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UNIT 001 - SOURCE 1

Verse 1: The Golden Swing Hall
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ENGLISH

Raga Malara

Friend, the darling girl swings, forgetting her modesty.

The swing hall has wondrous golden ramparts, all ablaze with light.

Flags, finials, and coral turrets above them possess incomparable grace.

They seem like companies of royal peacocks seated upon the peaks of a red mountain.

All around, rows of red-hued trees are adorned with fruit, leaves, and flowers. (1)

EDITORIAL NOTE

The refrain and all four lines of verse 1 were checked directly on controlling PDF page 1 (printed page 1, scan leaf

0). The scan readings @TUfd H and Tl gHATET were confirmed from the page image; Archive OCR was not
followed where it diverged.




UNIT 002 - SOURCE 1, 2

Verse 2: Birds and Terraced Beauty

Sield fSET 3 HYRd BIb Pldl AR
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ENGLISH

Many birds call in sweet voices: cuckoos, their mates, and peacocks.
Mynas, parrots, koels, cak birds, catakas, and lovely red partridges sing.
At every swaying tree stands a charming platform, evenly tiered and richly adorned.

Its enchanting forms, construction, and branches blaze with beauty. (2)

EDITORIAL NOTE

Verse 2 begins on controlling PDF page 1 and ends at the top of page 2 (printed pages 1-2, scan leaves 0-1). The

page images confirm HRI, 9 ATfeid, and T7 TR AMTET.



UNIT 003 - SOURCE 2

Verse 3: Blossoms, Bees, and Fragrant Wind
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TSTd WYY AYA 7T 3T 3 307 B ||
IR G =< I1d fe1e < g8 |
URd 7§ 3314 e 1MHaTs S & 311

ENGLISH

Flowering trees of many colors and fragrances blossom in every direction.
Honey-maddened bees hum; their many hues make every limb of the pleasure grove lovely.
A cool, fragrant, softly moving breeze, the very source of delight, blows.

As it touches them, love dawns in the heart and the woman longs for her beloved. (3)

EDITORIAL NOTE

All four lines were visually verified on controlling PDF page 2 (printed page 2, scan leaf 1). The unusual but clear
scan forms ¥RT and BTd were retained rather than normalized.



UNIT 004 - SOURCE 2

Verse 4: The Golden Garden and Pond
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ENGLISH

There the enchanting golden ground is inlaid with jewels of five colors.
Varied vines spread in wondrous, graceful lattices that gleam like flame.
In their midst lies a lovely pond with beautifully fashioned golden landing steps.

Its fair stairways seem an image fashioned by Love himself with his own hands. (4)

EDITORIAL NOTE

Verse 4 was checked line by line on controlling PDF page 2 (printed page 2, scan leaf 1). The image confirms &g,
e faferfer oeft, and FTa AR,



UNIT 005 - SOURCE 2, 3

Verse 5: The Crystal Pavilion
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ENGLISH

In the middle of the lake stands a spacious pavilion fashioned from crystal gems.
It is encircled with varied coral inlay and splendidly arranged golden latticework.
Such is its incomparable beauty, artfully composed for the sportive play of Love.

A hundred and eight wondrous ornamental strands adorn its inlaid pillars. (5)

EDITORIAL NOTE

Verse 5 crosses controlling PDF pages 2-3 (printed pages 2-3, scan leaves 1-2). High-resolution inspection confirms
THAT, 91 38R, and the compound TATERA; OCR errors were discarded.



UNIT 006 - SOURCE 3

Verse 6: Canopies and Jeweled Ornament
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ENGLISH

There are varied cloth canopies and fringes, rich with zari work and gems.
Elephant pearls, coral tassels, emerald settings, and golden wire adorn them.
Here green-gold patterned parasols and canopies shine in elegant array.

There red jeweled designs, emerald latticework, and lines of gold appear. (6)

EDITORIAL NOTE

All lines were checked on controlling PDF page 3 (printed page 3, scan leaf 2). The scan clearly reads TS, Blfcid,

<HTel, and 31%9; those forms are intentionally unnormalized.



UNIT 007 - SOURCE 3

Verse 7: Beauty Beyond Speech

GHT HHTST 3YR SRAd IR Yrad Pi |

oTiE Y R oy feifel fd &g Ii A Il

e s foear urewm fitem eitar =)

ferr s e ar /7 A7 JiSid 31 /1% w1l

ENGLISH

Who could reach the end of describing that boundless assemblage of beauty?
Beholding it, Sesa, Sarada, Sambhu, Brahma, and the poets stand silent.
There are spread rich coverings, woven rugs, and lovely carpets.

Beside them, as though adorned with jeweled golden thread, stands Love's painted couch. (7)

EDITORIAL NOTE

Verse 7 was visually verified on controlling PDF page 3 (printed page 3, scan leaf 2). Enlarged inspection confirms

S 91 M, e T, and 92T ATS.
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UNIT 008 - SOURCE 3, 4

Verse 8: Sita and Rama on the Swing
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ENGLISH

At the center is an incomparable section, a platform patterned with jewels.

It gleams in splendid array, as though many moons and suns had risen.

Upon it is the wondrous swing, where Sita and Rama lose themselves in delight.

Their companions sing in sweet voices while the mrdanga and accompanying instruments sound.

