbhavadvesint
canuradvisi bhaktakalmasamusi $reyahpusi $rijusi | |

English rendering

What for an unstinted devotion has occurred to us in this lifetime, which is impossible for
others and that which is ill-disposed to worldly affairs, towards that boy who distances
life-death cycle; a despiser of brute force called wrestler chANUra ; a stealer of devotees’
blemishes; an enricher of devotees wellbeing? Perhaps, and definitely, we in previous birth
might have adored gods with impracticable Vedic-rituals; donated illimitable monies with
casks; served elders with an inexhaustible service, or undertaken inconceivable austerities;
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enough 1s enough; let this life-span span with that devotion towards that sa irine boy. [2-99
ghi gh; let this life-span sp ith that devoti ds th pphirine boy. [ ]
Word analysis and exposition

2-99. yena = by which reason; asmAkam = for us; bhava dvesiNI= one who distances life-death
cycle; cAnUra dviShi= wrestler of cANura , a despiser; bhakta kalmaSha muShi = devotees’,
blemishes, one who steals; shreyaH puShi = devotees, one who enriches; shrl juShi= one who
an enjoyer of every fortune; in such Supreme Soul kriShNa ; ananya sulabhA bhaktiH = for
others, an impossible one - devotion; bhava dvesiNI = present life, a hater of — that devotion;
bhakti abhUt = a devotion, that bechanced;by that reason; janma antare = in previous births;
vayam nUnam= definitely — perhaps; yaj~naiH Ijimahe = with Vedic rituals, we might have
adored god; dhanam pAtreShu dadhimahe = monies, in casks, we might have donated;
vR”*iddhAn bhejimahe= elders, we might have served; dushcaram tapaH cakR”~imahe=
impracticable, austerities, we might have undertaken.

Source commentary

In this verse alliteration is on word Shi as in dviShi—muShi-puShi-juShi . anumAna
pramANam is said and unsaid in this verse. puNya siddhi owing to bhagavad bhakti , and
bhavad bhakti owing to puNya siddhi — are cyclic according to cause and effect syndrome.

Krsna-karnamrta 2.100
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tvayi prasanne mama kim gunena
tvayy aprasanne mama kim gunena |
rakte virakte ca vare vadhiinam nirarthakah kunkumapatrabhangah ||

Word analysis and exposition

2-100. tvayi prasanne sati = if you are compassionate towards me; mama mama guNena kim
[prayojanam] = what is the use with the external attributes of a devotee; tvayi a+prasanne sati
= if you are not compassionate to me; mama guNena kim= again, what is the use with the said
attributes; vare rakte sati = if a husband is, interested in his wife; vadhUnAm ku~Nkuma
patrabha~NgaH nirarthakaH= a wife’s, decorations with vermilion mark, erasable body tattoos
etc, are useless — for that husband loves her in as-is-where-is condition; vi+rakte ca = if that
husband is disinterested, also — then also the cosmetics are useless to a lovelorn wife.

If a husband is interested in his wife, her cosmetics are quite useless for he loves her in
as-is-where-is condition; those cosmetics are equally useless if her husband is disinterested in
her; so also, of what use is my devotee’s ensemble if you are either compassionate, or
discompassionate towards me? [2-100]
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Source commentary

C.f. verse 1-29 with a similar running.

Krsna-karpnamrta 2.101
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gayanti ksanadavasanasamaye sanandam

induprabha

ruddhantyo nijadantakantinivahair gopangana gokule |
mathnantyo dadhi panikankanajhanatkaranukaram java
dvyavalagadvasanancala yam anisam pitambaro'vyat sa nah ||

English rendering

With heaps of glitter emitted from their toothy grins that are capable to deter the moonshine;
with fluttering upper cloths whirring and buzzing to the twists and turns of their torsos; with
the clings and clangs of their roundlets on arms - all in tune and rhyme with the churning
sounds - milkmaids of that vraja community will always be singing praise songs amusedly at
dawn on nArAyaNa who will be clad in golden silks, blueblack in hue etc, which are equally
applicable to the facsimiled boy in their vraja sporting same golden robes, sapphirine in hue —
and the like; so, let that nArAyana evinced in boy’s form on earth protect us all. [2-101]

Word analysis and exposition

2-101. nija danta kAnti nivahaiH = their, teeth’s, glitter, with heaps of; indu prabhA = moon’s,
shine; [ava] ruddhantyaH = those that barring - moonshine;

javAt= in speed — of churning curds; vyAvalagat vasana a~NcalA= those withmuch fluttering,
cloths, edges;

pANi ka~NkaNa jhaNat kAra anukAram — yathA tathA = with their roundlets on arms,
[producing] jhaN, jhaN sounds, mimicking — curd-churning sounds;

dadhi mathnantyaH gopa a~NganA = in such a way — those who are churning curd, those
milkmaids; gokule= in cowherders’ community;

kShaNada avasAna samaye = night, ending, at time — early in morning; sa Anandam= with
pleasure; yam= addressing whom;

anisham gAyanti = [milkmaids] always, sing; sa p[tAmbaraH naH avyAt = that one in golden
silks, safeguard us all.
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Krsna-karnamrta 2.102
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amsalambitavamakundaladharam

mandonnatabhrulatam

kincitkuncitakomaladharaputam saciprasareksanam |
alolangulipallavairmuralikam apurayantam muda

mule kalpatarostribhangalalitam dhyayejjaganmohanam ||

English rendering

Let us adore him whose left ear-hanging is dangling on left shoulder, eyebrows flexed like wavy
creeper; delicate lips pouting a little to fill the flute; sidelong glance beaming wide; tender
leaves like fingers swinging on flute’s keys; standing in a triple bent posture under the divine
kalpataru one who is fluting self-engrossedly and for the engrossment of others, as well.
[2-102]

Word analysis and exposition

2-102. aMsa Alambita vAma kuNDala dharam = on [left] shoulder, dangling, left, ear-hanging,
one who is wearing it; manda unnata bhrU latam = a little, uprised, eyebrows called creeper;
ki~Ncit ku~Ncita komala adhara puTam = a little, curved, delicate, lips, pouting — as in fluting;
sAci prasAra IkShaNam = to sides, beaming, glances — sidelong glances ; Alola a~Nguli
pallavaiH = with swinging, finger, called, leaflets; mudA muralikAm ApUrayantam = gladly,
flute, one who is filling; mule kalpataroH = at the base of, divine kalpataru tree; tri bha~Nga
lalitam= in triple, bent posture; dhyAyet jagat mohanam = let us adore, universal, charmer.

Source commentary

The triple bent posture — tri-bhangi — is a must for sculpting gods. One bend is at neck, one at
waistline, and one at knee / leg position — either to left or right. Here his left ear-hanging is
dangling on left shoulder. Hence head is bent leftward; torso is to right and feet again to left.
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Krsna-karnamrta 2.103
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rdrsto ranigavatare harir amaragananandakrt patu
so'man ||

English rendering

When he descended on the wrestling ring arrange by king kamsa opponent wrestlers viewed
him as a lofty mountain, while other spectators looked down on him as a brashly boy; but
womenfolk viewed him as lovegod, while cowherders viewed him as an ordinary fellow; but
Indra from firmament viewed him as an indescribable one whose form is this universe, while
king kamsa held him with terror stricken flustering eyes as if he is the enraged yama , yet, the
sages and saints viewed him praiseworthy Supreme Person — d hyAna yogya saguNa
paramAtma - such an endower of happiness to hosts of gods causing diversity of views among
onlookers, let that hari endow us with eternal bliss. [2-103]

Word analysis and exposition

2-103. ra~Nga avatAre= into wrestling ring, when descending; mallaiH shaila indra kalpaH=
by opponent wrestlers, like a loft mountain, in similitude; itara janaiH shishuH= by ordinary
spectators, as a child; a~NganAbhiH puShpa-cApaH = by womenfolk, as lovegod who wield
flower-bow; gopaiH tu prAkR"ita AtmA = by cowmen, as an ordinary fellow; divi
kulisha-bhR"itA vishvakAyaH a+prameyaH = from firmament, by Indra who wields
thunderbolt, as indescribable one, with universe as his form; bhaya cakita dR"ishA kaMsena=
with terror stricken, looks, by king kamsa ; kruddhaH kAlaH= as an enraged yama — Time god;
yogibhiH dhyeya mUrti = by sages, as worshippable entity; dR*iShTaH= he who is seen in
such a diversity; who is; amara gaNa Ananda kR*it = for gods, hosts, happiness, endower of;
saH hariH asmAn pAtu = such a hari, protect us all.
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Krsna-karnamrta 2.104
Hfgset
ATy s ghaereaTdITeH T
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samvisto

manivisthare nkatalamadhyasinalaksmimukhe
kasturitilakam muda viracayan harsat kucau samsprsan |
anyonyasmitacandrikakisalayairaradhayan manmatham
gopigopaparivrto yadupatih payajjaganmohanah ||

English rendering

Seated comfortably on a gem studded seat and keeping his consort lakshmi on his thigh, he
who is joyfully shaping the forehead mark on her face with deer musk, in which amusement
incidentally touching her bosoms while both of them mutually beaming smiles called
moonbeams unfolding like tender leaves; and who at other times hemmed in by a host of
milkmaids and cows, I adore such Universal Enchanter who perchance become the gem of
yadu clan. [2-14]

Word analysis and exposition

2-104. maNi viShThare saMviShTaH san = on a jewel studded seat, settle comfortably; a~Nka
tala madhya AsIna lakShmI mukhe = on his thigh, surface, seated, on goddess lakshmi’s, face;
mudA kastUrI tilakam viracayan = joyfully, musk, mark, while shaping; harsAt kucau
saMspR"ishan = in a fit of joy, her bosoms, while touching; anyonya smita candrikA kisalayaiH
= mutually, with smiles, called moonbeams, called tender leaves; manmatham ArAdhayan=
who [both] adoring lovegod — say indulged romance; and at other times; gopI go
paparIvR*itaH= with milkmaids, cows, one who I surrounded by ; jagat mohanaH yadupatiH
PAyAt = universe, an enchanter, gem of yadu clan, protect us.
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Krsna-karnamrta 2.105

FP TETGAA PATIRITAT FUTET:Fell

gfse: Fafoimee Herge T@ofgs sff

e AT Ieeld ol JTA TS
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akrste vasanancale kuvalayasyama

trapadhahkrta

drstih samvalitaruca kucayuge svarnaprabhe srimati |

balah kascana cutapallava iti praptasmitasyasriyam

Slisyan tam atha rukminim natamukhim krsnah sa pusnatu nah ||

English rendering

When he dragged off rukmiNi’s upper cloth in sports of love, she bent her head in shyness and
her magnificent glances that are in the hue of a black lotus fell on her bosoms which have the
splendid glittering hue of golden pots, and on falling those shades of blackish glances and
golden hue of bosoms entwined to become goldenly blackish; then she is a little surprised as to
why just sprouted leaflets of mango tree have fallen on her bosoms — for those leaflets also
glitter copperishly, blackishly, and goldenly colour, and then, when her mood is otherwise and
head bent in coyness, kriShNa held her in a tight embrace with all longing for her. Let such a
romantic kriShNa together with personified fortune rukmiNi protect us all. [2-105]

Word analysis and exposition

2-105. [yasyAH] vasana a~Ncale AkR"iShTe sat = [whose] upper cloth [on bosoms] when
dragged; shrimati= one with high grandeur; kuvalaya shyAmA= blackish like black lotus — her
glances; trapA adhaH kR”itA dR*iShTiH = with shyness, downward, made — looks turned don
with coyness; those blackish glances splendour and splendour of golden bosoms; svarNa
prabhe kuca yuge rucA = golden, in hue, bosoms, both, with splendour; saMvalitA = entwined
— to become goldenly blackish; atha = then this amalgam of colours looked as if it is; kashcana
bAlaH cUta pallava = some, very young, mango, sprout — in the colour of that leaflet; iti=
thinking this way; [bhrAnti] prApta smita Asya shriyam = illusion, on getting, with smile, face,
called the grandeur; tAm = she who is in such a way; rukmiNIm nata mukhIm = rukmiNI ,
downward, faced one; shliShyan = he who is embracing; saH kR*iShNaH= that kriShNa; naH
puShNAtu = let him enrich us with pleasures.
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Krsna-karnamrta 2.106

ST IS AETERT TG ST et
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urvyam ko'pi mahidharo laghutaro dorbhyam dhrto

lilaya

tena tvam divi bhutale ca satatam govardhanoddharakah |
tvam trailokyadharam vahamikucayor agrena tadaganyate
kim va kesava bhasanena bahuna punyair yaso labhyate ||

English rendering

You uplifted a paltriest mountain on earth, that too for an infinitesimal period, for which you
are always celebrated on earth and heaven as “govardhanagiridhAri” etc; but, how about me
who am bearing you, the sustainer of the triad of worlds, just on my teats ever and anon; this is
an unsung fact, isn’t it; of what use is much puffery and ballyhoo, huh, one’s own merits yield
celebrity... [2-106]

Word analysis and exposition

2-106. urvyAm laghu taraH = on earth, lightest of the light; kaH api mahI-dharaH= some
trifling, mountain; 1llayA dorbhyAm dhR"itaH = sportily, with palms, you held; tena= by that
reason; tvam divi bhUtale ca satatam govardhana uddhArakaH = you, in heaven, on earth,
always, Mt. govardhana , lifter — thus you are acclaimed;

but;

tvAm trai lokya dharam = you, three, worlds, the sustainer of; [satatam ] kucayoH agreNa
vahAmi = [always] my bosoms, on the top of, I am bearing;

tat agaNyate = that fact, is not, counted upon — because none is calling me as
tri-loka-dhara-dhAriNi — I am unsung, isn’t it;

keshava= oh, keshava;

bahunA bhAShaNena kim vA = too much, by talking, what is the use — what is the use of
puffery and ballyhoo;

puNyaiH yashaH labhyate = with merits, celebrity, comes.

Source commentary
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“Yet, I am very proud and fortunate to become your substratum, to have your love etc whereby
I am more celebrated in all worlds” this is — saubhAgya garva mUlaka kriShNa stuti .

Krsna-karnamrta 2.107

TG TG H STE] Heard 4T: S
RREGL
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sandhyavandana bhadram astu bhavate bhoh snana

tubhyam namo

bho devah pitarasca tarpanavidhau naham ksamah ksamyatam |
yatra kvapi nisidya yadavakulottamsasya kamsadvisah

smaram smaram agham harami tadalam manye kim anyena ||

English rendering
bhAvam =sulabham.

Word analysis and exposition

2-107. hé sandhyAvandana bhavate bhadram astu = oh, time oriented oblations, may you
prosper; bhoH snAna tubhyam namaH = oh, time oriented bathing, I salute you; bho devAH
pitaraH ca = oh, gods and manes; tarpaNa vidhau na aham kShamaH = in offering oblations, I
am, incapable; kShamyatAm = I may be excused; yatra kvApi niShldya = at some place, some
where, on sitting; yAdava kula uttaMsasya = of yAdava clan, the main jewel; kaMsa dviShaH=
kamsa’s enemy; smAram smAram = on reminiscing, and reminiscing ; agham harAmi= sins, I
want to get rids of; tat alam manye = that is enough, I think; kim anyena = why performing
other procedural duties.
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Krsna-karpamrta 2.108

& MU & FUTSIerer & fee=amd
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he gopalaka he krpajalanidhe he

sindhukanyapate

he kamsantaka he gajendrakarunaparina he madhava |
he ramanuja he jagattrayaguro he pundarikaksa mam
he gopyjananatha palaya param janami na tvam vina ||

English rendering
This being a stuti pATham , there is nothing implicit to explain; taatparyam= sulabbham .

Word analysis and exposition

anvayam: tvAm vinA param na jAnAmi - mAm pAlaya

Krsna-karnamrta 2.109

FEQTTPH AATCHeTD T6T: T DI
TGN} TR i Hdel JUMH HL HSHUR]

FaTgeRa<TH o Hoia $US T Jaard o]
TrsaREfEat fasrad MuTersMHoT: |

kasturitilakam lalataphalake vaksahsthale

kaustubham

nasagre navamauktikam karatale venum kare karikanam |
sarvangaharicandanam ca kalayan kanthe ca muktavalim
gopastriparivestito vijayate gopalacudamanih ||

English rendering

There glimmers a U mark made with deer musk on his plaquette-like little forehead; glistening
is the divine kausthubha jewel wedged to a pendant on the pane of his petite chest; glinting is a
nose-stud studded with an exquisite pearl on his tiny nostril; clanging are the O-rings on his
teeny-weeny wrists; fizzying flute mohana-vamshi in his puny fist; permeating is the fragrance
of sandal paste cosmetically smeared on his entire boy; scintillating are the pearly pendants
dangling around his neck, more so, for their being on a discrete sapphirine backdrop called his
physique; that being his maquillage, he who will be immured by a select coterie of milkmaids,
hail that divinest sapphirine boy, the crest jewel of cowminders’ community. [2-109]
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Word analysis and exposition

2-109. lalATa phalake kastUrI tilakam = on plaquette-like, forehead,U mark made with musk;
vakShaH sthale kaustubham = on chest, plate, divine kausthubha jewel wedged to a pendant;
nAsa agre nava mauktikam = on nose’s, tip — on nostril, new, pearl — pearl studded nose-stud;
kara tale veNum= on hand’s, surface, a flute; kare ka~NkaNam= on wrists, O-rings; sarva
a~Nge hari candanam= all, on body, sandal paste cosmetically smeared; ca = further; kaNThe
mukta Avalim ca = on neck, pearl-pendants, also; kalayan= making them to scintillate — they
are scintillating more because they are on a discrete sapphirine backdrop called his physique;
gopa strl pariveShTitaH = by cowherders’, damsels, immured by; [saH] gopAla cUDA maNiH
= [he that] cow minders’,crest jewellike boy; vijayate= excelling topmost.

Source commentary

This is the most celebrated euphony on kriShNa sung length and breadth of India.

Krsna-karnamrta 2.110

FAUNTEEoIT
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lokanunmadayan $rutirmukharayan

k$oniruhanharsayan
Sailanvidravayanmrganvivasayangobrndamanandayan |
gopansambhramayanmuninmukulayan saptasvaranjrmbhaya
nnomkararthamudirayanvijayate vamsininadasisoh ||

English rendering

The rhapsody of that blueblack boy’s flute, mohna-vamshi , is fluently flourishing in ecstasising
listeners; re-echoing scriptures and their sayings; delighting flora and fauna; melting boulders;
exasperating wildlife; gladdening hosts of cows; rejoicing cowmen and their community;
making sages and saints complacent; embellishing music identified by its seven musical notes,
and when everything is put together — explaining the purport of the syllable Om. [2-110]

Word analysis and exposition

2-110. shishoH vaMshlI ninAdaH = of that boy [ bAlakrishNa’s ], flute mohana-vamshi’s,
rhapsody; lokAn ut madayan = to make listeners, ecsatised; shrutIH [arthAn] mukharayan = to
make scriptures [saying] re-echoed; kshoNI ruhAn harShayan = earth, born ones — trees, to
make happy; shailAn vi-dravayan = boulders, to melt; mR”igAn vivashayan = to make wildlife,
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helpless; go bR”indam Anandayan= cow, hosts, to make glad; gopAn sambhramayan=
cowmen, to make rejoicing; muniin mukulayan= sages, making them close their eyes — make
complacent; sapta svarAn jR"imbhayan= seven, scales, making to spurt; omkAra artham
udIrayan= Om syllable’s, meaning, explaining; vijayate = it is flourishing.

Source commentary

The Telugu mms will have the above verse instead of its variant given below:

Krsna-karnamrta 2.111

JEATHYTE LT THIGT 3T6H,

ferparts et ariamemq)

TaTIasg : JEUIHE aRITS HusI JoTdis &
Rk

yasyatmabhutasya guroh prasadat

aham vimukto'smi $arirabandhat |
sarvopadestuh purusottamasya
tasyanghripadmam pranato'smi nityam ||

English rendering

I will always be revering the lotus-feet of my mentor who intrinsically is function like my soul,
owing to whom I am able to rescind connection with gross, subtle, and causal — sthUla,
sUkshma, kArNa sharlIrA -s, for he taught me the nature of para-tattva, the Supreme Being ,.
[2-111]

Thus the second chapter - second hundred verses - of shrl kRiShNa karNAmRitam, euphonised
by lIlAshuka, completes here.

Word analysis and exposition

1-111. Atma bhUtasya = one who is soul like in me; yasya guroH prasAdAt = by which,
mentor’s, kindness; aham sharIra bandhAt vimuktaH asmi = myself, from the ties, of body,
stand emancipated; sarva [tattva] upadeShTuH = all, [viewpoints], one who taught me;
puruSha uttamasya= among all living beings, the best one; tasya a~Nghri padmam = at his,
feet, called lotuses; nityam praNataH asmi = always, I will be, revere.

Source commentary

This verse appears in one mms only. This has not Telugu rendering by vengayAmAtya . Hence
this is deemed to be an interpolation.
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Third Asvasa

Krsna-karnamrta 3.1
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asti svastyayanam samastajagatam abhyastalaksmistanam
vastu dhvastarajastamobhir aniSam nyastam purastadiva |
hastodastagirindramastakataruprastaravistarita
srastasvastarusunasamstaralasatprastaniradhastutam ||

English rendering

A heavenly haven for the triad of worlds; habituated to wallow in the luxury with Fortune; a
habitude of sages and yogis surmounted rajo guNa - mode of hyperactivity, and tamo guNa -
mode of complete stolidity,as if they are always envisaging it vis-a-vis; which once hazarded to
uplift a great mountain whereby umpteen flowers have slipped onto that haven from umpteen
trees available on the peak of that uplifted mountain, as if heaven showered divine flowers only
to redouble the self-luminosity of it by their own flowery-luminescence; and above all, one that
has all the praise from rAdha; such a self-sapphirine-luminous entity is there. [3-1]

Word analysis and exposition
3-1. samasta jagatAm svastyayanam = for all, worlds, a preservative place ;

abhyasta lakShmlI stanam = that which is habituated, to Fortune's [lakshmi’s], bosoms - it
doesn't mean that the entity being established is a sRingAra nAyaka by mentioning bosoms -
but that entity is sakala vidha shobhA yuktaH

dhvasta rajaH tamobhiH = for those who have overcome , raja, and tamo guNA-s — say yogis,
saints ; anisham purastAt iva nyastam = always, their before, as if, that [preservative place] is
kept;

hasta udasta giri indra mastaka taru prastAra vistArita srasta sva taru sUna saMstara lasat

hasta udasta giri- indra= by hand, uplifted, mountain, the great; mastaka taru prastAra = on
head [of mountain], trees, a host of; vistArita srasta = well bloomed ones, slipping from trees;
svas taru sUna= [ as if like] heavenly, tree, offspring of — flowers — like divinely flowers of
mandAra, pArijAta trees; saMstara = with heaps of — flowers; lasat = luminous — one that is
self-luminous, yet enriched by the luminosity of lowers falling on it, as well;

rAdhA stutam= [ above all] by rAdha, one that which is eulogised; such a sapphirine; vastu asti
= entity, is there.

Source commentary
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hastodastagirIndramastakataruvyatyastavistAritasrastasvastarusUnasamstaralasatprastArama
bhyasta- padmAstokasamasatakalmashapuronyastambunudyatjjagasvastishrldamu... etc
vengayAmAtya.

Alliteration is on sound sta.

Krsna-karnamrta 3.2
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radharadhitavibhramadbhutarasam lavanyaratnakaram
sadharanyapadavyatitasahajasmerananambhoruham |

alambe harinilagarvagurutasarvasvanirvapanam

balam vainavikam vimugdhamadhuram murdhabhisiktam mahah ||

English rendering

rAdha has all the praise for that crowning resplendence whose sporty demeanour is astounding
for her, besides being an ocean of all beautiful charms and graces; its lotusy face wears a
peculiarly natural smile that transcends the beaten-track smirks; physique bringing disparage
to rarest indra-nlla jewel; an elegance among all elegancies, an expert flutist, and an youngling
in effect; we abide by that unique resplendence. [3-2]

Word analysis and exposition

3-2. rAdha ArAdhita vibhrama adbhuta rasam = by rAdha, that which is adored, vivacious,
astounding, an essence of - one whose vivacity is astounding for which rAdha is all praise for
him;

1AvaNya [or, 1Altya] ratna Akaram = for all charms, a jewel, mine - ocean;

sAdhAraNya pada vyatIta sahaja smera Anana ambho-ruham = general, style, with a
transcending [style], with natural, smiles, a face, like that of a lotus;

hari-nIla garva gurutA sarvasva nirvApaNam = indra-nIla jewel, proudness, weight of, [whose
physique brings] disparage;

vi-mugdha madhuram = among all beauties, verily beautiful;
vaiNavikam = expert in fluting;

mUrdhA abhiShiktam = [among all resplendences] crowned resplendence;
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bAlam= that which is youngling;

mahaH= unique resplendence; Alambe = we follow.

Krsna-karnamrta 3.3
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karinam alarighyagativaibhavam bhaje

karunavalambitakisoravigraham |
yaminam anaratavihari manase
yamunavanantarastkam param mahah ||

English rendering

That supreme radiance graciously adapted a youngling's form in vraja village for our sake
whose gait is unsurpassable even to gracefully gaited elephants; an all-time drifter on the

minds of yogis and a frolicker in the bosom of brindavana woodlands on the riverbank of river

yamuna; let us adore that supreme radiance. [3-3]

Word analysis and exposition

3-3. kariNAm= for elephants; a+la~Nghya = can not be, surpassed; gati vaibhavam = gait, and

its grandeur; karuNa avalambita kishora vigraham = with grace, adapted, a youngling's, form;

mAnase yaminAm anArata vihAri = in the minds of, yogis, always, one who meanders; yamuna

vana anta rasikam = on Yamuna's, woodlands, inside, who frolics; param mahaH = supreme,

radiance; bhaje = we worship.
Source commentary

Alliteration is on A sound at end syllables of first words of each foot.
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Krsna-karnamrta 3.4

Sraf=ateRTet seTgT Faf=eH Ryafietemm=mm
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atantritatrijagadapi vrajangana
niyantritam vipulavilocanajiiaya |
nirantaram mama hrdaye vijrmbhatam
samantatah sarasataram param mahah ||

English rendering

Even though he controls the triad of worlds without giving them any independence, he himself
is dependant on the bidding of the sidelong glances of broad-eyed damsels of vraja; let that
supreme resplendence always hold sway on my heart, for, anywise he is supreme and in any
way he is affable. [3-4]

Word analysis and exposition

3-4. a+tatrita tri jagat api = not, independent, three, worlds, even though - even though he
controls 3 worlds without giving them any independence; vipula vilocana Aj~nayA vraja
a~NganA = with broad, eyes, by order of, vraja, of damsels; niyantritam = one who is under the
control of [those broad-eyed damsels]; samantataH param = anywise, supreme; sarasa taram=
affable - to highest degree; mahaH = such a resplendence; nirantaram mama hR”idaye
vijR*imbhatAm =always, in my, heart, be buoyant.

Krsna-karnamrta 3.5
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kandarpapratimallakantivibhavam kadambinibandhavam
brndaranyavilasinivyasaninam vesena bhiisamayam |
mandasmeramukhambujam madhurmavyamprstabimbadharam
vande kandalitardrayauvanarasam kaisorakam sarnginah ||

English rendering

One who is gloriously outshining like an opponent-wrestler of lovegod in love- tourneys;
kinsman of any array of rainclouds by his bodily hue; a habitué of the coquettes in brindavana
woodlands; by getup variously bejewelled; dons a slight smile on his lotusy face, and reddish
lips subsumed with nectarine sweetness; just sprouting youthfulness is freshening and
spanking; I adore him who is none else than the wielder of shAranaga bow, namely nArAyaNa .
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[3-5]
Word analysis and exposition

3-5. kandarpa prati-malla kAnti vibhavam = lovegod's, opponent-wrestler, in such a shine, one
who is glorious; kAdambinI bAndhavam = for an array of rainclouds, a relative of - in bodily
hue; vR”inda araNya vilAsinI vyasaninam = in brindavana woodlands, coquettes, one who is
habituated to; veSheNa bhUShAmayam = by his getup, variously bejewelled; manda smera
mukha ambujam = with slight, smile, face, called lotus; madhurma vyAmR”*iShTa bimba
adharam = with sweetness, subsumed, reddish, lip; kandalita Ardra yauvana rasam = just
sprouting, wettish [fresh], youth, with such quality; shAr~NgiNaH kaishorakam vande = one
who wears shAranga bow - nArAyaNa , in a boy's form, I adore.

Source commentary

Alliteration is on am sound.

Krsna-karnamrta 3.6
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amuktamanusamamuktanijanubhava
marudhayauvanam agudhavidagdhalilam |
amyrstayauvanam anastakisorabhava

madyam mahah kam api madyati manase me ||

English rendering

Some indescribable resplendence is frolikcing in my heart that appears to have forsaken its
original entity to certain degree for the sake of its human tendency on earth, yet that which has
not forsaken its own uniqueness of godhood for the sake of humanity; though youthfulness is
just now booming, his fervency to be fully romantic is unobscured; though youthfulness is
verging upon his age, boyishness is still persisting in him; thus, this must be the double-front of
primordial resplendence. [3-6]

Word analysis and exposition

3-6. kam api= something indescribable [resplendence]; Amukta mAnuSham = a little forsaken
[is his entity], for human tendency; a+mukta nija anubhAvam = not, forsaken, his own,
uniqueness [of a godhead]; arUDha yauvanam = just now booming, youthfulness; a+gUDha
vidagdha lllam = not, obscured, fervency, its ramifications - though a boy, he is fervent to
participate in love games in an unobscured manner; AmR”"iShTa yauvanam = verging upon,
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youthfulness; a+naShTa kishora bhAvam = not, lost, boy's, behaviour; Adyam mahaH =
primordial, resplendence; me mAnase mAdyati = in my, heart, frolicking.

Krsna-karnamrta 3.7

SR IEESERRUNCIRRIR P ICIE

AITOTYERE &1 # HT sfasia=g)

a [N o~ A o~
RIMIENICEINNSIS RS EEEEINEEH]
TG, ST HEYTHILH, TG |

te te bhavassakalajagatilobhaniyaprabhavah
nanatrsnasuhrdi hrdi me kamam avirbhavantu |
vinavenukvanitalasitasmeravaktraravinda

nnaham jane madhuramaparam nandapunyamburaseh ||

English rendering

Let those and those impulses about that adolescent-boy, which have an effect to make the
entire world enticing, come up in my heart for it is typically prone to get lured by many
commonplace cherishes, why because, I am unaware of any other sweetness than the enticing
lotusy face of that boy donning a sweet smile, mingled with sweet sounding melody of his
fluting tuneful like vINa, and who incidentally is the fruition of oceanic merits of his father
nanda. [3-7]

Word analysis and exposition

3-7. nA nA tR*iShNA suhR”idi me hR"idi = for many, cherishes, prone, my, heart is; in such a
heart; te te bhAvAH = those and those, impulses [regarding that boy]; which are; sakala jagatI
lobhanlya prabhAvAH = all, world, in enticing, [that have such an] effect; kAmam
Avirbhavantu= abundantly, start coming up; why because;

vINA veNu kvaNita = like vINa, his flute, one flutes; lasita smera= brilliant with, smile; vaktra
aravindAt = face, called lotus - whose lotusy face will be enticing with a sweet smile mingled
with sweet sounding flute's melody played like vINa; nanda puNya ambu rAsheH= than
nanda's, merits, called oceanic waters, massy ones; aparam madhuram = another, sweetness;
aham na jAne = I am, not, aware of.
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Krsna-karpamrta 3.8

B a1 J Aol AerarHeH gaal

sukrtibhiradrte sarasavenuninadasudha
rasalahariviharaniravagrahakarnapute |
vrajavarasundarimukhasaroruhasya rasike
mahasi kada nu majjati madiyamidam hrdayam ||

English rendering

When does my heart sink in the sea of happiness apperceiving that great effulgence called the
blueblack boy whom sages adore, whose buddy ears adore to be buoyant in the nectarine
billows of tuneful melodies flowing from his flute, and who is indulged in the lotusy faces of
best beauties of vraja village. [3-8]

Word analysis and exposition

3-8. sukR"itibhiH AdR"ite = that which by merited souls, adored; sarasa veNu ninAda = in
tuneful, flute's, melodies; sudhA rasa laharl vihAra = [in such melodies'] nectarine, billows,
one who us buoyant; nir+avagraha karNa puTe = not, hindered, ears, called buds - one having;
vraja vara sundarl mukha saro-ruhasya rasike = vraja's, best, beauties, their faces, called
lotuses, in them who is indulged in; mahasi = that great effulgence; madIyam idam hR”*idayam
= mine, in this, heart; kadA majjati nu= when, it will submerge, indeed - when my heart sinks
in the sAkshAtkArAdya anubhava Ananda samudram .

Krsna-karnamrta 3.9

TG AT A O 5 e
QT : JUIGae ell: FOT HIevaHCIEd el |

trsnature cetasi jrmbhamanam
musnan muhur mohandhakaram |
pusnatu nah punyadayaikasindhoh
krsnasya karunyakataksakelih ||

English rendering

Let the sporty merciful benevolence of that single ocean of pious grace, called kriShNa, make us
emboldened, relieving the illusory cravings in our hearts owing to aviveka, aj~nAna -
empty-headedness or pea-brainedness etc - as our hearts are time and gain lured by many
desires, whereby they tend to be impatient and ebullient in a world of their own like a

205



Third Asvasa

frog-in-the-well. [3-9]
Word analysis and exposition

3-9. puNya daya eka sindhoH = [one who is for] pious, grace, solitary, ocean; kR*iShNasya
kAruNya kaTAkSha keliH = kriShNa's, merciful, benevolence, sporty one;

tR*iShNa Ature = with desires, impatience; cetasi muhuH jR*imbhamAnam = in my heart,
repeatedly, ebullient; moha andhakAram muShNan = in illusory, darkness, to relieve; naH
puShNAtu = us, let it [grace of kriShNa] make emboldened.

Source commentary

Alliteration is on sound ShNa .

Krsna-karnamrta 3.10
RS ere o e He T aorg:
Y TgFIRI IHH ATl

nikhilanigamamaulilalitam
padakamalam paramasya tejasah
vrajabhuvi bahumanmahetaram
sarasakarisavisesabhusitam ||

English rendering

Those that are adored as zenithal points of all scriptures, the lotusy feet of Supreme Effulgence,
are now muchly enmired with cows and calves spongy dung in vraja village, but, to us they are
the most covetable idolatries. [3-10]

Word analysis and exposition

3-10. nikhila nigama mauli IAlitam = by all, scriptures, their crown - Upanishads, those that are
adored - the feet of nArAyaNa ; paramasya tejasaH= those that belong to supreme radiance -
the feet of nArAyaNa ; vraja bhuvi = in vraja village; sarasa karISha visheSha bhUShitam
[rUShitam]= spongy, cow dung, muchly, decorated with; such a; pada kamalam= lotusy feet;
bahu manmahetarAm = as a great thing, we deem.
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Krsna-karnamrta 3.11

SR T T p L THRAT,

HaT g vt A e e
UEEEIEEIERERENGCIESIEREN

T J HHAAGTUTH HH 37U TTelH SeATH L |

udaramrdulasmitavyatikarabhiramananam

muda muhurudirnaya munimano 'mbujamreditam |
madalasavilocanavrajavadhumukhasvaditam
kada nu kamaleksanam kam api balam alokaye ||

Word analysis and exposition

3-11. udAra mR*idula = gracious, delicate; smita vyatikara = smiles, with a lot of; abhirAma
Ananam = pleasant, face - one who has it; muhuH udIrNayA mudA muni mano ambuja
AmreDitam = repeatedly, burgeoning, on sages, minds, that are like lotuses, with a redoubling
effect; mada alasa vilocana vraja vadhU mukha [ sukkha ] AsvAditam= by lust, languid,
eyes;vraja, damsels, with their faces, [whose beauty is] savoured; kam api bAlam =
indescribable, boy; kamala TkShaNam = lotus eyed one; kadA Alokaye nu = when can I, see,
really.

When can I see, really, the pleasant face of that ineffable lotusy-eyed boy inundated in gracious
and delicate smiles, which face that burgeons on the lotus like minds with a redoubling effect,
which face's beauty has been savoured by vraja milkmaids just with their lust-languided eyes.
[3-11]

Krsna-karnamrta 3.12
EESREERIE T REIIs kIl
I SIS ATATSATH SHTHITH]
TPy TRUTH o T TR

FATTGA T H BIIYTH FHaT I

vrajajanamadayosillocanocchistasest

krtam aticapalabhyam locanabhyam ubhabhyam |
sakrdapi paripatum te vayam parayamah
kuvalayadalanilam kantipuram kada nu ||

English rendering

Agreed that your blueblackish hue like that of the petals of blueblack lotuses is an incessant
stream, yet it is tainted with the slaver called the sidelong glances of vraja damsels, yet we with
our much flustering eyes would like to greedily savour a little of it, for the reasons beyond our
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comprehension; when can we possibly become capable to reach any spillway of that stream.
[3-12]

Word analysis and exposition
3-12. vraja janapada yoShit locana ucChiShTa sheShI kR"itam

vraja janapada = vraja's, of cowmen; yoShit locana= by their damsels, looks; ucChiShTa sheShI
kR"itam = tainted with saliva [of looks], that which is remnant - his sapphirine hue;

te= your; kuvalaya dala nllam kAnti puram = like black lotus, petal, blueblackish, [your]
resplendence's, stream;

vayam ati capalAbhyAm locanAbhyAm ubhAbhyAm = we, with muchly, flirting, eyes, both of
them;

sakR”it api = at any time, even; paripAtum = to drink greedily;

kadA pArayAmaH nu = when we can be capable, indeed.

Krsna-karnamrta 3.13

TSI T, & FeT e vl &=+
R STTHRHEFIGTH ST RE T A

ghosayosidanugitayauvanam
komalastanitavenunisvanam |
sarabhutam abhiramasampadam
dhamatamarasalocanam bhaje ||

English rendering

Whose youthfulness is much sung praisefully by the damsels of vraja; whose fluting resembles
cloud's delicate thundering; who for himself is a fertile field for anything called beauty; it is that
resplendence in the form of a boy with lotus-petal like eyes we adore. [3-13]

Word analysis and exposition

3-13. ghoSha = in vraja village; yoShit= by damsels; anuglta = praisefully; yauvanam = one
who got such adolescence ; komala stanita veNu nisvanam = delicately, sounded [like cloud],
flute's, thundering; sAra bhUtam abhirAma sampadAm = a fertile field, for all beauty's, riches;
tAmarasa locanam = lotus petal like, eyed one; dhAma bhaje = at such a resplendence, we
adore.
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Krsna-karnamrta 3.14

e AfoaTs et JorTed 59 Jfaawar|
Ao R ralays i arer t@ a9 sTearwl

lilaya lalitaya'valambitam
mulageham iva murtisampadam |
nilaniradavikasavibhramam
balam eva vayam adriyamahe ||

English rendering

Let us adore that boy only, for he is an abode of all vivacious prettiness; a treasure house of
every bodily charm; in physicality all the grandeur of blueblack rainclouds will be flourishing.
[3-14]

Word analysis and exposition

3-14. lalitayA lIlayA avalambitam = prettiness, vivacious, one who is an abode of; mUrti
sampadAm mUIla geham iva = for bodily, charms, treasure, house, as though; nIla nIrada
vikAsa vibhramam = blueblack, raincloud like, flourishing, in his physicality; bAlam eva vayam
AdriyAmahe = that boy, alone, we, adore.

Krsna-karnamrta 3.15

e PRAIVTRIE §gH FTTRIAqaI e |
TR G IGH T AGRATANATAGHTE |

vande murare$caranaravinda
dvandvam dayadarsitasaisavasya |
vandaruvrndarakavrndamauli
mandaramalavinimardabhiru ||

English rendering

None else than nArAyaNa is revealing himself in a child's mien called bAlakriShNa , which
child has a pair of feet that feel sore when a delicate flower like mandAra, available in the
garlands of hosts of gods who came to venerate at his feet, falls on his feet. Let us adore such a
delicate feet of the enemy of demon mura . [3-15]

Word analysis and exposition

3-15. dayA darshita shaishavasya = by grace, shown, of childhood; murAreH = of nArAyaNa -
in the form of kriShNa;
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vandAru = of those who came to venerate him; bR”*indAraka = gods; bR"inda= assemblies;
mauli = available on their crowns; mandAra mAlA= mandAra , garlands; vi+ni+marda= for
their hustle; bhIru = that are scared of - his feet; such a;

caraNa aravinda dvandvam = feet, called lotuses, a pair of; vande = let us adore.

Krsna-karnamrta 3.16

e Tl T8 AW BloAgaaa=a!
e gl I SegRH e 9o geic:|
e gowitd I farymfoe aree &% fawee
&G Jralaieodhgad=TH aH dT fahae w3l

yasmin nrtyati yasya sekharabharaih krauncadvisascandraki
yasmin drpyati yasya ghosasurabhim jighran vrsor dhurjataih |
yasmin sajjati yasya vibhramagatim vancan hareh sindhura
stad vrndavanakalpakadrumavanam tam va kisoram bhaje ||

English rendering

When gods like shiva , kArtikeya and Indra come visiting that boy they come on their vehicles,
namely bull, peacock and elephant.

kArtikeya's vehicle peacock, marking that boy's blueblack body as raincloud and his peacock
feathers on his crown as own folks, starts delightedly dancing, where that boy is delightfully
dancing;

shiva's vehicle nandi the bull, smelling the behinds of cows of that boy, proudly moves about
the place, where that boy pridefully moves grazing cows;

indra's vehicle elephant, wishing to learn gait from that boy's gait, intently moves about that
place exaltedly, where that boy is majestically is moving thereabout with intentness.

So, we adore either such a sapphirine boy, or the place he is frolicking, namely brindavana,
which is almost like a divine garden with kalpa trees. [3-16]

Word analysis and exposition

3-16. krau~nca dviShaH candrakI = krauncha mountain's, enemy's - kArtikeya's - vehicle -
peacock; yasmin = in which place; yasmin nR”ityati sati = which, kriShNa - while dancing;
yasya shekhara bharaiH = whose, coiffure, decked with - peacock feathers; nR*ityati= [peacock
vehicle]will be dancing;

dhUrjaTaiH vR*iShaH = lord shiva's , bull; yasmin = in which place; yasmin = which Krishna;
dR"ipyati sati = cockily meandering; yasya = whose - Krishna's; ghoSha surabhim jighran
dR"ipyati = village's, cows, on smelling cows backs, [that bull] will be proudly roaming;
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hareH sindhuraH = Indra's, elephant; yasmin= in which place; yasmin= which -Krishna is;
sajjati sati = [Krishna] moves about; yasya vibhrama gatim vA~Nchan= whose, sportily, gait,
wishing [to learn]; sajjati = [that elephant is] intently moving about;

tat vR"indAvana kalpaka druma vanam = such a, brindavana, almost like a divine garden with
kalpa trees, garden;

tam vA= that garden, either; kishoram vaa = at that boy, or; bhaje = we adore

krau~nca dviShaH candrakl, yasya shekhara bharaiH yasmin nR*ityati; tatraiva nR*ityati;
dhUrjaTaiH vR”*iShaH, yasya ghoSha surabhim jighran yasmin dR*ipyati; tatraiva dR*ipyati;
hareH sindhuraH, yasya vibhrama gatim vA~Nchan yasmin sajjati; tatraiva sajjati;

tadetat bR"indAvana kalpaka druma vanam.

Krsna-karnamrta 3.17

SRV AT EHTH, FeoTTeraTTaguidsas)

TR aGeTa e e HEUTHIH HH 3T FTel ST

arunadharamprtavisesitasmitam
varunalayanugatavarnavaibhavam |
tarunaravindadaladirghalocanam
karunamayam kam api balam asraye ||

English rendering

We take shelter of some indescribable boy whose reddish lips have been embellished with
nectarine smiles; whose bodily hue makes lord of ocean to masquerade in the blueblackish
complexion; whose eyes look broad like the petals of just bloomed aravinda flowers, and who is
full of grace.[3-17]

Alliteration is on repha , re sound.

Word analysis and exposition

3-17. aruNa adhara amR"ita visheShita smitam = reddish, lip, with nectar, embellished, with
smiles; varuNa Alaya anugata [anukR"ita] varNa vaibhavam = by water, abode - namely ocean
god, samudra , made to follow, [his] bodily, hue; taruNa aravinda dala dIrgha locanam= just
bloomed, aravinda flower's, petal like, broad, eyed one; karuNA mayam = full of grace; kam api
bAlam Ashraye = an indescribable boy, we take shelter of.
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Krsna-karpnamrta 3.18

AU TR BT I JETIER Uagoaae |

FTEUTRIADCTTATCATH, JTClTH, AT Teelad aTeTgH I

lavanyaviciracitangabhtuisam
bhusapadaropitapunyabarham |
karunyadharalakataksamalam
balam bhaje vallavavamsalaksmim ||

English rendering

Let us adore that young girly whose limbs are her ornaments for they are crafted by the billows
of grandeur, yet petcock feathers are decked on crest for they make a merit of their own; an
array of sidelong glances drenched with fluent grace will be beaming from that girl who
incidentally is the Fortune of yAdava dynasty. [3-18]

Word analysis and exposition

3-18. 1AvaNya vIcl racita = grandeur, by billows, crafted; a~Nga bhUShAm = limbs, called
ornaments; bhUShA pada Aropita puNya barhAm = at crest-jewel's, place, decked,
meritorious, peacock feathers; kAruNya dhArAla kaTAkSha mAIAm= grace, fluent, sidelong
glances, with an array of such glances; bAIAm = fem. a young girl; vallava vaMsha lakShmIm=
who for cowmen's, dynasty, a Fortune; bhaje = let us adore.

Source commentary

Here and in coming 66th stanza poet addresses balagopAla as bAla , a girl, which perhaps
means that the poet is a bAla devi worshipper, besides being a shiva worshipper. Pt. PSRA.

Krsna-karnamrta 3.19

TR Y+ FeUrafEe e
BN ENEIECICE IR PERARICEE ISR (]

madhuraikarasam vapurvibho
rmathuravithicaram bhajamahe |
nagarimigasabalocana
nayanendiaravarsavarsitam ||

English rendering

When strolling on the streets of mathura city, he who is drenched with an inky-rain called the
ebonic sidelong glances issued forth from the hyacinthine eyes akin to black lotuses of
fawn-eyed beauties of that city, and who has lusciousness as the only partakable quintessence,
him we adore for his embodiment itself is delectable. [3-19]
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Word analysis and exposition

3-19. mathurA vIthi caram = in mathura city, on streets, while moving; nagarl m”Iga shAba
locanA = of that city, deer, fawn, eyed ones; nayana indIvara varSha varShitam = from eyes,
called black lotuses, looks called rain, one who is drenched; madhura eka rasam= sweetness,
the only, elixir in him; vibhoH vapuH bhajAmahe = such a lord's, [sweet] body, we adore.

Krsna-karpamrta 3.20

QAo TIAAG AT FFATT P A ST T IHT|
FRUT FoIATUT & AT TaE & T g&a fOfdl

paryakulena nayanantavijrmbhitena
vaktrena komaladarasmitavibhramena |
mandrena manjulatarena ca jalpitena
nandasya hanta tanaye hrdayam dhinoti | |

English rendering

With flustering sidelong glances spurting from his eyes; prettily delicate smiles flourishing on
his lips; staid but highly pleasant talk emanating from his tongue - that nanda's son is highly
full to hearts, what a surprise. [3-20]

Word analysis and exposition

3-20. paryAkulena nayana anta vijR“imbhitena = flustering, eye, ends - sidelong glances,
spurting; komala dara smita vibhrameNa vaktreNa= with pretty, light, smiles, flourishing, on
face; mandreNa = staid - yet; ma~njula tareNa ca = highly pleasant, also; jalpitena = one who
talks; nandasya tanaye hR”idayam [dhunoti] dhinoti = nanda's, son, heart, delighting; hanta =
what a surprise.

Krsna-karnamrta 3.21

FRUBUGADCIGTG! oG e T& R HATTHIOT
T ARG RIS T2 Jearaefurari

kandarpakandulakataksabandi
rindivaraksirabhilasamanan |
mandasmitadharamukharavindan
vandamahe vallavadhiurtapadan ||

Word analysis and exposition
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3-21. kandarpa kaNDUla= lovegod's, by itching; kaTAkSha bandIH = by sidelong glances,
those who fetter their lovers - milkmaids of vraja; indIvara akShIH= such milkmaids whose
eyes are like black lotuses; abhilAShamANAn= he who is wanting such milkmaids; manda
smita adhAra mukha aravindAn = with light, smiles, on lips, on a face, akin to aravinda flower;
vallava dhUrta pAdAn = of cowherders, mischievous fellow's, feet; vandAmahe = we adore.

We adore at the feet of that mischievous boy form vraja village, with mischievous smiles on lips
on his face akin to aravinda flower, and whose mischievous sidelong glances restrain loving
milkmaids, which milkmaids are no less mischievous, for they are capable of restraining their
lovers just with their glances flown from their black-lotusy eyes that have an itch induced by
lovegod. [3-21]

Krsna-karnamrta 3.22

< o
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lilatopakataksanirbharaparisvangaprasangadhika

prite gitivibhangasankaralasadvenupranadamrte |
radhalocanalalitasya lalitasmere murarermuda
madhuryatkarase mukhendukamale magnam madiyam manah ||

English rendering

If the face of that boy is an ebullient blueblack lake, then it is a lake very fond of tight hugs from
a damsel with sidelong glances, called rAdha; if it replete, it is replete with a commixture of
intermitted fluting melodies of a piece with ambrosia; if it smiles, it smiles exquisitely and
gracefully; if someone is going to enjoy it, it lets someone to enjoy the lusciousness, the only
partakable quintessence contained in it; if something is to be described of it, it can be said as a
moon or a lotus, or moonish lotus, or a lotusy moon; my gladdened heart is plummeting
without a carom in such a lake . [3-22]

Word analysis and exposition

3-22. rAdhA locana lAlitasya murAreH = by rAdhA's , eyes, one who flourished, such a
kriShNa;

1Ila ATopa kaTAkSha = with her sporty, sidelong glances;

nirbhara pariShva~Nga prasa~Nga adhika prlte = in warm, hugging [of rAdha], in that matter,
one who has more interest;
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glti vibha~Nga sa~Nkara lasat veNu praNAda amR"ite = in songs [on flute], intermitted
[tunes], with their commixture, beautified, flute's, fluting, ambrosial one;

lalita smere = with exquisite, smiles;

mAdhurya eka rase = for lusciousness, as the only, partakable quintessence; mukha indu
kamale = in face, akin to moon, lotus;

madIlyam manaH mudA magnam = my, heart, with gladness, subsumed.

Krsna-karnamrta 3.23
SRUTRTTISITGSI AU AT eRE 4|
FUIT YT [P IaH|

Saranagatavajrapanjare $arane $arngadharasya vaibhave |
krpaya dhrtagopavigrahe kiyadanyanmrgayamahe vayam ||

English rendering

Why should we seek some other shelter when nArAyaNa's, sovereignty in a cowboy's mien is
there, like an indestructible hutch as if made with diamonds, offering shelter to any seeker...

[3-23]
Word analysis and exposition

3-23. sharaNa Agata = for those seeking shelter; vajra pa~Njare = that being a diamond, cage -
a hutch; kR"ipayA dhR"ita gopa vigrahe = mercifully [on humans], cowboy's, one in the form
of; who is; shAr~Ngadharasya vaibhave = when nArAyaNa's, sovereignty; [ asmAkam ]
sharaNe sati = [for us] as a shelter [when it is there]; vayam anyat kiyat mR"igayAmahe = we,
another, which one, we should search.

Krsna-karnamrta 3.24

SRS T [H STEeTe 77 Gi~Tem|
T AT T T AT, TR RS, 37T

Jjagattrayaikantamanojinabhumi
cetasyajasram mama sannidhattam |
ramasamasvaditasaukumaryam
radhastanabhogarasajiiam ojah ||

English rendering
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Let that self-luminescence, who is the only exalted realm of exhilaration, from whose
exquisiteness goddess lakshmi constantly derives pleasure; and who, in turn, is a constant
reveller in the ampleness of rAdha 's bosoms; remain close to my heart ever and anon. [3-24]

Word analysis and exposition

3-24. jagat traya ekAnta manoj~na bhUmi = worlds, triad of, an exalted, inspiriting, field -
realm; ramA samAsvAdita saukumAryam = by lakshmi, derives pleasure, from his
exquisiteness; rAdhA stana Abhoga rasaj~nam = rAdha's, bosoms, ampleness, the reveller of;
ojaH = such an élan vital - kriShNa; ajasram = at all times; mama cetasi sannidhattAm = my,
heart, let him be close to.

Krsna-karnamrta 3.25

T O el seomefiieae<agl
&MY 71 et a9 Ao TuerarT AfiY s e

vayam ete visvasimah karunakaramurtikimvadantyange |
api ca vibho tava lalite capalatara matir iyam balye ||

English rendering

As devotees of yours, oh, lord, we believe certain hearsays about you, like "he is an ocean of
grace, he is a treasure trove of mercy...:" etc, why because our mindset is riveted upon the
magnificence of your childhood, and our hearts are inquisitively thirsty about it. [3-25]

Word analysis and exposition

3-25. vibho = oh, lord; ete vayam= these [devotees of yours], that we are; te = reg. you; karuNa
Akara mUrti kiM vadanti a~Nge = in the matter of hearsay 'ayam karuNa Akara mUrti; ayam
dayA nidhi' - in such hearsays; vishvasimaH = we are believing; api ca = and further; iyam
matiH = this, mindset [of ours - is owing to]; lalite tava bAlye = in magnificence, of your,
childhood; capala tarA = inquisitive, to higher degree.
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Krsna-karnamrta 3.26

FegUTeTeR: BT e SeacaersaT:|
ST Hal HEA gD 7 eAral

vatsapalacarah ko 'pi vatsah Srivatsalaricanah |
utsavaya kada bhavityutsuke mama locane ||

English rendering

There are two marks by which we can identify you; one, a blueblack boy meandering with the
calves while mending them; the other a bruise on your chest called srlvatsa ; in all these days
our eyes are agog to spot you, with thinking that someday some boy would reveal himself for
our festivity, but, the question "when" remained constant. [3-26]

Alliteration is on syllable tsa .
Word analysis and exposition

3-26. vatsa-pAla [vatsa-vATa] caraH = calves, while minding [or, in calves sheds] one who
moves about; shrl vatsa IA~nchanaH = a bodily mark called srlvatsa , one who has such a mark
on chest; kaH api vatsaH = someone, who is a child; [avayoH] utsavAya= for [our] festivity ;
kadA = when; bhAvI = he will become [manifest to us]; iti = in this way; mama locane utsuke =
my, eyes, are agog.

Krsna-karpnamrta 3.27

FYRAIRT TSI Jgaa e =<l

EECEREECTIEIPEREEEEEERIECICEIR)

madhurimabharite mano'bhirame
mydulatarasmitamudritananendau |
tribhuvananayanaikalobhaniye

mahasi vayam vrajabhaji lalasah smah ||

English rendering

We for ourselves are keen about a great resplendence domiciled at vraja village, for it will be
heart-pleasing with a plethora sweetness of its own prettiness; face imprinted with highly
pretty smiles imparting moonshine for it is a lookalike of moon having a mesmeric effect on the
eyes of anyone in the triad of worlds. [3-27]

Word analysis and exposition

3-27. madhurima bharite= with sweetness [of prettiness], filled with; manaH abhirAme =
heart, pleasing; mR”"idula tara= with a highly, delicate; smita mudrita = smile, imprinted;
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Anana indau = with a face, called moon; tri bhuvana nayana eka lobhanlye = three, worlds,
eyes of, the only, mesmeriser [that face with smiles]; vraja bhAji = vraja village, made as its
abode; in asuch a; mahasi = great resplendence; vayam 1AlasAH smaH = we, keen about, we
are.

Krsna-karpamrta 3.28

FERfE HTaieg AegeitemTeiral
TG G TSUTHHHA! T9 ATeTdT: F: |

mukharavinde makarandabindu
nisyandalilamuralininade |
vrajanganapangatarangabhrnga
sangramabhumau tava lalasah smah ||

English rendering

Your face has the mellifluousness of flute's melodies as sweet as the streaming drops of honey,
and engulfed in the riptides of curly ripples called the sidelong glances of vraja beauties en féte
beholding that face, and we on our part also wish to have a glimpse of such a face of yours.
[3-28]

Word analysis and exposition

3-28. makaranda bindu niShyanda ITIIA murall ninAde = honey, drops, from streaming, in that
fashion, flute's, melody;

vraja a~NganA apA~Nga tara~Nga bhR"i~Nga sa~NgrAma bhUmau = vraja, damsels,
sidelong glances, called ripple, curves, in that riptide, an abode of;in such a face;

tava mukha aravinde = your, face, called aravinda flower;

1AlasAH smaH = we are interested.
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Krsna-karnamrta 3.29
SIRINERCICRIE SIS Sl BE)
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atmarayatalocanamsulaharililasudhapyayitai
rgitamreditadivyakelibharitaih sphitam vajrastrijanaih |
svedambhahkanabhtisitena kim api smerena vaktrenduna
padambhojamrdupracarasubhagam pasyami drsyam mahah ||

English rendering

I am visualising a great resplendence in the form a boy surrounded by milkmaids gladdened for
the casting ray-like glances from their roseate broad eyes as if they are the streams of nectar, in
beholding him constantly while he is dancing, with a redoubled enthusiasm in their own
singing to his dancing steps, while he is dancing with a smiley face, akin to moon, has little
drops of dance induced sweat, while his lotusy feet move softly like lotuses, making him more
watchable entity. [3-29]

The import of this verse has a bearing on a verse in gopAla kalpa, shrIgopAlakriShNa
mantrarAjam : gopInAm pANi padmAni gR"ihItvA ... etc.

Word analysis and exposition

3-29. A+tAmra Ayata locana aMshu laharI ITIA sudhA ApyAyitaiH = a little roseate, broad,
eyes, rays called glances, called waves, with that nectar, [vraja damsels] delighted;

glta AmreDita divya keli bharitaiH = by singing, redoubled, divine, sports, those that are -
milkmaids; with such;

vajra strl janaiH = by vraja's, women, folks;

sphItam= one who is full with - surrounded by them;

sveda ambhaH kaNa bhUShitena = with sweat, water, drop, decorated with;
smereNa vaktra indunA = with smiles, having a face, called moon;

pAda ambhoja mR”"idu pracAra subhagam= with feet, called lotuses, softly, moving [in
dancing], beautiful to see;

dR"ishyam = [pleasant] to see again and again;
kim api mahaH = some, great resplendence;

pashyAmi = [I am mentally] seeing.
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Krsna-karnamrta 3.30

Aot A0 G g ARt Arerereatt:
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panau venuh prakrtisukumarakrtau balyalaksmih

parsve balah pranayasarasalokitapangalilah |

maulau barham madhuravadanambhoruhe maugdhyamudre
tyardrakaram kim api kitavam jyotiranvesayamabh ||

English rendering

We are searching for some indescribable refulgence in the form of mischievous boy holding
flute in palm, magnificence of childhood reflected in his naturally pretty form,
romance-drenched young girls casting sidelong glances filing at his sides, peacock feathers on
his crest and a modest impression on his face, and who is the embodiment of graciousness.
[3-30]

This has verse has got the import of harantam navanltyAdi chauryeNa ... gopAlakriShNa eka
dasha akhara mantra dhyanam - as in sanatkumAra samhita .

Word analysis and exposition

3-30. pANau veNuH-= in palms, flute; prakR”iti sukumAra AkR"itau bAlya lakShmIH = in
naturally, pretty, form, childhood's, magnificence; pArshve = at his side; bAIAH praNaya
sarasa Alokita apA~Nga IIIAH = young girls, with romance, drenched, seeing, with sidelong
glances, sportily; maulau barham = on crest, peacock feathers; madhura vadana ambhoruhe=
in sweet, face, called lotus; maugdhya mudrA= modest, impression; iti = in this way; Ardra
AkAram = certain dewy, form - whose form itself is graciousness; kitavam = some mischievous
boy's form ; kim api jyotiH = some indescribable luminescence; anveShayAmaH = we are
searching for.

220



Third Asvasa

Krsna-karnamrta 3.31

ST for ™, STTT avieadT T: HaARS JITY H1Y T HIf-Are: |

arudhavenutarunadharavibhramena
madhuryasalivadanambujam udvahanti |
alokyatam kim anaya vanadevata vah
kaisorake vayasi kapi ca kantiyastih ||

English rendering

Oh, sylvan deities, what is the use of your staying here as sylvan deities, without spotting some
one of your creed we are unable to find; we will tell some details of it; it is with an upraised flute
to its lips, where its lower lip will be tender with a style; lotusy face replete with sweetness;
age-wise a boy, but an indescribable boy; have you seen such a florescence of fluorescence
anywhere here in this brindavana. [3-32]

Word analysis and exposition

3-31. hé vana devatAH = oh, sylvan deities; vaH anayA kim = to you, with this [useless function
of not spotting], what [is the use] - what is the use of your staying here as sylvan deities,
without spotting some one of your creed we are unable to find;

kAnti yaShTiH= fluorescence, florescence - a creeper sprouting fluorescent flowers - poetic
expression;

we will tell about its features;
ArUDha veNu= with uplifted, flute;
taruNa adhara vibhrameNa = tender, its lower lip, with a style;

mAdhurya shAli vadana ambujam udvahantI = sweetness, replete, face, called lotus, it is
carrying;

kaishorake vayasi= a child, in age;
kApi= something indescribable;

kAnti yaShTiH AlokyatAm [kim]= such a florescence of fluorescence, have you seen or not.
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Krsna-karnamrta 3.32
ST RUTH T+ AT TR
9 QUIUTT TG [ Qo3 QUi feefiefasg

ananyasadharanakantikanta
makrantagopinayanaravindam |
pumsah puranasya navam vilasam
punyena purnena vilokayisye ||

English rendering

If my merits stand fructified, when I can possibly behold the newer attitudinising of the Prime
Being, which is the much cherished and delighting effulgence non-existent in any other given
object or being, anew in its look, and which reflectively pervades the lotusy eyes of milkmaids
for they fix their looks on it. [3-32]

Word analysis and exposition

3-32. an+anya sAdhAraNa = not, in any other things, that is generally existing; kAnti kAntam=
with a effulgence, much cherished; AkrAnta gopl nayana aravindam = pervaded by,
milkmaids', eyes, called lotuses; purANasya puMsaH = Primary Being - nArAyaNa; navam
vilAsam= new, posture; pUrNena puNyena vilokayiShye = with full, merits, when can I behold.

Krsna-karnamrta 3.33

; AY - . Ay g A
§&H g AT
AR AT O Tee Juafad 79 AiFaes]|l
sastangapatam abhivandya samastabhavaih
sarvan surendranikaran idam eva yace |

mandasmitardramadhurananacandrabimbe
nandasya punyanicaye mama bhaktirastu ||

English rendering

I beg all the hosts of best gods, to all intents and purposes, prostrately venerating with eight of
my bodily limbs touching the ground, namely chest, head, heart, eyes, voice, feet, arm and ears,
for keeping up a steadfast devotion in me towards that treasure trove of nanda's merits, who
has pretty smiles on a sweet and sapful face akin to moon's orb - this alone I beg. [3-33]

aShTA~Nga namaskAram :

Word analysis and exposition
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3-33. sarvAn sura indra nikarAn = all of the, gods, the best ones, and their hosts; sa
aShTA~Nga pAtam = with, eight, bodily limbs, falling on ground; abhivandya = on venerating;
samasta bhAvaiH = to all intents and purposes;

manda smita Ardra madhura Anana candra bimbe= prettily, smiling, dewy, sweet, face, called
moon's, orb - in someone with such attributes;

nandasya puNya nicaye =in nanda's, merits, a heap of; mama bhaktiH astu = my, devotion,
remain; idam eva yAce = this, alone, I beg.

Krsna-karnamrta 3.34

TY a8y § U #= #I0TIS U 7109 ey

ST I HITY HFAT ele ITered o] AR

esu pravahesu sa eva manye
ksano'pi ganyah purusayusesu |
asvadyate yatra kayapi bhaktya
nilasya balasya nijam caritram ||

English rendering

If the true being of that sapphirine boy is relishable in any given moment with whatever kind of
devotion, that moment alone is expedient in one's own lifespan in this perennial effluxion of
life-death - thus I count. [3-34

Word analysis and exposition

3-34. eShu pravAheShu = in this, effluxion - of life and death; puruSha AyuSheShu = in man's,
lifespan; yatra= in any given moment; kayA bhaktyA api = with whichever kind of devotion;

nllasya bAlasya= of sapphirine, boy; nijam caritram= svabhAvasiddha, sArvakAlika charitram
= true, being - not true history; AsvAdyate = [if it can be] savoured;

kShaNaH api = for a second, even; saH eva gaNyaH = that, alone is, countable as the best; iti
manye = thus, I deem.
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Krsna-karnamrta 3.35
fFravTaraTery Feear et
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nisargasarasadharam nijadayardradivyeksanam
manojnamukhapankajam madhurasardramandasmitam |
rasajiiahrdayaspadam ramitavallavilocanam

punah punarupasmahe bhuvanalobhaniyam mahabh ||

English rendering

We unceasingly adore that exceptional effulgence which by nature has entrancing lips, divine
glances wet with grace, lotusy face pleasing to hearts, delicate smiles saturated with honey like
nectar, and who is the substratum of any aesthetician, who made the eyes of milkmaids
rejoiced, and who made all the worlds desperate in seeing his charm ever and ever more. [3-35]

Word analysis and exposition

3-35. nisarga sarasa adharam = by nature, beautiful, lower lip; nija dayA Ardra divya
IkShaNam = his own, grace, wet with, divine, glances; manoj~namukha pa~Nkajam =
heart-pleasing, face, called lotus; madhu rasa Ardra manda smitam= with honey, wet, light,
smiles; rasaj~na hR”idaya Aspadam = for aestheticians, hearts, substratum; ramita vallavl
locanam= rejoiced, milkmaids', eyes - one who made; bhuvana lobhanIyam = all worlds, one
made to be covetous - of seeing his charm time and again ; mahaH= such an exceptional
effulgence; punaH punaH upAsmahe = again, again, we adore.

Krsna-karnamrta 3.36
T IS arer: THITETET: T T ForE UG |
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sa ko'pt balah sarasiruhaksah

sa ca vrajastrijanapadadhulih |
muhustadetad yugalam madiye
momuhyamane'pi manasyudetu ||

English rendering

Even in the state of my swooning and collapsing, let two factors be visualised by me; one - the
lotusy eyes of that boy; the other - the dust on the feet of milkmaids of vraja; why because god
is great; his true devotees are greater; anything pertaining to those true devotees, may it be
dust on their feet, greatest. [3-36]
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Word analysis and exposition

3-36. sarasI-ruha akShaH = lotus, eyed one; kaH api = some one; saH bAlaH = he, that boy; ca
= further; sA vraja strl jana pAda dhUliH = that, vraja village's, women, folk's, feet, dust; tat
etat yugalam = those two factors; madIye manasi muhuH momuhyamAne [sati] api= in my,
heart, repeatedly, making to swoon, even if; madlye manasi udetu = in my, heart, let that
thinking come up time and gain.

Krsna-karnamrta 3.37

AR JATOMHE T eetdlt gHT Geiferd: § TTefdb:|
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mayi prayanabhimukhe ca vallavt
stanadvayi durlalitah sa balakah |
$anaih $anaih $ravitavenunisvano
vilasavesena purah pratiyatam ||

English rendering

Even if I am preparing myself for final journey, let that boy who mischievously played with the
bosoms of milkmaids, besides, lusciously playing flute's melodies, may reveal himself slowly
and slowly in the fore of my mental-eye in his vivacious getup. [3-37]

Word analysis and exposition

3-37. mayi prayANa abhimukhe sati api ca = myself, for journey, when making myself ready;
vallavl stana dvayl durlalitaH = with milkmaids, bosoms, one who played mischievously;
shrAvita veNu nisvanaH = one who made to hear, flute's, melodies; sa bAlakaH= that boy;
vilAsa veSheNa = in his vivacious, getup; puraH = in my fore; shanaiH shanaiH pratlyatAm =
slowly, slowly, reveal himself.

Krsna-karpnamrta 3.38

STTT(H, STfAH T a1 JeETH AT aadeeta T4
TET ST THRH AEGTH SUTETS 978: I

atibhuimim abhumim eva va

vacasam vasitavallavistanam |
manasam aparam rasayanam
madhuradvaitam upasmahe mahah ||

English rendering
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Whether that boy is what Upanishads propound as ekamevA.advitlyam brahma ; oras manifest
sublimated the primitive milkmaids by coming into contact of their bosoms, as deities par
excellent; or, as an unmanifest he is the only astounding elixir sages and thinkers savour, we
hold him as a madhura-advaita mUrti : luscious-non-dual entity, and hence our venerations
are to him. [3-38]

Word analysis and exposition

3-38. vayam = we; vacasAm = for speech; ati+bhUmim = aloft, ground - transcendental -
saguNa brahma ;

VA = or else; a+bhUmim= less, ground - groundless - vAchyArtha a+sthAnlya - ungrounded
statements - intangible, disembodied - nirguNa brahma ;

vAsita vallavl stanam= sublimated, milkmaids', bosoms - one that has sublimated the primitive
milkmaids by its coming into contact of their bosoms, as deities par excellent; manasAm= for
devotees, or thinkers; aparam= apUrva - an astounding; rasAyanam= an elixir; mahaH eva =
that brilliance, only; madhura advaitam = that luscious, non-duality; upAsmahe = we venerate.

Source commentary

madhura-advaitam is seemingly understandable word, but it is understandable by once own
experience - anubhavaika vedyam . This aspect is more expounded in puruShAkAravyAkhya of
1TlAshuka - opening verses; chaintanya charitAmRitam; haribhaksirasAyanam; advaita vIdhi
etc treatises.

Krsna-karnamrta 3.39
SRS [T ST HUS FHTL FHATIIET0T|
SIS B AUl T Hebol - aTor Al

Jjananantare'pi jagadekamandane
kamaniyadhamni kamalayateksane |
vrajasundarijanavilocanamrte
capalani santu sakalendriyani me ||

Word analysis and exposition

3-39. janana antare api = in life, another one, even; me sakala indriyANi = my, all, sensory
organs - motor organs included; jagat eka maNDane = for worlds, the only, crest-jewel;
kamanlya dhAmni= eye-feast, resplendence; kamala Ayata IkShaNe = lotuses like, broad, eyed
one; vraja sundarl jana vilocana amR"ite= vraja village, beauties, folks, for eyes, nectar of;
capalAni santu= be infatuated [my senses], let them be.

Let ever sensory or motor organ of mine, even in the births to come, be infatuated with the
glory of that boy who by himself is an eye-feasting resplendence, a crest-jewel of any world,
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eyes broad like lotuses, and the nectar for equally broad-eyed beauties of vraja village. [3-39]

Krsna-karnamrta 3.40

munisrenivandyam madabharalasadvallavavadhu
stanasronibimbastimitanayanambhojasubhagam |
punah slaghabhumim pulakitagiram naigamagiram
ghanasyamam vande kim api kamaniyakrtimahah ||

English rendering

Some darkly blueblackish eye-pleasing entity is there whose lotusy eyes wonted to fix their
glances on the rotund bosoms and breeches of milkmaids smitten by romance; that being so,
the very same entity is the ground for laudation of scriptures with their thrilling words, and a
venerable entity for arrays of sages and saints too; that ineffable resplendence is the object of
my adoration, as well. [3-40]

Word analysis and exposition
3-40. muni shreNI vandyam= sages, by arrays of, venerable;

mada bhara= love-smitten; lasat= that are glistening; vallava vadhU= of vraja, maids; stana
shroNI bimba = on bosoms, on breeches, roundish ones; stimita nayana ambhoja= settled,
eyes, called lotuses; su-bhagam = [such a] beautiful [boy]

punaH = that being so;

pulakita girAm = with thrilling, words;

naigama girAm= scriptures', words of; shlAghA bhUmim = for laudation, a ground;
ghana shyAmam= darkly, blueblackish one;

kamanlya AkR”iti= an eye-pleasing, entity;

kim api mahaH vande = some ineffable entity, I adore.
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Krsna-karnamrta 3.41

ST, STfeer SadT FSg el et
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anucumbatam avicalena cetasa
manujakrtermadhurimasriyam vibhoh |
ayi deva krsna dayiteti jalpatam

api no bhaveyurapi nama tadrsah ||

English rendering

Will that kind of happiness derived by some - like sanakasadAnanda sages, by constantly
mulling over with unflinching hearts to derive the luscio- sublimity of that lord available in
human form; or that kind of happiness derived by some, like nAradAdi muni-s , by constantly
singing the names of that almighty as "oh, god, oh, kriShNa, oh, adorable one" - betide on us
also, for we are nonentities either in mental devotion or in verbal vociferation. [3-41]

Word analysis and exposition

3-41. manuja AkR"iteH vibhoH = in human, form, [available that] lord's; madhurima
shriyam= mAdhurya laksmi = luscio- sublimity; a+vicalena cetasA = not, wavering, with a
heart; anu cumbatAm= abidingly, kissing - constantly mulling over - those that are;

ayi deva kR*iShNa dayita = oh, god, oh, kriShNa, oh, adorable one;
iti jalpatAm = in this way, those that talking - praying;

tAH tAdR”"ishAH [or, dashA] = that kind of derivative happiness - Ananda anubhava dashA
visheShA-s;

naH api = to us, also; bhaveyuH api nAma = betide, or not.

Krsna-karnamrta 3.42
forameasoT Fanedigam fAavgad= fAameete=H]
T AT T [ Feframs sl

kisoravesena krsodaridréam
visesadrsyena visalalocanam |
yasodaya labdhayaso navambudhe
rnisamaye nilanisakaram kada ||

English rendering
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One whom the slim-waisted milkmaids always beheld with their distinctive glances; one in the
getup of a boy; one who arose from the ocean called his mother yashoda's illustriousness like a
blueblack moon - when can I see such a boy with board eyes filled with grace. [3-42]

Word analysis and exposition

3-42. kR"isha udarI dR"ishAm= thin, stomached ones, for thin glances - for the glances of
slim waisted milkmaids; visheSha dR"ishyena = distinctively, one who is to be seen; kishora
veSheNa = one in boy's, getup; yashodayA labdha = by yashoda, one who is obtained from;
yasho nava ambudheH = celebrity, called new, ocean; nlla nishA karam= blueblack, night
maker - moon - a blueblack moon; vishAla locanam = broad-eyed one; kadA nishAmaye =
when can I see.

Krsna-karnamrta 3.43
T AT o ™T: T faeTsH JoTaTIRTer e
P iipaues [FanTd Geica: HoTear i: |

prakrtiravatu no vilasalaksmyah
prakrtijadam pranataparadhavithyam |
sukrtikrtapadam kisorabhave
sukrtimanah pranidhanapatram ojah ||

Word analysis and exposition

3-43. kishora bhAve = in a boy's, mien; vilAsa lakShmyAH prakR"itiH= for sprightliness,
called the wealth, one who is the active principle;

praNata= those who are venerating him; aparAdha vIithyAm = for their wrongings, a series of;
prakR"iti jaDam = by nature, a fainéant - French, from fait ‘does’ + néant ‘nothing’ -
dispassionate;

sukR”"iti manaH praNidhAna pAtram = for meritorious people, their hearts', concentration,
one who is worthy of;

sukR"iti kR"ita padam= among meritorious people,made, footing - a foothold for meritorious
people;

or

sukR"iti= in highly fortunate; kishora bhAve= boy's, mien; kR"ita padam = who had a firm
foothold - well established in boy's mien when compared to other incarnations;

ojaH naH avatu = that resplendence, us, bless.



Third Asvasa

That resplendence in a boy's mien possesses the active principle called wealthy sprightliness; a
fainéant insofar as the series of wrongings of wrongdoers, if they venerate him repentantly;
worthy entity for the unfaltering concentration of meritorious people, and even their foothold
in slippery slopes called lives; hence, let that blue-brilliance take care of us too. [3-43]

Krsna-karnamrta 3.44
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apahasitasudhamadavalepai
ratisumanoharamardramandahasaih |
vrajayuvativilocanavalehyam

ramayatu dhama ramavarodhanam nah ||

English rendering

That blueblackish splendour is ever smiling heart-pleasingly with smiles that trickle honey
whereby contemning the egoistic pride of ambrosia, an eye-feast for the eyes of vraja damsels, a
fulgent plaza of goddess lakshmi, thus, let that splendour ever delight us. [3-44]

Word analysis and exposition

3-44. apahasita sudhA mada [mudhA] ava-lepaiH= contemned, ambrosia's, egoistic, [futile]
pride ; Ardra manda hAsaiH ati sumanoharam= with dewy, smiles,highly heart pleasing; vraja
yuvati vilocana avalehyam = vraja's, damsels, for eyes, a relishable thing; ramA avarodhanam=
for lakshmi, [he serves as an] inner palace chamber - for she is a resident in his chest; dhAma=
such effulgence; naH ramayatu = us, delight.

Krsna-karpamrta 3.45
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ankuritasmeradasaviSesai
rasrantaharsamrtavarsam aksnam |
samkridatam cetasi gopakanya
ghanastanasvastyayanam maho nah ||

Word analysis and exposition

3-45. a~Nkurita smera dashA visheShaiH = sprouted, smiles, their styles, nuances; akShNAm
= for the eyes [of beholders]; ashrAnta harSha amR"ita varSham = incessant, ecstatic joy,
called ambrosial, rain; gopa kanyA ghana stana svastyayanam= cow herder's, maids, busty,
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bosoms, the providence of; mahaH= such a self-luminance; naH cetasi saMkrIDatAm = in our,
hearts, let frolic.

Let that self-luminance with a face donning just sprouted stylish smiles showing their own
nuances; an incessant ecstatic joy called ambrosial rain to the eyes of beholders, and the
providence to the busty milkmaids of vraja, frolic in our hearts also that incessantly. [3-45]

Krsna-karnamrta 3.46
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mrgamadapankasankaravisesitavanyamaha
giritatagandagairikaghanadravavidrumitam
ajitabhujantaram bhajata he bata gopavadhu
stanakalasasthalighusrnamardanakardamitam ||

English rendering

Looking like a wide precipice of a great forest mountain whose peak is dabbed with the ooze of
deer's musk, on which coral like reefs have formed owing to the oozes of plants and herbs
growing among its boulders, is the hitherto invincible chest of that great effulgence, where the
encrusted coral reefs are the saffron streaks rubbed on that chest when he rubbed against the
saffron coated busty bosoms of milkmaids; hence, oh, people, let us adore such
impregnable-chested entity. [3-46]

Word analysis and exposition
3-46. mR”iga mada pa~Nka sa~Nkara visheShita = deer's, musk, ooze, enriched with;

vanya mahA giri taTa gaNDa = of forest, a great mountain, peak, among its boulders; gairika
ghana drava vidrumitam= with plants and herbs, [mixed with their] thick, ooze, made as
mountain coral reef;

further reddened:

gopa vadhU stana kalasha sthall = milkmaids, bosoms, pitcher like, [which is decorated] at that
place; ghusR”iNa mardana kardamitam= with meadow saffron, by rubbing, [his chest]
begrimed;

ajita bhuja antaram bata = invincible, shoulders, in between - chest - of nArAyaNa;

he [janAH] = oh, people; bhajata = hold in adoration.
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Krsna-karnamrta 3.47
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amulapallavitalilam apangajalai
rasincatibhuvanam adrtagopavesa |
balakrtirmrdulamugdhamukhendubimba
madhuryasiddhiravatanmadhuvidviso nah ||

English rendering

Enmeshing whole world with hi sidelong glances that are fully drenching all worlds called a
tree in order to make it sprout leaflet from its base to treetop, that one has assumed a cowboy's
mien in the form of just a boy with a delicately pretty face akin to moon's orb, hence, that
enemy of demon madhu in the embodiment of nonpareil charm drench us too thoroughly with
his grace. [3-47]

Word analysis and exposition

3-47. apA~Nga jAlaiH= with sidelong glances, with a mesh like; bhuvanam= whole world
called tree; A+mUla pallavita lllam = right from base to treetop, made to sprout leaflets, one
who has sportily capability; A+si~Ncatl = it is fully drenching [whole world called tree];

AdR"ita gopa veShA = one who assumed a cowboy's mien;
bAla AkR"itiH= in a boy's, form;
mR”idula mugdha mukha indu bimbA = delicate, pretty, with a face, called moon's orb;

madhu vidviShaH = to demon madhu , who is an enemy of; mAdhurya siddhiH= lokottara
saundarya paripAka = such a nonpareil embodiment of charm; naH avatAt= us, let protect.

Krsna-karnamrta 3.48
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virananmaninupuram vraje

caranambhojam upasvasarnginah |

sarase sarast $riyanvitam

kamalam va kalahamsanaditam ||

Word analysis and exposition
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3-48. vraje= in vraja village - one who moved there for some time; viraNan maNi nUpuram=
verily tintinnabulating, jewelled, anklets;

either those feet;

shAr~NginaH caraNa ambhojam = one who wields shAranga bow - vishNu , kriShNa , his feet,
called lotuses;

VA = or;

kala haMsa nAditam sarase= in the midst of royal swans', cacklings,in a lake; sarasi shriyA
anvitam= [with the lake-dweller's] magnificence, one which is endowed with - ; kamalam = a
lotus - a lake bound lotus is bound to receive the grandeur of the resident of the lake - namely
lakshmi - when it stands swinging in a beautiful manner amidst the cackle of royal swans which
is at par with the infibulations of anklets;

upAsva= you all adore.

Either you adore the lotusy feet of vishNu alias kriShNa who for some time moved in vraja
village with verily tintinnabulating jewelled anklets; or else, you may adore their replica,
namely a lake bound lotus standing vivaciously amidst tintinnabulations-like cackles of royal
swans. [3-48]

Source commentary

Parallels, dR*iShTAntA -s: kriShNa's lotusy feet - lotus in lake; vraja - lake; anklets - swans;
tintinnabulations- cackle; kriShNa pAda Ashrita lakshmi - sarovara jala Ashrita padmam .

Krsna-karpnamrta 3.49
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Saranamasarananam saradambhojanetram
niravadhimadhurimna nilavesena ramyam |
smarasaraparatantrasmeranetrambujabhi
rurajayuvatibhiravyadbrahmasamvestitam nah | |

English rendering

While his eyes are like autumnal lotuses, charming blueblack getup ceaselessly trickling
sweetness, he is the shelter for shelterless ever surrounded by the smiley-lotusy-eyed damsels
of vraja village for they are conditioned by lovegod; hence let us adore that Supreme Being in
such a state. [3-49]

Word analysis and exposition
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3-49. shArada ambhoja netram= autumnal, lotus like, eyed one; niravadhi madhurimNA =
ceaseless, sweetness; nlla veSheNa ramyam= in blueblack, getup, charming; a+sharaNAnAm
sharaNam = for shelterless, shelter;

smara-shara paratantra= lovegod, conditioned by; smera netra ambujAbhiH vraja yuvatibhiH
= with smiley, eyes, called lotuses, by vraja, damsels; saMveShTitam = one who is surrounded
by those damsels; brahma= that Supreme Being; naH avyAt = let us protect.

Krsna-karnamrta 3.50
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suvyaktakantibharasaurabhadivyagatra
mavyaktayauvanaparitakisorabhavam |
gavyanupalanavidhau anusistam avya
davyajaramyam akhilesvaravaibhavam nah ||

English rendering

Clearly evident is the abundant resplendence along with divine fragrance in his form, but the
oncoming youthfulness is still playing hide and seek in that boy's mien, nevertheless he is an
expert in the art and science of cow rearing, besides being naturally charming; let us keep our
redemption in such a magnificence of all-world-lordship, now evident as
sapphirine-effulgence. [3-50]

Word analysis and exposition

3-50. suvyakta kAnti bhara= clearly evident, resplendence, filled; saurabha divya gAtram=
fragrant, divine, body; avyakta yauvana parlta kishora bhAvam = not so evident, youth,
encompassed, boy's, mien; gavya anupAlana vidhau anushiShTam = cows, minding, in the art
of, having expertise; avyAja ramyam= naturally, charming; akhila Ishvara vaibhavam=
all-worlds, lordship's, having magnificence - having magnificence of nArAyaNa; naH avyAt =
us, protect.

Source commentary

There is some supramundane refulgence and fragrance in nature, apply that to this boy, who
ever remains a boy for our anthropomorphic reasons. Cow-rearing = administering humans;
resplendence, effulgence etc = paranjyothi tattvam .
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Krsna-karnamrta 3.51
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anugatamamarinam ambaralambininam
nayanamadhurimasrinarmanirmanasimnam |
vragjayuvativilasavyaprtapangam avyat
tribhuvanasukumaram devakaisorakam nah ||

English rendering

At whom the skyey celestials will be hauntingly looking with the sweet grandeur of their eyes
that are perhaps the upper limit of vivacity in the craft of Creator; and he who, in sequence, will
be obsessively spreading his sidelong glances at the vivaciousness of vraja damsels with his
eyes that outpace any craft of Creator; such a frolicsomeness of the only pretty boy in the triad
of worlds protect us all. [3-51]

Word analysis and exposition
anvayam: deva kaishorakaM naH avyAt

3-51. ambara AlambinInAm= on the vault of heaven, those that are dependent -
goddesses;whose; nayana madhurima shrl = eyes', sweetness, grandeur of; narma nirmANa
sImnAm= vivacity, for the craft of, is the upper limit; amarINAm anugatam = [by such]
goddesses, one who is followed - one who is looked at constantly;

vraja yuvati vilAsa vyApR”"ita apA~Ngam = on vraja's, damsels, vivaciousness, spread over [his
looks], one with such sidelong glances;

tri bhuvana su-kumAram deva kaishorakam = in three, worlds, very pretty one, such a god's,
boyhood - here mischief, frolicsomeness;

naH avyAt = us, let protect.
Source commentary

In this stanza the yati , caesura, is placed as in Telugu poetry. 1st foot: at a, A ; 2nd foot: na ;
3rd: vra, vyA ; 4th: tri, de . There are many more verses like this employing yati-sthAna as in
Telugu poetic way, which is non-essential for Sanskrit poets. Pt. PSRA
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Krsna-karnamrta 3.52
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apadam acudam atiprasaktai
rapityamana yaminam manobhih |
gopyanajiiatarasa‘vatanno
gopalabhiipalakumaramurtih ||

English rendering

Which quintessence of his sweetness will be quaffed off by highly involved sages and saints till
they are chockfull from top to toe, that philtre is very familiar to the milkmaids of vraja; let that
potation of love trickling from the prince of cowherders protect us too. [3-52]

Word analysis and exposition
anvayam: gopAla bhUpAla kumAra mUrtiH naH avatAt

3-52. ati+prasaktaiH yaminAm manobhiH = much involved, sages, with their hearts,
A+pAdam A+cUDam = right from tow, to top; AplyamAnA = that which is savoured - the
magnificence of that boy;

rasA= that quintessence of his sweetness - philtre = French philtre via Latin philtrum from
Greek philtron , from phileo ‘to love’- not present day potation to excite sexual love;

gopl jana j~nAta = to milkmaids, well-known;

gopAla bhUpAla kumAra mUrtiH = such a son of the king of cow herders; naH avatAt= us,
protect.

Krsna-karpamrta 3.53
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distya brndavanamrgadrsam viprayogakulanam
pratyasannam pranayacapalapangavicitarangath |
laksmililakuvalayadalasyamalam dhama kaman

pusniyannah pulakamukulabhogabhtisavisesam ||
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English rendering

The fawn-eyed milkmaids of brindavana will be agitated when that boy evanishes from their
presence, and they feel providential when that boy reappears, filling him with the ripples of
wavelets called their romantic and flitting sidelong glances, making every square measure of
his body filled with their thrills called florets, as if he is bejewelled with efflorescence; such a
flower-studded sapphirine-aura whose delicacy is as good as the blueblackish petal of
black-lotus handled by goddess lakshmi, fill light in our lives. [3-53]

Word analysis and exposition
anvayam: [kimapi] dhAma naH kAmAn puShNIyAt

3-53. viprayoga AkulAnAm = by separation, those that are agitated; bR”indAvana mR"iga
dR”ishAm = of brindavana, fawn, eyed ones - milkmaids;

diShTyA= providentially;

praNaya capala apA~Nga vIcl tara~NgaiH = with romantic, flitting, sidelong glances, called
wavelets, and their ripples;

pulaka mukula= thrills, called buds - efflorescence; Abhoga = [every] square measure [of his
body]; bhUShA visheSham = becoming his decorative pieces;

prati-Asannam = when in forefront - of milkmaids;

lakShmlI 1T1A kuvalaya dala shyAmalam =goddess lakshmi, vivaciously [handling],
black-lotus's, petal-like, blueblackish;

dhAma = a certain resplendence;

naH kAmAn puShNIyAt = our, wishes, fulfil.

Krsna-karnamrta 3.54

Jayati guhasikhindrapincamaulih
suragirigairikakalpitangaragah |
surayuvativikirnasunavarsa
snapitavibhusitakuntalah kumarah ||

English rendering



Third Asvasa

Hail him who has crest of hair adorned with peacock feathers as if they are the droppings of a
best peacock like the vehicle of kumAra; locks of curled hair bathed and decorated with the
divine flowery rain showered by heavenly maidens; bodily cosmetic is from the herbs of a great
mountain no less than the supernal Mt. meru . [ 3-54 ]

Word analysis and exposition
anvayam: kumAraH jayati

3-54. guha= god kumAra ; shikhi indra= his peacock, the best one; pi~Ncha= its feathers;
mauliH= one who has on his crest;

sura giri= of gods, mountain - Mt. Meru ; gairika kalpita a~Nga rAgaH= with herbs thereon,
made as, bodily, cosmetic;

sura yuvati vikIrNa suna varSha snapita vibhUShita kuntalaH = by heavenly, damsels,
bestrewn, with flower, rain, bathed, and decorated, frontal curls;

kumAraH jayati= such a boy, hail him.

Krsna-karpnamrta 3.55
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madhuramandasucismitamanjulam
vadanapankajam angajavellitam |
vijayatam vrajabalavadhiijana
stanatativiluthannayanam vibhoh ||

English rendering

Hail the lotusy face of that boyish lord for it will be heart-pleasing with an impeccable smile,
sweet and slight; hail his eyes for they will be spinning on the cliffy bosoms of milkmaids of
vraja, with love and longing. [3-55]

Word analysis and exposition
anvayam: vibhoH a~Ngaja vellitam vijayatAm

3-55. madhura manda shuci smita ma~njulam = sweet, slight, impeccable, smile, is
heart-pleasing ;

a~Ngaja vellitam= by romantics, entwined; vraja bAla vadhU jana stana taTI viluThat
nayanam = vraja, damsels, folks, bosoms, called cliffs, spinning, eyes;

238



Third Asvasa

vibhoH vadana pa~Nkajam = such a lord's, of face, called lotus;

vijayatAm= hail.

Krsna-karnamrta 3.56

NEEIEERE SIS DI IR E T e

B AT, &= HegeTgoH|
TEUTH STV AT e T UaTE,
Srfer fesrarsotie quitgamy o #e: |

alasavilasamugdhasnigdhasmitam vrajasundari
madanakadanasvinnam dhanyam mahadvadanambujam |
tarunam arunajyotsnakartsnyasmitasnapitadharam
Jayati vijayasrenim enidrsam madayan mahah ||

English rendering

Hail that Providential and immaculate lotusy face that shines forth with a beautiful and
nectarean slight- smile; a little sweating in the love-games with damsels of vraja; with a roseate
tender lip fully bathed in smiles and emitting roseate moonshine, and that which is mesmeric
to a coterie of fawn-eyed milkmaids. [3-56]

Word analysis and exposition
anvayam: mahat vadana ambujam jayati

3-56. alasa vilasa mugdha snigdha smitam = slow, shining forth, beautiful, sapful, with such a
smile;

vraja sundarl madana kadana svinnam = vraja's, with damsels, in love, games, a little sweating;

aruNa jyotsnA kArtsnya [kR”itsna] smita snapita taruNam adharam = like roseate,
moonshine, fully, with smiles, bathed, tender, lip;

eNI dR"ishAm vijaya shreNIm = fawn-eyed glances, of eyed damsels, victorious ones, a series
of;

or;
vijaya shreNIm eNI dR"ishAm= victories, a series of, of fawn-eyed damsels;
madayat= one that is mesmerising - boy's face;

mahat vadana ambujam = that immaculate, face, called lotus; dhanyam = is providential;
mahaH jayati = to that great effulgence, hail.
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Krsna-karnamrta 3.57

radhakelikataksaviksitamahavaksahsthalimandana

Jjiyasuh pulakankurastribhuvanasvadiyasastejasah |
kridantapratisuptadugdhatanayamugdhavabodhaksana
trasarudhadhrdhopaguhanaghanassamrajyasandrasriyah ||

English rendering

Long live the exhilarant thrills sprouting on the body of that self-effulgence which he gets
more: when he gives a tight embrace to the daughter of Milky Ocean when she, as a coyly lady,
suddenly wakes up from sound sleep after a love-game with a little scare, by which embrace he
thinks that he got all the felicity as good as obtaining a divine dominion - in divine parlance:
and when the vivacious sidelong glances of rAdha are cast on his chest, by which flower-casting
he thinks that his chest is being adorned by flower-like sidelong glances of his beloved - in
human parlance; in such way he who is ever kept exhilarating enliven us also. [3-57]

Word analysis and exposition

3-57. krIDa anta = love-game, after; prati supta= again, sleeping; dugdha tanayA= Milk's,
daughter - daughter of Milky Ocean; mugdhA = as a coyly lady; avabodha kShaNa trAsa=
waking, in the movement of, with a little scar; ArUDha dhR”"idha upagUha [upagahana] =
making his way up, tight, for an embrace; ghanAH sAmrAjya sAndra shriyaH= a perfect, divine
pleasure's, exuberant, fortune - his own thrills are making him to feel that he got into a
heavenly domain in her embrace;

rAdhA keli kaTAkSha vIkShita mahA vakShaHsthall maNDanA= of rAdha, vivacious, with
sidelong glances, that which is seen, on a great, chest, those that adorning [his chest - that boy's
thrills];

pulaka a~NkurAH tri bhuvana svAdIyasaH= such thrills, sprouts of, that are for triad of
worlds, enjoyable;

tejasaH= of that self-refulgence;

jIyAsuH= long live.
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Krsna-karpnamrta 3.58
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smitasnutasudhadhara madasikhandibarhankita
visalanayanambuja vrajavilasinivasitah |
manojiamukhapankaja madhuravenunadadrava
Jayantimama cetasash ciramupasitavasanah ||

English rendering

Hail the impressions about form of that boy formed in and adored by my heart for a long time;
those impressions bear nectar born out of his sweet smiles; whose crown adorned with an
insignia of a robust peacock's feathers; eyes broad like lotuses; lotusy face heart-pleasing; that
are charismatically flourished by the laudatory glances of milkmaids of vraja, and from which
fluidized music will be flowing mellifluously, thus let those impressions be incontrovertible not
only in my mind and heart but among one and all. [3-58]

Word analysis and exposition
anvaya: mama vAsanAH jayanti

3-58. mama cetasasH vAsanAH= my, heart's, [accumulated] impressions [of that boy having
these factors];

smita snuta sudhA dharAH = from smiles, taken birth, nectar, one who is bearing; mada
shikhaNDi barha a~NkitA = robust, peacock's, feathers, made as insignia - of his crown;
vishAla nayana ambujA= having broad, eyes, called lotuses; vraja vilAsinl vAsitAH = by vraja,
[by the vivacity of] damsels, that flourished; manoj~na mukha pa~NkajA= heart-pleasing,
having a face, called lotus ; madhura veNu nAda dravA = mellifluent, flute's, playing, called
fluid - that flows from him; mama cetasasH ciram upAsitA = by my heart, for a long time,
adored; vAsanAH= rUpa saMskArAH= impressions about that form; jayanti = hail them.
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Krsna-karnamrta 3.59
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Jiyadasau Sikhisikhandakrtavatamsa
samsiddhiki sarasakantisudhasamrddhih |
yadbindulesakanikaparimanabhagyah
saubhagyasimapadam arncati paricabanah ||

English rendering

Drawing existence from an atomic part of a bit of a drop of Omni-love of the Omnipresent, the
elemental love is reigning supreme positioning itself on the other end of all emotions; then,
how about that ne plus ultra love whose existence is made known through the peacock feathers
on crown and by its heart-pleasing nectarine face? Hence, all hail to the enrichment of that
Universal Love called sapphirine-effulgence.

The beauty of that sapphirine-effulgence is an ocean of ambrosia. manmatha , the Love-god is a
creation from an infinitesimal particle of that ocean. With that much charm love-god deems
that he is the limit for any charming features and reigns supreme in the matter of 'love'. But
one can imagine the incomparable charm of that sapphirine-resplendence which by its own
nature is the nectarine refulgence, identity revealed by the peacock feathers on crown, meaning
that such refulgence is markable only by mental eye - hasti mashaka antaram . [3-59]

Word analysis and exposition
anvayam : asau sarasa kAnti sudhA samR”*iddhiH jIyAt

3-59. pa~Nca bANaH= shR”ingAra rasa adhiShTAtR"i tattvam = the elemental entity
presiding over the element called love, generallylove-god;

yat= whose [ kriShNa's prodigy's]; bindu lesha kaNikA = a drop, a bit of it, an atom of it ;
parimANa bhAgyaH= having that much sized, luck; saubhAgya sma padam a~Ncati =
fortune's, upper limit, in such a position, [lovegod is] becoming an adornment to that position;

asau= such as it is; shikhi shikhaNDa kR"ita avataMsA = peacock's, feathers, made as, its
insignia on crest;

sAMsiddhikI sarasa kAnti sudhA samR”iddhiH = which by its own nature, heart-pleasing,
resplendence, called nectar, its enrichment;

jIyAt= hail to it.
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Krsna-karnamrta 3.60
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ayamena drsorvisalatarayor aksayyam ardrasmita
cchayoddharsitasaradendulalitam capalyamatram sisoh |
ayasan aparan vidhuya rasikairasvadyamanam muhu
rjiyad unmadavallavikucabharadharam kisoram mahah ||

English rendering

Hail that boyish self-refulgence which by the width of his lovely wide eyes is filling everywhere;
magnificent with nectarine smiles, a shade of which intimidates the autumnal moon;
repeatedly relishable to aesthetician discarding all the other arduous methods of hermits or
anchorites; rotundity of the bosoms of milkmaids is his terra firma; above all that
sapphirine-refulgence has boy's impudence as his form. [3-60]

Word analysis and exposition
anvayam: kishoram mahaH jIyAt

3-60. vishAla tarayoH dR"ishoH AyAmena = wide, muchly, with eyes, by their width;
a+kShayyam = not, abating - filled everywhere;

Ardra smita cChAyA uddharShita shArada indu lalitam = wettish, smiles, with a shade of them,
intimidated, autumnal, moon, magnificent;

rasikaiH= by aestheticians; aparAn AyAsAn vidhUya = other, laborious methods, on shaking
off; muhuH AsvAdyamAnam = repeatedly, relishable;

unmada vallavl kuca bhara AdhAram = romanticized, milkmaids, bosoms, fullness, having as
his terra firma;

shishoH cApalya mAtram = boy's, impudence, alone- is his form; kishoram= boy like; mahaH
= a self-refulgence; jIyAt= hail .
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Krsna-karnamrta 3.61

THTARYG! I9T: BT MUT: TERITE:
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skandhavarasado vrajah katipaye gopah sahayadayah
skandhalambini vatsadamni dhanada gopanganah svanganah |

Srngaragirigairikam $iva $iva Srimanti barhani va
Srngagrahikaya tathapi tadidam prahustrilokesvaram ||

English rendering

A petty village vraja is the capital, or the encampment of armies; rope used to tie calves
dangling on shoulders of cowboys is the sceptre seeing which subjects pay taxes; a few cowmen
gathering around are ministers and other retinue; nondescript milkmaids are queens in
palace-chambers; cosmetic material are either herbal colours or the coloured feathers like
those of peacocks, oh, god, oh, god, what a kingship is it when seen by horn-catch syndrome ...
nevertheless, they say, 'he is the lord of triad of worlds...'he is the Supreme Being...." etc - but
how? [3-61]

Word analysis and exposition
anvayam: tadidam shR"i~Nga grAhikayA trilokeIshvaram prAhuH

3-61. vrajaH= vraja village; skandha AvAra sadaH [prajAH] = armies, encampment, assembly,
or, their capital [or, subjects];

skandha Alambini vatsya-dAmni= on shoulders, dangling, calf's, rope; dhanadA = money giver
- a sceptre seeing which taxes are collected;

katipaye gopAH = a few of the, cowmen; sahAya+AdayaH= ministers and other retinue;
gopa a~NganAH= milkmaids; sva a~NganAH= own, ladies [i.e. queens in palace-chambers];

shR"i~NgArAH= cosmetic materials; giri gairikam vA shrImanti barhANi = herbal colours, or,
coloured feathers like those of peacocks; shiva shiva = oh, god, oh, god; shR"i~Nga grAhikayA
[nyAyena] = [if judged by] by horn-catch syndrome;

idam tat= this is, that - boy's kingship;
tathApi = even then; [katham] tri loka Ishvaram prAhuH = [how] tri-word, as lord, they say.
Source commentary

Horn-catch syndrome: shR”*i~Nga grAhika nyAya: A cow herder shows one cow by catching its
horn, and tells 'here is my cow...' when he intends to sell a batch, a kind of benchmark - a
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horn-mark. The buyer is expected to understand that all the other cows have been reared in the
fashion of this cow shown, without examining each and every cow in the lot.

Krsna-karnamrta 3.62

fglefAgreHUSS s HREey
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srimadbarhisikhandamandanajuse Syamabhiramatvise
lavanyaikarasavasiktavapuse laksmisarah pravrse |
lilakrstarasajiadharmamanase lilamrtasrotase

ke va na sprhayanti hanta mahase gopijanapreyase ||

English rendering

That sapphirine-resplendence is keen about decorating peacock feathers on his crown; very
beautiful though blueblackish by complexion; whole body drenched with the only quintessence
of his, called the pleasance; ever bent on residing in the thought-processes of aestheticians
drawn closer to him by virtue of his pastime frolicking; amuser of world with streams of
ambrosial pastimes; above all, a darling of milkmaids. Such as he is who will not be responsive
to him or his pastimes? ['3-62]

Word analysis and exposition

3-62. shrImat barhi shikhaNDa maNDana juShe = prosperous, peacock, feathers, in
decorating, much interested;

shyAma abhirAma tviShe = though blueblackish, very beautiful, with complexion;

1AvaNya eka rasa avasikta vapuShe = pleasance, the only, quintessence, with which drenched,
is his form;

lakShml saraH prAvR*iShe = for prosperity, called a lake, an abundant rain;

111A AkR*iShTa = by his pastimes, those who are drawn closer; rasaj~na= to such
aestheticians; dharma= citta vR*itti= thought-process; manase = who is bent on;

1TIA amR"ita srotase = who [amuses world with] pastimes, called ambrosial, streams;
gopl jana preyase= for milkmaids, a darling;
such as he is;

mahase = he is great resplendence;
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in his respect;

ke vA na spR”ihayanti = who will, not, be responsive; hanta = my god!

Krsna-karnamrta 3.63
SMITCHTeRH SR faetem=
AR RTTgTST gL
e sraagefaaTs =
AT 3T6T AT XL 1

apataladharam adhiravilolanetra
mamodanirbharitamadbhutakantipuram |
avihsmita amrtamanusmytilobhaniya
mamudritananam aho madhuram murareh ||

English rendering

Lips fully roseate, eyes bashfully wavering, a fount of gladness and wonderful refulgence,
smiles flourishingly nectareous, such a face of murAri hallmarked with half-closed eyes is
luring for reminiscing to devotees or to the romancers, rAdhA Adi shR”ingAra bhAvanA

pUrNa hR”idyA -s, oho, what a delectable lad he is. [3-63]

Word analysis and exposition
anvayam: murAreH Amudrita Ananam, aho, madhuram

3-63. A+pATala adharam = fully roseate, lips; adhIra vilola netram= bashfully, wavering, eyes;
Amoda nirbharitam = [from him causable] gladness, completely filled with - or, fragrances,
filled with; adbhuta kAnti pUram = [from him radiating] wonderful, effulgence, filled with;
AviH smita amR"itam = flourishing, smiles, called nectar; murAreH Ananam = of murAri ,
such a face; A+mudrita madhuram= imprinted [with half-closed eyes], is sweet; anusmR"iti
lobhanIyam= for reminiscing, luring; aho = oho; or; anusmR"iti lobhanlyam Amudrita
Ananam, aho, madhuram
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Krsna-karnamrta 3.64
SIfE S St aiarei sw&q:|
ST 5aH Far I e qoifatom)

jagrhi jagrhi cetasciraya caritarthata bhavatah |
anubhuyatam idam idam purahsthitam purnanirvanam ||

English rendering

Wake up, oh, heart, wake up, after a long time your merit are fructified; here it is, the
full-fledged salvation is in your fore - kriShNa rUpa niratishaya sukham - leave all other
fallacies and experience it. [3-64]

Word analysis and exposition
anvayam: cetaH! pUrNa nirvANam puraH sthitam anubhUyatAm

3-64. he cetahH jAgR"ihi jAgR"ihi = oh, heart, wake up, wake up; bhavataH cirAya
caritArthatA = to you, after a long time,fructification of merits [fulfilled]; idam idam = here it
is, here it is; pUrNa nirvANam puraH sthitam = full-fledged, salvation, before you, available;
anubhUyatAm = experience it.

Krsna-karnamrta 3.65
TUTTREUR] HEOTGHT:
T TgorH [ger Gam: |

ERIERESCERCESEEDED
TIY STeE! AETH He: |

caranayorarunam karunardrayoh
kacabhare bahulam vipulam drsoh |
vapusi manjulam anjanamecake
vayasi balamaho madhuram mahah ||

English rendering

Highly succulent is that resplendence in a boy's form, which by virtue of feet is roseate, coiffure
thickset, mercy-drenched eyes broad; mascara like body charming; age-wise boyish, where his
precursory form of nArAyaNa is ageless. [3-65]

Word analysis and exposition

anvayam: [kimapi] mahaH madhuram, aho
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3-65. caraNayoH aruNam = by feet, roseate; kaca-bhare bahulam = by coiffure, thickset,
karuNa ArdrayoH dR”ishoH vipulam= mercy, wet with, by eyes, broad; a~njana mecake
vapuShi ma~njulam = like mascara, of eyes, body, charming; vayasi bAlam = by age, very
young; mahaH aho madhuram = that resplendence,oho,succulent is that entity.

Or

karuNa ArdrayoH caraNayoH aruNam= mercy in his heart descended to feet wetting them
with mercy, hence feet appear to be mistily roseate, where a dewy rose cools tempers;

dR"ishoH vipulam [vimalam] = by eyes, very broad [or, highly impeccable];
a~njana mecake vapuShi = mascara like bodied one; and he is;

ma~njulam = charming;

Krsna-karnamrta 3.66

AT IR T TR, S=ITGA ST
Ser g oo H ATAT-H BT

AR (T ATToTeTgH T
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malabarhamanojniakuntalabharam vanyaprasunoksitam

Saileyadravaklptacitratilakam sasvanmanoharinim |
lilavenuravamrtaikarasikam lavanyalaksmimayim
balam balatamalanilavapusam vande param devatam ||

English rendering

My salutations are to that girlish supreme goddess who is heart-pleasingly crested with tiny
garlands and peacock feathers on coiffure, forehead adorned with a queer mark made by deer
musk produced on mountains, whose by appearance itself is eye-quenching without any
add-ons like jewellery or other fineries; who is obsessed over the nectarine melodies of magical
flute alone, body blueblackish like tender tamAla plant. [3-66]

This verse and 18th say that the poet adores kriShNa in the form of goddess bAla , who will be
generally worshipped in the form a shabara damsel - bAlopAsana .

Word analysis and exposition
anvayam: parAm devatAm bAIAm aham vande

3-66. mAIA barha manoj~na kuntala bharAm = with garlands, with peacock's feathers,
heart-pleasing, coiffure;
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vanya prasUna ukShitAm = with forest, produce, drenched - one suffused in wild-flowers, as in
worship;or, one is submerged under tulasi leaves garland;

shaileya drava kL"ipta citra tilakAm= with mountain produce, liquid [deer musk], adorned
with, queer, forehead mark;

shashvat mano hAriNIm = by his own nature, heart-pleasing in appearance - without add-ons
like jewellery etc

1T1A veNu rava amR"ita eka rasikAm= magical, flute's, in melodies, called nectar, alone,
obsessed one;

1AvaNya lakShmI mayIm= attractiveness, called prosperity, an epitome of;

bAla tamAla nlla vapuSham = tender, blackish tree called tamAla , in such a black hue, bodied
one;

bAIAm parAm devatAm = at such a girlish, supreme goddess - female - i.e. Supreme Being;

aham vande = I, revere.

Krsna-karnamrta 3.67

TEHGUG GH ([t OTH STHTedel
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gurumrdupade gudham gulphe ghanam jaghanasthale
nalinam udare dirgham bahvorvisalam urahsthale |
madhuramadhare mugdhavaktre vilasivilocane
bahukacabhare vanyam vese manojitam aho mahah ||

English rendering

I say the feature of that boy are very tender: his feet considerably soft, ankles fragile, babyish
buttocks bulky, arms somewhat lengthy, chest a little broad, a knobby navel on belly, lips
sweetly, face puerile, eyes vivacious, coiffure thickset, getup rustic, with them that
sapphirine-effulgent-toddler will be an eye-feast. [3-67]

Word analysis and exposition
anvayam: [kimapi] mahaH manoj~nam, aho

3-67.[The tender features of that boy are:] mR”idu pade guru = soft, by feet, considerably -
tender footed; gulphe gUDham = ankle-bone, non-protruding - not yet grown; jaghana sthale
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ghanam = waist-line, bulky -babyish buttocks; bAhvoH dIrgham = arms, lengthy; uraH sthale
vishAlam = chest, broad; udare nalinam= on belly, a lotus like knobby navel - not compacted
yet; adhare madhuram = lips, sweetly; vaktre mugdha= face, babyish; vilocane vilAsi = eyes,
vivacious; kaca bhare bahu= coiffure, thickset; veShe vanyam= getup, rustic;such a; aho = oho!
mahaH= resplendence; manoj~nam = heart-pleasing; [iti aham vacmi = thus I say].

Krsna-karnamrta 3.68

EREEAEHELEEIEERIn=
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Jjthanam jithanam sujanena maugdhyam

duhanam duhanam sudham venunadaih |
lihanam lihanam sudirghairapangaih
mahanandasarvasvametannametam ||

English rendering

Whose naivety is advancing with the advancement of youth; wringing more melodies by
incessant fluting; looking forward with his sidelong glances for a relish of intimacy with
milkmaids, such as he is I salute that fortune of great cowherd nanda. [3-68]

Word analysis and exposition
anvayam: tametam name

3-68. sujAtena = by noble birth, [or, sujAnena = by advancing youthfulness]; maugdhyam=
boyish charm - naivety; jihAnam jihAnam= acquiring, acquiring - his charm is advancing with
the advancement of youth;

veNunAdaiH sudhAm duhAnam duhAnam= by fluting, of melodies called nectar, milking,
milking - wringing more melodies by incessant fluting;

su-dIrghaiH apA~NgaiH lihAnam lihAnam = with very wide, sidelong glances, licking, licking
= lick one's lips (or colloq. chops) 1] look forward with relish. 2] show one's satisfaction -
looking forward with relish for the intimacy of milkmaids, or say devotees

mahA nanda sarvasvam= great, nanda the cowherd's, everything - that boy ; here some cleave
this as mahA Ananda sarvasavam ,which is out place as every other item is said wrf kriShNa;

tam etam name= him, such as he is, I salute; or, etannAmastAt = etam+namaH+stAt =
meaning is the same.

Source commentary
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A grammarian's headache said to be there in this verse. tyAgArthaka - hA- dhAtu is
parsmaipadi . In tAcChUIlyArtham it gets pratyayam:- cAnash . Then it become jihAnam.,
meaning - leave off. Though grammatically it is a parasmipadi , the poet used it in Atmanepadi
. Hence, there occurs confusion. Then, jihAnam jithAnam sujAnena maugdhyam should mean:
"I am unable to understand that your childhood is a past thing - i.e., even if you entered into
adolescence, your childhood's charm is still lingering..." So says Dr. TVSRao in his edition of
this work. Understandably simple, isn't it.

Krsna-karpnamrta 3.69
EEFEEICECIEREICRIC IO L
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lasadbarhapidam lalitalalitasmeravadanam
bhramatkridapangam pranatajanatanirvrtipadam |
navambhodasyamam nijamadhurimamodabharitam
param devam vande parimilitakaiSorakarasam ||

English rendering

I revere that Ultimate god glistening forth with shiny peacock's feathers on headgear; smiley
face cute and exquisite; vivacious sidelong glances swarming everywhere; a niche of salvation
for his devotees; blueblackish like a new raincloud; one who is replete with the requited
gladness he causes in his adherers; above all, a conglomerate of babily lusciousness. [3-69]

Word analysis and exposition

3-69. lasat barha ApIDam = shining forth, peacock's feathers, as headgear; lalita lalita smera
vadanam= cute and exquisite, smiley, face; bhramat krIDA apA~Ngam = swarming, vivacious,
sidelong glances; praNata janatA nirvR”iti padam= to the devoted, people, salvation, a niche [2
a comfortable or suitable position in life]; nava ambhoda shyAmam = like a new raincloud,
blueblackish; nija madhurim Amoda bharitam= by his own, sweetness, that causes gladness [to
devotees], one who is filled [with such gladness of devotees]; pari-milita kaishoraka rasam = a
conglomerate of, boy's, lusciousness; param devam vande = such an ultimate god, I revere.
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Krsna-karnamrta 3.70
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sarasyasamagryam itvananena
madhuryacaturyam iva smitena |
karunyatarunyamiveksitena
capalyasaphalyamidamdrsormel |

English rendering

My metnal eye perceives him as if he is an entirety of sprightliness by virtue of his face; by
smiles as if he is a dab hand at any given sweetness; by glances as if he the personification of
ever-youthful mercy; with them this boy appears as if he is the fructification of causeless firm
devotion of mine. [3-70]

Word analysis and exposition

3-70. Ananena sArasya sAmagryam iva = [by virtue of] face, of sprightliness, an entirety, as if;
smitena mAdhurya cAturyam iva = by smiles, sweetness, fineness of, as if; IkShitena kAruNya
tAruNyam iva = by glances, mercifulness, youthfulness, as if; idam = this [boy]; me dR"ishoH
= my, of [mental] eye; cApalya = a+hetuka gADha Asakti= to thecauseless, firm devotion;
sAphalyam = fructification.

Krsna-karnamrta 3.71
I 1 9 a7 &9 Ife [Faafgaeata
fator &1ft gaRmate= fooe g:1

yatra va tatra va deva yadi visvasimastvayi |
nirvanam api durvaramarvacinani kim punah ||

Word analysis and exposition

3-71. deva = oh, god; yatra vA tatra vA = whichever, whatever, whatsoever - time place and
action; yadi [vayam] = if, [we]; vishvasimaH tvayi = have belief, in you; just by the dint of that
alone, for us; nirvANam api durvAram = salvation, even, unhindered; arvAcInAni = about
lesser effects than salvation, like puruShArthA-s; kim punaH= why retell about them.

If we believe in you, oh, god, at whichever time, at whatever place, and in whatsoever action,
unhindered is our salvation just by the dint of that belief; then why reiterate redundantly about
lesser humanly gains? [3-71]
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Krsna-karnamrta 3.72
AR STa s 2T,
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ragandhagopiyanavanditabhyam
yogindrabhrngendranisevitabhyam |

atamrapankeruhavibhramabhyam
svamin padabhyam ayam anjaliste ||

English rendering

Those that are venerated by milkmaids purblind with passion, that are swarmingly adored by
honeybees called the choicest sages, that are sprightly vivace like the swaying and swinging
roseate lotusy buds, such as they are, here is my humble palmfold at those roseate lotus-buds
called your feet. [3-72]

Word analysis and exposition
3-72. he svAmin = oh, lord;

rAga andha gopl jana vanditAbhyAm = with passion, purblind, milkmaids, by folks, those that
are venerated;

yogi indra bhR”"i~Nga indra niShevitAbhyAm = sages, best ones, called honeybees, best ones
[among honeybees], those that are highly adored;

A+tAmra pa~Nkeruha vibhramAbhyAm= roseate, like red-lotuses, those that have vivace in
movement;

such they are, at those;

te padAbhyAm= at your, feet; ayam a~njaliH = this is my, palmfold.
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Krsna-karnamrta 3.73
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arthanulapan vrajasundarina
makrtrimanam ca sarasvatinam |
ardrasayena $ravanaricalena
sambhavayantam tarunam grnimah ||

English rendering

Here is our praisesong for that young man, who lends an ear with a compassionate feeling to
the naive words of the beauties of vraja village, befitting to their rusticity and expressing their
anguish.

One who is compassionately listening to the anguished ultramundane speech - apauruSheya
shruti sarasvati muhurbhAShaNAH - of milkmaids, if those milkmaids are viewable as saints
and sages in early incarnation, though expressed in a loutish language of cowwomen, always
wishing to bide their time in almighty's presence and to own him, our praisesong is for him.

[3-73]
Word analysis and exposition
3-73. vraja sundarINAm = vraja village, of beauties;

a+kR"itrimANAm = not, artificial - naive [ or, akR"itrima a+shrAnta ca= neither artificial, nor
fatigued ] sarasvatInAm = words, appeals; and;

artha [Arta] anulApAn ca = meaningful [or, anguished] speeches, also;

Ardra Ashayena= compassion, with a feeling of; shravaNa a~Ncalena = by ears, edge - lending
some ear; sambhAvayantam = one who is entertaining;

taruNam gR"iNImaH = some young man, we praise; [ gR"I = speaking]
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Krsna-karnamrta 3.74
18 7 ey
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manasi mama sannidhattam
madhuramukha mantharapanga |
karakalitalalitavamsa

kapi kisorakrpalahari | |

English rendering

Someone with a pleasantly face, sidelong glances through sluggish eyelids, flaunting a beautiful
flute, an youngling in age and ripples of grace undulating from him, such as he is, I wish him to
be present in my heart ever and anon. [3-74]

Word analysis and exposition

3-74. madhura mukhA = with a pleasant, face; manthara apA~NgA = with sluggish [eyelids],
sidelong glances; kara kalita lalita vaMshA= in hand, flaunted, beautiful flute; kishorA= of
young age; kApi kR"ipA laharI= someone, with graciosity, as ripples; mama manasi
sannidhattAm = in my, heart, always be present.

Krsna-karnamrta 3.75
Tgr=q : faifgraurarean
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raksantu nah Siksitapasupalya
balyavrta barhisikhavatamsah |
pranapriyah prastutavenugitah
sitadrsoh sitalagopakanyah ||

English rendering
tAtparyam : sulabham
Word analysis and exposition

3-75. shikShita pAshu pAlyAH= well trained, cow, minders / minder; bAlya AvR"itAH =
juvenile-adolescence, those / he who is overlaid with; or, bAla AvR*itAH = surrounded by
other cowboys;
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barhi shikhA avataMsAH = those that have peacock feathers as headgears / headgear;
prANa priyAH = loveable to anyone; prastuta veNu gItAH = fluting melodies on flutes / flute;
dR"ishoH shItAH= for onlookers, refreshing - eye-feast;

shltala gopa kanyAH = targeted, by milkmaids - milkmaids whose glances always target them /
him; naH rakShantu= such as they are, let them / him protect us.

Source commentary

Here plurality and femininity - bahuttvam, strItvam are adopted in respect of kriShNa .

Krsna-karnamrta 3.76
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smitastabakitadharam Si$iravenunadamyrtam
muhustaralalocanam madakataksamalakulam |
urahsthalavilinaya kamalaya samalingitam
bhuvastalam upagatam bhuvanadaivatam patu nah ||

English rendering

One whose lips approximate a nosegay arranged with his smiles , flute's melodies emulate
nectar, frequent glances proximate with eternal vigilance, prideful sidelong glances reckon him
as laden under saucy-garlands, suffusion of goddess lakshmi in his chest takes after his tight
hugging of her, let that universal god with all these attributes bechanced on earth protect us all.
[3-76]

Word analysis and exposition

3-76. smita stabakita adharam= with smiles, made as nosegay, lips; shishira veNu nAda
amR"itam= refreshing, flute's, with melodies, made as nectar; muhuH tarala locanam =
repeatedly, moving, glances; mada kaTAkSha mAIA Akulam = with prideful, sidelong glances,
laden with garlands; uraHsthala villnayA kamalayA samAli~Ngitam = in chest, who is already
unified, ekIbhUtam , with such goddess lakshmi, well embraced; bhuvaH talam upAgatam = on
earth's, surface, who has come; such a; bhuvana daivatam = for universe, a god; pAtu naH=
protect us.
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Krsna-karnamrta 3.77
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nayanambuje bhajata kamadugham
hrdayambuje kim api karunikam |

caranambuje munikulaikadhanam
vadanambuje vrajavadhuvibhavam ||

English rendering
tAtparyam = sulabham.
Word analysis and exposition

3-77. nayana ambuje = in the matter of eyes, called lotuses; kAma dugham = desires of devotes,
can be milked [from those eyes];

hR”idaya ambuje = in the point of heart, called lotus; kim api kAruNikam = [that heart is]
indescribably, graceful;

caraNa ambuje = in terms of feet, called lotuses; muni kula eka dhanam = for sages, a host of,
the only, asset [- hence all saints and sages hover around those feet];

vadana ambuje = with respect to face, called lotus; vraja vadhU vibhavam = it is vraja,
damsels', gorgeousness; bhajata = hence, adore him.

Krsna-karpamrta 3.78
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nirvasanam hanta rasantaranam
nirvanasamrajyam tvavatirnam |
avyajamadhuryamahanidhana
mavyad vrajanam adhidaivatam nah ||

English rendering
tAtparyam= sulabham.

Word analysis and exposition
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3-78. rasa antarANAm= for bhAvanA-s , emotive states, other ones - for any other emotive
state; nir+vAsanam = without, a shelter - makes any other emotive state as shelterless -
because he is shuddha Ananda rasa rUpa ;

nirvANa sAmrAjyam iva avatIrNam = emancipator, sovereignty, as if, incarnated on earth -he
incarnated on earth as if he is the sovereignty for salvation;

a+vyAja mAdhurya mahA nidhAnam= without, any cause, for nectarousness, a great repository
- a great repository of nectarousness without vested interests;as such he is for the simpletons
like;

vrajAnAm adhidaivatam = vraja villagers, a presiding deity; such as he is; naH avyAt = let him
protect us also.

Krsna-karnamrta 3.79
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gopinamabhimatagitavesaharsa
dapinastanabharanirbharopagiidham |
kelinamavatu rasairupasyamanam
kalindipulinacaram param maho nah ||

English rendering
tAtparyam= sulabham.
Word analysis and exposition

3-79. abhimata glta veSha harShAt = by them [milkmaids] likable, by his music, and by his
getup, with happiness caused by such loveable aspects of music and getup of that boy;
gopInAm = milkmaids with such endearment;

Aplna stana bhara nirbhara upagUDham =with fully robust, bosoms, bustiness, very tightly,
one who is hugged;

kelInAm rasaiH upAsyamAnam = in such and such frolicking, with such an enjoyment, one
who is adored - by milkmaids;

kAlindI pulina caram= on river kAlindi , sand beds, one who is wonted to meander;

param mahaH= that ultimate, resplendence; naH avatu = us, protect.
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Krsna-karpnamrta 3.80
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khelatam manasi khecarangana
mananiyamrduvenunisvanatih |
kanane kim api nah krtaspadam
kalameghakalahodvaham mahah ||

Word analysis and exposition

3-80. khe cara a~NganA mAnanlya mR”idu veNu nisvanaiH = by empyrean, damsels,
acceptable, softish, fluting, melodies; kAnane kR"ita Aspadam = woodlands of brindavana, on
who made as his abode; kAla-megha kalaha udvaham = with raincloud, variance, one who is
causing - by his complexion; kim api mahaH = some ineffable, resplendence; naH manasi
khelatAm = be playing in my heart.

There is certain ineffable effulgence that made brindavana woodlands as its abode and plays
melodies on flute to the applause of empyrean damsels, namely apsarasA -s virtuosic in
gAndharva vidya , which self-refulgence is at variance with rainclouds by virtue of its blueblack
complexion, such as it is let that little- sapphirine-resplendence play on the playground called
my heart. [3-80]

Krsna-karpnamrta 3.81
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enisabavilocanabhiralasasronibharapraudhibhi
rvenibhutarasakramabhir abhitah $renikrtabhirvrtah |
pant dvau ca vinodayan ratipatestunisayath sayakai
rvanminamapadam param vrajajanaksaunipatih patu nah ||

English rendering

That leader of vraja people who on his sides has files of fawn-eyed milkmaids sluggish by the
weight and fullness of their derriére, yet purling around him like swirling brooklets of romance
according as their streaming love towards him; who with his two arms that are akin to the
flowery-arrows of manmatha , resting in his quiver for a while, entertaining those milkmaids,
may protect us for he is supramundane and beyond the scope of devotional prattle, yet readily
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obtainable only by madhura-bhakti . [3-81]
Word analysis and exposition

3-81. alasa shroNI bhara prauDhibhiH = sluggish, with buttocks', weight, those that are with
such fullness;

veNI bhUta rasa kramAbhiH = [their love becoming] streams [like long swinging braids of
women], standing in rows, like columns of romantic brooklets according as their streaming
romance;

eNI shAba vilocanAbhiH = fawn-eyed milkmaids;

with such a pack of milkmaids;

shreNI kR”itAbhiH = formed in rows - milkmaids who filed at his sides;
abhitaH vR”itaH = on two sides, hemming in;

rati-pateH tUNI shayaiH sAyakaiH= lady rati-devi's, husband - manmatha, in his quiver,
resting, arrows;

[iva]= those two that are like the flowery-arrows of manmatha resting for a time in his quiver;

dvau ca pANI = with [such flowery-arrows-like] arms; vinodayan = one who is entertaining
milkmaids;

vANInAm-+a+padam = for word, not, an orientation - beyond the scope of words;

param= that which is supramundane;

vraja jana kShauNI patiH = such a vraja villages, peoples, leader; pAtu naH = save us.
Source commentary

In this verse alliteration and yati sthAnam is on the syllable Ni .

Krsna-karpamrta 3.82
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kalindipuline tamalanibidacchaye purahsancara

ttoye toyajapatrapatranihitam dadhyannam asnati yah |
vame panitale nidhaya madhuram venum visanam kati
prante gasca vilokayan pratikalam tam balam alokaye ||
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English rendering

I visualise that boy who during the recess of cattle minding sits under the thick shade of black
tamAla tree whereabouts a brooklet of kAlindi river is plying, by tucking a small cattle-horn in
his girth and shifting flute to left hand, before a lotus leaf born in the aits of rive kAlindi
containing curd-rice, readying himself to savour that midday meal. [3-82]

Word analysis and exposition

3-82. yaH= which bAlakriShNa ; vAme pAN:i tale = in left, palm; madhuram veNum= sweet
sounding, flute; and; kaTi prAnte = at waistline, place - in girdle; viShANam ca = a small horn
[to make sounds at cattle], also; nidhAya = on keeping; prati kalam ca gAH vilokayan= every,
minute, at cows, also, while inspecting; tamAla niviDa cChAye= under tamAla tree, thick,
shade; puraH sa~ncarat toye= in his fore, moving, [ kAlindi's ] water - a brooklet of kAlindi
flowing thereabout; kAlindI puline= on kAlindi , sand beds; toyaja patra pAtra nihitam= water,
born leaf - in lotus-leaf, vessel, placed; dadhi annam= curd rice; ashnAti = who is savouring;
tam bAlam alokaye = him; that boy, I visualise.

Krsna-karpnamrta 3.83
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yadgopivadanendumandanamabhiit kasturikapatrakam
yallaksmikucasatakumbhakalasavyakosam indivaram |

yannirvanasadhanavidhau siddhanjanam yoginam
tannah syamalamavirastu hrdaye krsnabhidhanam mahah ||

English rendering

Which self-resplendence has become an adornment of erasable-tattoos made with deer's musk
on the moon like faces of milkmaids; which shone forth like unfolding black lotuses placed in
the golden pitchers called the bosoms of goddess lakshmi for sanctification of waters in the
vessels; which turned out as a fetish readymade balm for sages seeking salvation, that
resplendence with a name tag blueblack bAlakriShNa , I adore. [3-83]

Word analysis and exposition
3-83. yat= which resplendence;

gopl vadana indu maNDanam = milkmaids, for faces, called moons, an adornment - for such
moon like faces;

kastUrikA patrakam abhUt = with deer musk, foliage-adornment, has become;
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yat = which resplendence;

lakShmI kuca shAta kumbha kalasha vyAkosham indIvaram abhUt = goddess lakshmi's,
bosoms, called golden, pots,in them unfolding, black lotuses - have become;

yat= which resplendence;

yoginAm nirvANa sAdhana vidhau siddha a~njanam abhUt = for sages, in salvation, obtaining,
processes, ready-at-hand, balm, one that has become;

tat shyAmalam kR”iShNa abhidhAnam mahaH= that, blueblackish, kriShNa , named entity,
called self-refulgence;

naH hR”idaye AviH astu = in our, heart, let reveal.

Krsna-karnamrta 3.84
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phullendivarakantim induvadanam barhavatamsapriyam
$rivatsarnkam udarakaustubhadharam pitambaram sundaram
gopinam nayanotpalarcitatanum gogopasanghavrtam
govindam kalavenunadananiratamngabhusam bhaje ||

English rendering

Let my worship be unto that charming go-vinda whose bodily hue is like the fully bloomed
black lotus; face moon like; one with predilection to wear peacocks' feathers on crown; one
enrobed in ochry silks, shrl-vatsa mark on chest and kausthubha jewel dangling thereon, while
every limb is adorned with unreprovable ornaments; always hemmed in by hosts of cows and
cowmen; unsurceasingly engrossed in fluting mellifluous melodies, whereby milkmaids tend to
worship him with the black lotuses called the eyes. [3-82]

Word analysis and exposition

3-84. phulla indIvara kAntim = bloomed, black-lotus like, bodily hued; indu vadanam=
moon-like, by face; barha avataMsa priyam = peacock's feathers, as crest adornment, who is
interested in; shrl vatsa a~Nkam = one who has shrl-vatsa mark on chest; udAra kaustubha
dharam= one who is wearing kausthubha jewel; pIta ambaram= yellow silks, clad in; divya
a~Nga bhUSham = with best [ornaments], limbs, one who is ornamented; gopInAm nayana
utpala arcita tanum = by milkmaid, eyes, called black lotuses, his form, one who is worshipped;
go gopa sa~Ngha AvR*itam = by cows, cowherds, groups, one who is surrounded ; kala veNu
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nAda niratam= beautiful, flute's, melody, one who is engrossed; sundaram govindam =
beautiful, govinda ; bhaje = I worship.

Krsna-karnamrta 3.85
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yannabhisarasiruhantarapute bhrngayamano vidhir
yadvaksa kamalavilasasadnam yaccaksusicenindinau |
yatpadabjavinisrta suranadi Sabhossiro bhusanam
yannamasmaranam dhunoti duritampayatsa nah kesavah ||

English rendering

In the calyx of whose navel-born lotus Creator brahma sits like a honeybee; in whose chest
goddess lakshmi made her frolicking adobe; from whose feet the celestial river ganga emerged
only to become a head ornament of god shiva ; whose eyes are moon and sun - why these many
analogies and concomitances - on reminiscing whose name all the sins are attenuated, him I
worship and let that keshava protect us all. [3-85]

Word analysis and exposition
3-85. vidhiH= vidhAta= brahma;

yat nAbhl sarasIruha antara puTe bhR"i~NgAyamANaH [tiShTti]= in whose, navel, lotus,
inside, calyx, like a honeybee, [one who sits];

yat vaksha kamalA vilAsa sadnam = whose, chest, for lakshmi, [made as her] play, house;

yat pAda abja vinisR"itA sura nadl shabhoH shshiro bhUShaNam= from whose, feet, called
lotuses, emerged, celestial, river [ ganga has become] god shiva's , on head, an ornament;

indu inau yat cakshuShI ca = moon, sun, [form] whose, eyes;

yat nAma smaraNam dhunoti duritam = whose, name, reminiscing, cleanses, [all]
wrongdoings;

saH keshavaH naH pAyAt = such keshva , protect us all.
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Krsna-karpamrta 3.86
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raksantasmanasitajalajairanjalih padamiile

mina nabhisarasi hrdaye marabana murareh |

hara kanthe harimanimaya vaktrapadme dvirephah
pincacudascikuranicaye ghosayositkataksah ||

Word analysis and exposition
3-86. ghoSha-yoShit kaTAkShAH= milkmaids', sidelong glances - are becoming;

murAreH pAda mUle = murAri's , feet, at the base ofj; asita jalajaiH a~njaliH = with black,
lotuses, stoup [a holy-water basin ] like palmfold; nAbhi sarasi mInAH= at navel, called lake,
like fish; hR*idaye mAra bANAH = at heart's place, lovegod's, arrows; kaNThe hari maNi
mayA hArA= at neck, indra-nIla jewelled, as necklaces; vaktra padme dvirephAH = at lotusy,
face, like honeybees; cikura nicaye pi~ncha AcUDAH = at curly head-hair, [they become]
peacock feathers crest ornament; sA kaTAkShAH= those, sidelong glances; asmAn rakshantu =
us all, protect.[ tvAm rakShantu= protect you - is said to be incongruous with the vein of
poetry, hence asmAn rakshantu is taken - Pt. PSRA].

The sidelong glances of milkmaids beamed at murAri mutate at various places of his physique
from toe to top. They appear as stoup-like palmfold filed with black lotuses at his feet; like
shoals of fish swimming at umbilical place; like ricochetting flowery-arrows of lovegod at heart;
as spectacular necklaces encrusted with indra-nlla jewels at neck; swarms of honeybees flitting
at his lotusy face; as opalescent peacock feathers on his curly coiffure, such as they are those
transmutative sidelong glances of milkmaids protect us all. [3-86]

Krsna-karpnamrta 3.87
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dadhimathananinadaistyaktanidrah prabhate
nibhrtapadamagaram vallavinam pravistah |

mukhakamalasamirairasu nirvapya dipan
kabalitanavanitah patu gopalabalah ||
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English rendering

Waking up in the dawn with the noise of curd churning, tiptoeing into milkmaids houses,
quickly putting out lamps still burning with puffs exhaled from his lotusy face, he who is
wonted to consume butter in neighbours houses, that gopAlabAlakriShNa protect us all. [3-87]

Word analysis and exposition

3-87. prabhAte = in mornings; dadhi mathana ninAdaiH tyakta nidraH= by curd, churning,
sounds, who leaves of, sleep; nibhR"ita padam vallavInAm agAram praviShTaH= with
soundless, steps, milkmaids, houses, on entering; Ashu mukha kamala samIraiH = by quickly,
from face, called lotus, with airs [puffs]; d[pAn nirvApya = lamps [still burning in wee hours of
day], on extinguishing; kabalita navanItaH = one who consumed butter [in other houses];
gopAla bAlaH pAtu = let that gopAlabAlakriShNa , protect us.

Krsna-karpnamrta 3.88
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pratah smarami dadhighosavinitanidram
nidravasanaramaniyamukharavindam |
hrdyanavadyavapusam nayanabhirama
munnidrapadmanayanam navanitacoram ||

English rendering

Let us mull over every morning on that butter thief who bestirs himself at dawn casting aside
sleep with the butter churning noises, with an immaculate lotusy face freshened at the end of a
sound sleep that will be eye-catching, on which face his two eyes glisten like lotuses just woke
up with the arrival of sun in morn. [3-88]

Word analysis and exposition

3-88. prAtaH dadhi ghoSha vinIta nidram = in morning, by curd, churning, who casts aside,
sleep; nidra avasAna ramaNIya mukha aravindam = sleep, at end of, freshened, face, called
lotus - one with such a face; hR*idya Anavadya vapuSham = heart-pleasing, immaculate -
faced one - here our concern is only with face not whole vapuSh; nayana abhirAmam = eye
pleasing one; unnidra [ut+nidra] padma = up, from sleep, [like] lotuses - like lotuses just woke
up with the arrival of sun in morn; nayanam = with such fresh lotusy eyes; navanlIta coram=
butter, thief; smarAmi = I mull over.
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Krsna-karnamrta 3.89
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phullahallakavatamsakollasa
dgallam agamagavigavesitam |
vallavicikuravasitanguli

pallavam kam api vallavam bhaje ||

Word analysis and exposition

3-89. phulla= fully bloomed; hallaka = red lotus; vataMsaka= floral ornaments tucked on ears
at temples dangling onto cheeks; ullasat = with them shining forth; gallam = cheeks; vallavl
cikura vAsita a~Ngull pallavam = milkmaids, by curly hair, fragranced, fingers, called tender
leaves - one who has his finger fragranced by the fragrance available in the hairdo of
milkmaids, as those fingers are wonted to rifle through those hairdos; Agama gavI= by
scriptures, words of; gaveShitam= one who is explored; kam api vallavam bhaje = someone,
who is cowboy, I adore him.

Fully bloomed red-lotuses tucked on ears dangling on sides are shining forth as if pecking his
blueblackish cheeks; and his fingers are fragranced with the fragrance of milkmaids' hairdos,
for those fingers are wonted to rifle through those hairdos, but him, who remained
unfathomable even after a peck of rummaging vasty scriptures, let us adore. [3-89]

Source commentary

A flower like lotus knows him, a handsome hairdo of a cowwomen knows him, but not
wiseacres anywise versed in scriptures.

In this verse syllable lla is vityAnuprAsa .
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Krsna-karnamrta 3.90
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steyam harerharati yannavanitacauryam
Jjaratvamasya gurutalpakrtaparadham |

hatyam dasananahatirmadhupanadosam
yatputanastanapayah sa punatu krsnah ||

English rendering

If the aspersions cast upon him are meditated with an atoning heart and with a non-repeating
conduct, identical human sins will get absolved. The misdeed of thieving butter expropriates
the wrong of stealing gold etc valuables; the misdemeanour of his cuckoldry exonerates even
the worst kind of debauchery, say, student's adultery with teacher's wife; his elimination of
rAvaNa in the incarnation of rAma , neutralises brAhmaNa-slaying sin; peccadillo of sucking
the breast of a demoness pUtana only to eliminate herexculpates thefault of drinking
liquor,hence that kriShNa, an all-in-onemisdoings, protect us all.[3-90]

Word analysis and exposition

3-90. yat = by which reason; asya hareH = this, hari's ; navanlta chauryam = butter, thieving -
aspersed, that aspersion; harati steyam = expropriates, sin of stealing gold etc valuable;

asya jAratvam = his, cuckoldry; gurutalpa kR”ita aparAdham = student's adultery with
teacher's wife, such an offence; harati= expropriates;

asya = his; dasha-Anana hatyAm = ten-faced rAvaNa's, killing - brahma-hastya in rAma's
incarnation; hatiH = neutralises;

pUtanA stana payaH= demoness pUtana , breast, sucking - for killing her; madhu pAna yat
doSham= liquor,, drinking, which, flaw - is there; harati= expropriates;

saH kR”iShNaH punAtu = such a, kriShNa , save us all.
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Krsna-karnamrta 3.91
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maramaramamadiyamanasemadhavaikanilaye yadrechaya |
Sriramapatirthagamedasau kassahetanijavesmalanghanam ||

English rendering

"You lovegod, don't stay put as you please in my heart called the exclusive resort of mAdhava ...
get going, he may come here any moment... who tolerates trespassing on his own house..."

[3-91]
Word analysis and exposition

3-91. hé mAra= oh, lovegod; mA rama [mA vasa]= don't, delight here [don't stay here];
yadR”icChayA = as you please; madlya mAnase = in my, heart; mAdhava eka nilaye = which is
- for mAdhava, an exclusive, house; asau shrl ramA-patiH iha Agamet [Agama icChet] = that,
shrl-hari, to here, may come - at any moment; nija veshma la~Nghanam kaH saheta = one's
own, house, trespassing, who, tolerates.

Source commentary

C.f. verse madana parihara ... etc in mukundamaAla stavam .

Krsna-karnamrta 3.92
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akuncitam janu karam ca vamam
nyasyaksitau daksinahastapadme |
alokayantam navanitakhandam
balam bhaje krsnam upanatargam ||

English rendering

That boy in crawling posture keeping left hand and knee in touch with ground, keeping a lump
of butter in half-raised lotusy right hand, slouching a little bit and looking at it athirst for
gourmandisation, him I adore to my heart's content. [3-92]

Word analysis and exposition
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3-92. Aku~Ncitam = a little bent; vAmam jAnu karam ca = left, knee, [left] hand, also; kShitau
nyasya = on ground, placing - those left knee and hand on ground - crawling position;
dakShiNa hasta padme navanlta khaNDam Alokayantam = in right, hand, called lotus, a
butter, lump, while seeing; upAnatA~Ngam = a little crouched bodily shape; bAlam
kR”iShNam bhaje = such a bAlakriShNa , I adore; [ or, as in other mms: bAlam mukundam
manasA smarAmi].

Krsna-karnamrta 3.93
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janubhyam abhidhavantam panibhyam atisundaram |
sukundalalakam balam gopalam cintayamyusah ||

English rendering

Hectically crawling hither and thither on knees and hands while his knobby ear-hangings and
curls of coiffure swing and sway, whereby looking most beautiful as if a ball of honey is in
motion, him I call to mind with every dayspring. [3-93]

Word analysis and exposition

3-93. jAnubhyAm pANibhyAm abhidhAvantam= with both knees, both hands, one who is
crawling hither and thither; whereby he looks; ati sundaram = most beautiful looking - like a
rolling ball; su-kuNDala alakam = with little ear-hangings, curls of coiffure - swinging ;
gopAlam bAlam = such a cowboy, baby ; uShaH cintayAmi= every morning, I adore.

Krsna-karpnamrta 3.94

[EEREACEEE R E: GRE:
TETOT qTUH{OTETE UL
AILEH 9 [Ty

T T, YOI gRaTl

vihaya kodandasarau muhurtam
grhana panyormanicaruvenum |
mayurabarham ca nijottamange
sitapate tvam pranamami pascat ||

English rendering

Oh, rAma, for a while please leave off your bow and arrows and handle jewelly flute and have
peacock's feathers as your headgear, whereafter I can adore you... [3-94]
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Word analysis and exposition

3-94. sItApate= oh, rAma ; muhUrtam pANyoH kodaNDa sharau vihAya = for a while, in your
hands, bow, arrows, on leaving off; maNi cAru veNum= jewel like, beautiful, flute; nija uttama
a~Nge= on your, best body limb - head; mAyUra barham ca= peacock's feather, also;
gR”ihANa= you take up; pashcAt tvAm praNamAmi = later, I, adore you.

Source commentary

Not that you are a lesser entity to be worshipped, but I prefer a non-belligerent stance of yours,
like the unbelligerent entity, madhura mUrti, of sapphirine-boy...

Krsna-karnamrta 3.95

ST e afaRf e aTeres sha
foratsenfe: efttumemfeaT muaa:|
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ayam ksirambhodheh patiriti gavam palaka iti
srito'smabhih ksiropanayanadhiya gopatanayah |
anena pratyuho vyaraci satatam yena janani
stanadapi asmakam sakrd api payo durlabham abhiit | |

English rendering

Thinking that this fellow is the lord of Milk Ocean in his quintessential entity and a good
cow-minder in the present reification, we have taken shelter of this cow-herder's son with an
esurient intent to quaff off lots of cow milk and milk products, by which blind following we are
rendered as waifs without mother's milk, at least for once, such being the predicament of ours,
we are still dawdling after him. [3-95]

Word analysis and exposition

3-95. ayam = this fellow is; kShIra ambhodheH patiH iti= Milk Ocean's, lord, thinking in this
way;

gavAm pAlaka iti= [ also] cows, minder, thinking in this way;
kShlIra upanayana dhiyA = milk [and milk products], readily getting, with an intention;

asmAbhiH ayam gopa tanayaH shritaH abhUt = by us, this fellow, cow herder's, son, as a
shelterer, he became - we took his shelter;

anena yena asmAkam= by which [blind following this fellow], for us;
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sakR”it api= at least for once, even;
jananl stanAt payaH api = from mother's, breast, milk, even;
satatam durlabham abhUt = for ever, became impossible to get, has become;

saH pratyUhaH vyaraci = such a, hindrance, has occurred.

Krsna-karnamrta 3.96

gEqfere TS TeTpT g
TG TS T Tl

hastamuksipya yato'si balatkrsna kimadbhutam |
hrdayadyadiniryasi paurusam ganayami te ||

English rendering

When I am caressingly embracing you, you are wriggling off my arms and leaving, what so
great bout it; leave my hart if you can, then I count upon your guts... [3-96]

Word analysis and exposition

3-96. kR"iShNa; balAt= by your strength; hastam utkShipya = [my] arms [kept around your
shoulders], by lifting, yAtaH asi = you are going away; in this mater; adbhutam kim= what so
great about it; hR"idayAt niryAsi yadi = from heart, you exit, if; te pauruSham gaNayAmi =
your, guts, I can count on.

Source commentary

You cannot leave the incarceration in my heart - for you are ever a captive of loving devotees.
These are the words of rAdha or a loving milkmaid. hastam utkShipya is as in shrl
rUpagosvAmy's text. Old editions of Telugu text will have hastam AkShipa , where AkShipa is
given then same meaning i.e. - wriggling of.
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Krsna-karnamrta 3.97
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tamasi ravir ivodyanmajjatam amburasau
plava iva trsitanam svaduvarsiva meghah |
nidhiriva vidhananam dirghativramayanam
bhisagiva kusalam no datum ayatu Saurih ||

English rendering

If he is the dawning sun for them that are distraught with pitch darkness; if he is a sailboat for
them sinking and soaring in deep waters; if he a cloud raining sweet-water to the thirsty; if he
is a treasure trove to paupers; if he is medical man to the sick suffering seriously for a long
time, let that shauri come to our rescue also with all expedients - for we also sail in the same
boat of the above have-nots. [3-97]

Word analysis and exposition

3-97. tamasi [sthitAnAm - as in the syndrome vApyam ashvaH] = [for those that are] in
darkness; raviH dyant iva = dawning, sun, as if;

ambu rAshau unmajjatAm plava iva = [for those that are] in waters, drowning, a boat, as if;

tR”iShitAnAm svAdu varShI meghaH iva= [for those that are] thirsty, sweet-water, raining,
cloud, as if;

vi+dhanAnAm nidhiH iva [for those that are] paupers, a treasure trove, as if;

dIrgha tIvra AmayAnAm bhiShak iva= [for those that are] for a long time, seriously, sick, a
medicine man, as if;

shauriH= that shauri - one who is a scion of a yAdava kind named shUra - kriShNa is there;

naH kushalam dAtum AyAtu = to us, all welfare objects, to give, let him come .
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Krsna-karpamrta 3.98

FIQUSH AYUT GG FHTeTuTaTSH AT
SHRIUTCTAT] T e HgUgasITe |
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kodandam masrnam sugandhivisikham cakrabjapasankusam
haimimvenulatam karaisca dadhatam sindurapunjarunam |
kandarpadhikasundaram smitamukham gopanganavestitam
gopalam madanadhipam tam abhajam trailokyaraksamanim ||

English rendering
tAtparyam= sulabham .
Word analysis and exposition

3-98. masR”iNam kodaNDam = soft to touch, a bow - sugar cane made as a bow
ikShu-kodanDam;

sugandhi vishikham = fragrant, arrows - flowery-arrows;

cakra abja pAsha a~Nkusham = a quoit, water-born one [conch-shell], a noose, a goad;

ca = further;

haimIm veNu latAm = goldenly [excellent], flute, called creeper - bamboo flute;

karaiH dadhatam= with [eight] hands, wielding;

sindUra pu~nja aruNam= like cinnabar, wadding-like, vermilion - on in the hue of;

kandarpa adhika sundaram = lovegod manmatha , far more better than, in charm;

smita mukham = smiley faced one;

gopa a~NganA veShTitam = by milkmaids, one who is surrounded;

madana adhipam = lord of, lovegod manmatha;

trai lokya rakShA maNim = for triad of worlds, saviour-talisman called bhakta-chintAmaNi ;

tam go+pAlam abhajam = him, that cow minder, I adored; [rather, I am adoring].
Source commentary

This is the visualisation of aSTa buja kriShNa.
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Krsna-karnamrta 3.99
TIFTe T PY AT T Aot

AT TS YUITGH AT e T
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sayamkale vanante kusumitasamaye satkate candrikayam

trailokyakarsanangam suranaraganikamohanapangamurtim |
sevyam $rngarabhavairnavarasabharitairgopakanyasahasrai
rvande'ham rasakeliratamatisubhagam vasyagopalakrsnam ||

English rendering

In the evenings of blooming season he who presents himself for a ronde dance on the sandbeds
of river kAlindi in brindavana woodlands in his most charming personality that can attract
entire triad of worlds, and that has sidelong glances which can entice any celestial or human
coquettish woman and who is ardently involved in that ronde dance amidst hosts of milkmaids
that are filled with newer and newer romantic thoughts just by the dint of his presence among
them, I adore that most beautiful form called with the epithet of vashya gopAlakR”*iShNa .
[3-99]

Word analysis and exposition

3-99. kusumita samaye= in blooming season - vasanta R"itu ; vana ante= in brindavana
woodlands; sAyam kAle= in evening times; saikate candrikAyAm= one sand beds [of kAlindi
river], under moonlight;

trailokya AkarShaNa a~Ngam = for triad of worlds, an attractive, form - one who is having such
an attractive form made himself available for ronde dance to hosts of milkmaids - who;

sura nara gaNikA mohana apA~Nga mUrtim = for celestial, or humanly, fille de joie , enticing,
sidelong glances - one who has sidelong glances that can entice any celestial or human
coquettish woman;

navarasa bharitaiH shR”i~NgAra bhAvaiH = with newer sensibilities, filled, of romantic,
thoughts; gopa kanyA sahasraiH = with such [romantic] milkmaids, by thousands of them ;
sevyam= one who is adorable - one who is surrounded by hosts of milkmaids who are filled
with newer and newer romantic thoughts just by the dint of his presence among them;

rAsa kell ratam = in ronde dance, frolicking, who is involved;
ati subhagam = most, beautiful one;

vashya gopAlakR”iShNam aham= adorable with the epithet of 'vashya gopAlakR”"iShNa'
;aham vande = I adore.
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Krsna-karnamrta 3.100

FEEII SIS JraTa AT
TSI e AUHTI-w gl

kadambamiile kridantam brndavananivsitam |
padmasanasthitam vande venumgayantamacyutam ||

English rendering
tAtparyam= sulabham
Word analysis and exposition

3-100. kadamba mUle krIDantam = at kadamba tree, base, one who is frolicking; bR"indAvana
nivshitam = brindavana, made as his abode; padma Asana sthitam = [at times] in
lotus-posture, one who is sitting; veNum gAyantam= flute, who is playing; a+chyutam = one
who does not let devotees fall - besides being unvarying; vande= I adore.

Krsna-karnamrta 3.101

STOTISTSET T YTy el e UG 35
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balam nilambudabham navamanivilasatkinkinyjalabaddha
Sronijanghantayugmam vipularurunakhaprollasatkanthabhusam |
phullambhojabhavakram hata$akatamarutputanadyam prasannam
govindam nanditendradyamaravaram ajam pujayedvasaradau ||

English rendering
tAtparyam = sulabham
Word analysis and exposition
3-101. nIla ambuda Abham = one like a blueblackish, cloud, in hue;
nava maNi vilasat ki~NkiNI jAla baddha shroNT ja~NghA anta yugmam

nava maNi= nine, jewels; vilasat= shining forth; ki~NkiNI jAla baddha = with jingling bells,
lace of chains, engrid; shroNI ja~NghA anta yugmam = at waist, at lower end of calves, at
fringes of, on both sides;
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vipula ruru nakha prollasat kaNTha bhUSham = with wide, black-striped-deer's, nails, shining
forth, in neck, ornament;

phulla ambhoja Abha vakram = bloomed, lotus, in shine, with such a face;

hata shakaTa marut pUtana Adyam = one who eliminated, cart-demon shakaTAsura ,
air-demon tR"iNavarta , pUtana et al - demons;

nandita idra Adi amara varam = one who delighted, Indra et al gods;
prasannam = ready to be graceful;

a+jam= not a created agency; bAlam govindam= such a boyish, govinda ; vAsara Adau
pUjayet= at day, start, [oh, devotees] adore him.

Krsna-karpnamrta 3.102

T A Ga [Ip T o laaT+H Swalaie
Thdigeeta ARy eaed Far<ree
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vandyam devairmukundam vikasitakuruvindabham indwaraksam
gogopibrndavitam jitaripunivaham kundamandarahasam |
nilagrivagryapincagrathanasuvilasatkuntalam bhanumantam
devam pitambaradhyam yaja yaja dinaso madhyamahne ramayai | |

English rendering

tAtparyam= sulabham.
Word analysis and exposition

3-102. devaiH vandyam= [ one who] by gods, adorable; vikasita kuruvinda Abham = bloomed,
coral-like, in hue; indIvara akSham= lotusy, eyed one; go gopI bvR"inda vItam = by cows,
cowwomen, groups, one who is surrounded by; jita ripu nivaham = [one who has] conquered,
enemy, hosts; kunda mandAra hAsam= like red mandAra flower, whose smile is; nlla- griva
agrya pi~ncha grathana su-vilasat kuntalam= by violet-necked-peacocks' feathers, tucked,
imposing, one who has such a [an imposing] coiffure tucked with violet-necked-peacocks'
feathers; bhAnumantam = one who has [multiples of] Sun-gods, dvAdasha Aditya-s, in him;
plta ambara ADhyam = one with ochry silks, enrobed; devam mukundam= such a god,
mukunda ; madhyam Ahne = at noon time; ramAyai = for his munificence - saMprApti;
dinashaH yaja yaja = everyday, adore and worship.
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Krsna-karnamrta 3.103
Tt TRETE AR aeafoftfoa: |
=1 [aaeafecTgoTeH qfaed agead

cakrantadhvastavairivrajam ajitam apastavanibharam adyai
ravitam naradadyairmunibhirabhinutam tattvanirnitihetoh |
sayahne nirmalangam nirupamaruciram cintayen nilabhasam
mantri viSvodayasthityapaharanapadam muktidam vasudevam ||

English rendering

tAtparyam = sulabham . [3-103]

Word analysis and exposition
3-103. mantrl= one who chants gopAla mantra - gopAla manta anuShThAna para;
sAyAhne = in evening times - should ruminate on;
cakra anta dhvasta vairi vrajam = one who by his quoit's, edge, eliminated, enemies, hosts;
a+jitam= insuperable one;
apAsta avanl bhAram = one removed, earth's, burden;
Adyai AvItam= by First Entity - brahma et al, one who is surrounded;

nArada AdyaiH munibhiH tattva nirNIti hetoH abhi-nutam= by nArada and other sages, in the
matter of deciding Being and Beigness, one who is extolled;

nirmala a~Ngam= who has impeccable, bodily limbs - anthropomorphically kara, charNa AdyA

;
nir+upama ruciram = incomparably, beautiful;

vishva udaya sthiti apaharaNa padam [param] = for world's, emergence, existence, expiration,
the terrain of;

mukti-dam= salvation, giver;
nlla bhAsam = sapphire-hued one,

vAsudevam cintayet = son of vasudeva, ruminate over him [in evenings].
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Krsna-karnamrta 3.104
FIeUSH QeTaH STEUSH SYH & TSI
BEALSEIEEIMEIESRERRICET
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kodandam aiksavam akhandam isum ca pauspam
cakrabjapasasrnikanicanavamsanalam |
bibhranam astavidhabahubhirarkavarnam
dhyayeddharim madanagopavilasavesam ||

English rendering
tAtparyam = sulabham [ 3-104]
Word analysis and exposition

3-104. akhaNDam aikShavam kodaNDam= one-piece, sugarcane, bow - one handling such a
bow in one hand;

ca= further;

pauShpam iShum= flowery, arrows - handling in the other hand;

cakra abja pAsha sR”iNi = quoit, conch,noose, goad - handling in four hands;
plus;

kA~ncana vaMsha nAlam= golden bamboo tube - fluting mohana vamshi with two other
hands;

bibhrANam aShTa vidha bAhubhiH= one who is wielding,with eight, kinds of, hands;
arka varNam= goldenly in hue like sun;

madana gopa vilAsa veSham= one in cowboy's, vivacious, getup - called madana gopAla, who is
the presiding deity of love - madana tattva adhiShThAta;

harim dhyAyet = on such hari, let us meditate.
Source commentary

Needless to say worship in this madana gopAla getup is scheduled for nights.

278



Third Asvasa

Krsna-karnamrta 3.105
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angulya kah kavatam praharati kutile madhavah kim vasanto
no cakri kim kulalo na hi dharnidharh kim dvijihva phanidrah
|

na'hamghorahimardi kimast khagapati rno harih kim kpindrah
ityevam gopakanya prativacana jitah patunascakrapanih ||

Word analysis and exposition

3-105. In certain night someone knocked at the door of some milkmaid; she is answering the
door like this:

milkmaid from inside: a~NgulyA kaH kavATam praharati? = who is knocking my door?
knocker from outside: kuTile! mAdhavaH = you cunning girl, this is mAdhava;
milkmaid: vasantaH, kim? = what is it, autumn?

knocker = no, chakrI = not that, I am wheel-handler;

milkmaid: kulAlaH, kim? = oh, potter, you mean;

knocker: na hi, dharNidharH = not indeed, I am bearer of earth's globe;

milkmaid: dvi-jihvA phaNIdraH? kim = oh, you mean double-tongued king of serpents, is it?
knocker: na, aham ghora ahi-mardI = no, no, I myself quashed a great serpent;
milkmaid: khagapatiH asi kim? = so, you are the lordly eagle - is it?

knocker: no hariH = no, I am hari ;

milkmaid: kpIndraH kim? = are you? How are you monkey-chief!

iti evam= in this way; gopakanyA prativachana jitaH = by milkmaid's, by every retort, one who
is nonplussed; cakrapANiH = that wielder of disc [of whole universe]; pAtu naH= save us
all.[3-105]

Source commentary

The word mAdhava synonyms with autumn; potter handles a wheel while hari wields
sudarshana disc; he is the bearer of earth's globe in a tortoise form, while she takes it as
thousand-hooded serpent AdisheSha , which serpent has two tongues while the knocker of the
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door is a double tongued fellow; he curbed a serpent kAllya while divine eagle garuDa does the
same daily; word hari has a dozen meanings of which monkey is one.

This and the next verses rAdhAmohana ... are unavailable in many Telugu mms; hence they do
not have vengayAmAtya's Telugu translations.

Krsna-karnamrta 3.106

DI R IR U RECEACRIL R b
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radhamohanamandiradupagatascandravalimiucivan
radheksemamaye'sti tasya vacanam $rutvaa'ha candravalt |

kamsaksemamaye vimugdhahrdaye kamsah kvadrstastvaya
radha kvetti vilajjito natamukhah smero harih patu nah ||

Word analysis and exposition

3-106. rAdhA mohana mandirAt upagataH san = from rAdha's, beautiful, from house, having
come; kriShNa; candrAvallm UcivAn = to another milkmaid called chandrAvali , spoke this
way:

kkriShNa : aye rAdhe! kShemam asti = how are you rAdha ?
tasya vacanam shrutvaA Aha = on hearing these words she asked him;
chandrAvall : kaMsa! kShemam = how are you, kaMsa !

kriShNa : aye vimugdha hR"idaye! tvayA kaMsaH kva dR*iShTaH = you, innocent girl! Where
do you see kaMsa !

chandrAvall : Where do 'you' see rAdha ! [That embarrassed solecist remained silent];

iti= in this way; vilajjitaH = one who is abashed by her repartee; nata mukhaH = head bent for
his catachresis; smeraH= yet smiling wholeheartedly; hariH pAtu naH = that hari , protect us
all. [3-106]
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Krsna-karnamrta 3.107
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ya pritirvidurarpite muraripo kuntyarpite yadrsi

ya govardhanamurdhni ya ca prthuke stanye yasodarpite |
bharadvajasamarpite sabarikadatte'dhare yositam

ya pritirmunipatnibhaktiracite'trapi tam tam kuru ||

English rendering

Whatever contentment you expressed in receiving small-time dinners from vidura , or the
gladness from a square meal given by lady kunti , or the satisfaction you derived from the
alfresco lunches with fellow cowboys on the mount of govardhana , or the kind of elation in
receiving rice-flakes from sudAma / kuchela, or the euphoria from the breastfeed of lady
yashoda, or the gladness in receiving reception given by sage bhardvAja , or the joy you had in
receiving half bitten fruits from lady shabari , or the compliance you showed in receiving
sincerely given food from the wives of sages, or... or... or...or... why this ennuyant list... one
thing suffices for all... whatever exhilaration is there to you in smacking the lips of milkmaids,
oh, murAri, the same kind of jollity may please be bestowed in receiving this small souvenir
called shrl kRiShNa karNAmR“itam . [3-107]

Word analysis and exposition

3-107. muraripoH = oh, enemy of demon mura ; [ te = to you]; vidura arpite= by vidura
furnished - small-time dinner; yA prItiH= which kind of contentment is there;

kunti arpite yAdR”ishl [ prlti ] = by lady kunti given [food], which kind of gladness is there;

govardhana mUrdhni yA [ prlti ] = on govardhana mount [which kind of satisfaction is there
with the food given by fellow cow-minding boys];

pR*ithuke yA [prlti] ca = in receiving rice-flakes,[which kind of elation is there in r receiving
rice-flakes from sudAma / kuchela ];

yashoda arpite stanye [yA prlti ] = by yashoda , given, breastfeeding [ which kind of euphoria is
there in receiving breastfeed from yashoda];

[vA prlti ] bhAradvAja samarpite= [ which kind of acceptance is there in receiving reception
given by] sage bhardvAja [in rAma incarnation];

[vA prlti ] shabarikA datte= [ which kind of joy is there in receiving half bitten fruits] given by
shabari [in rAma incarnation];
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yA prItiH muni patnI bhaktiH acite= [ which kind of compliance is there in receiving food
sincerely given] by the wives of sages [in kriShNa incarnation]

above all;
[yA prlti ] yoShitAm adhare= [ which kind of exhilaration is there] in the milkmaids', lips;

atra api= in this small present called shrl kR"iShNakarNAmR"itam; tAm= that kind of; tAm=
gladness; kuru = you please endow.

Krsna-karpamrta 3.108

P IeRoTRE U TSHTaUSSN: |
STqeT HenmaTtd FREsTEdt I i

krisnanusmaranadeva papa snghatapanjarah |
Satadha bhedamayati girirvajrahato yatha ||

English rendering

As with a mountain fragmented just by the stroke of Thunderbolt, the cage crafted with bars or
wires called sins, in which one's soul called parrot is intricately hutched, will be shattered to
smithereens just by the dint of ruminating over kriShNa . [3-108]

Thus the third and final chapter - third hundred verses - of shrl kRiShNa karNAmRitam ,
euphonised by IIlAshuka, completes here.

Word analysis and exposition

3-108. kriShNa anusmaraNat eva= kriShNa , by ruminating over, only; pApa s~NghAta
pa~NjaraH= sins, hosts, called a cage - where each bar or wire of a cage is a sin, a mesh of sins;
vajra hataH giriH yathA= by thunderbolt, struck down, a mountain, as with; shatadhA bhedam
AyAti = in hundreds of ways, fragmented, it come to.

Source commentary

This verse appears in one edition only. The editions printed in 1905 and 1910 do not have this,
and there is no Telugu translation by vengayamAtya . But, this is retained in later time printed
versions as some kind of mangalAnushAsanam , though the work of poet evidently concluded
with verse 107.
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