(8)

EDITORIAL NOTE

Verse 8 begins on controlling PDF page 3 and ends on page 4 (printed pages 3-4, scan leaves 2-3). The page images
confirm T, I1F3T i, feaaTe ot T, and a1,
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UNIT 009 - SOURCE 4

Verse 9: The Golden Swing Pavilion
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ENGLISH

Its paired pillars are sturdy and lofty; the golden pavilion's structure is splendid.
Graceful golden women dance there, enchanting even Rati's heart when she beholds them.
The maruva and mayari work, summit finials, and openwork battlements are unequalled.

Lovely artificial deer and birds appear among trees of many forms. (9)

EDITORIAL NOTE

All four lines were verified on controlling PDF page 4 (printed page 4, scan leaf 3). Enlarged inspection confirms &
3, 7641 HART, and IR 9TT; the decorative terms are translated conservatively.
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UNIT 010 - SOURCE 4

Verse 10: Painted Rods and Dancing Peacocks
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ENGLISH

The four swing rods are finely smoothed and graceful, painted with varied designs.
Their ornament flashes and shimmers, a lovely mass of light, pearls, and rubies.
All around are dancing peacocks and artfully fashioned, beautifully arranged tassels.

Skillfully made birds roam there, their handsome bodies richly inlaid. (10)

EDITORIAL NOTE

Verse 10 was checked at both 300 and 600 dpi on controlling PDF page 4 (printed page 4, scan leaf 3). The unusual
printed form TSI is visually clear and has been retained exactly; AT, ®etdedt, and f6gid were also confirmed
against the image.
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UNIT 011 - SOURCE 4, 5

The Wondrous Trees Around the Swing
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ENGLISH

Small, lovely trees were set all around, each fashioned in a wondrous form; seeing them adorned
with fruit, leaves, and flowers, even the Creator's heart was amazed. At every end a charming
artificial swing was made with golden rods; at each end marvelous crafted forms gleamed with

their curving shafts and rods. (11)

EDITORIAL NOTE

The verse begins at the foot of PDF page 4 / printed page 4 / Archive leaf 3 and concludes at the top of PDF page 5 /
printed page 5 / Archive leaf 4. Both page images were inspected at bounded high resolution; historical forms

including “gAH™", “gUifd ", and “HUST" are retained.
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UNIT 012 - SOURCE 5

The Divine Couple Enters the Swing Pavilion
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ENGLISH

Thus an immeasurable wonderland of play was arranged in the swing pavilion. There Janaki and
Raghu's darling came with an immeasurable company of companions. First the companions sang
auspicious songs and set down auspicious pots. They fashioned the ritual square of fine gaja-jewels

and placed incomparable rows of lamps. (12)

EDITORIAL NOTE

The complete verse is on PDF page 5 / printed page 5 / Archive leaf 4. The page image confirms “gJeid 91T,
“Hf@T ", and the unusual but legible compound “HTH " ; OCR was not allowed to regularize them.
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UNIT 013 - SOURCE 5

The Auspicious Worship Before the Swing
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ENGLISH

Jeweled vessels of sprouting barley were set down, with fine plantain trunks as pillars. Curd,
yellow pigment, shoots of durva, kumkum, and pure water looked splendid. First Gauri and
Ganesha were worshiped, and then Ananga. According to the rites of rasa, the companions began

to sing while instruments were played in threefold fashion. (13)

EDITORIAL NOTE

The complete verse is on PDF page 5 / printed page 5 / Archive leaf 4. The high-resolution page image supports
wifma Y, I, “gaie”, and “gRATERE; their historical orthography is retained.
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UNIT 014 - SOURCE 5, 6

The Swing Asks for Its Ceremonial Gift
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ENGLISH

Then the swing laughed and spoke gentle, charming words: 'O couple immersed in rasa, forget
your weariness and delight your eyes together. Give me my ceremonial gift, pleasure-giving
daughter of the king: let it be your beloved's name.' Hearing this clever request, the darling grew

shy. (14)

EDITORIAL NOTE

The verse begins at the foot of PDF page 5 / printed page 5 / Archive leaf 4 and concludes on PDF page 6 / printed
page 6 / Archive leaf 5. The scan omits a visible danda after “g@21H " ; none was supplied editorially.
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UNIT 015 - SOURCE 6

Speak the Beloved's Name

S @ToT Bt ATfSetl <ot gHRT | |
fORITEA T AT EitoT 3Tercl T |IET ||

3 feifea Ridar g¢ Sy & o> &1 9 |

g fed fo Sftat S dfd ar srgam gal

ENGLISH

For whose sake you are shy, darling, give us our share: utter the name dear to your beloved, and
your fortune and married bliss will be unfailing. This custom is well known; speak it, knowing that
it is the beloved's name. Then forget your hesitation, life of your beloved; this custom of the world

is incomparable. (15)

EDITORIAL NOTE

The complete verse is on PDF page 6 / printed page 6 / Archive leaf 5. Visually confirmed historical readings “@®W1",
fieTad”, ‘S& ST, and "M are retained despite weak OCR and uncommon diction.
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UNIT 016 - SOURCE 6, 7

The Couple Mounts the Swing
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ENGLISH

Then a skillful companion, taking on a lovely form, came. After reciting peace and auspicious
verses, she seated the lover and beloved upon the swing. Many instruments sounded together, and
the drum was filled with Love's ardor. Their notes joined in manifold play as the companions

swayed in circles on every side. (16)

EDITORIAL NOTE

The verse begins on PDF page 6 / printed page 6 / Archive leaf 5 and its final word and number appear at the top of
PDF page 7 / printed page 7 / Archive leaf 6. The page images confirm ‘f&fdfdd " and the cross-page ending “sife
e 2811 .
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UNIT 017 - SOURCE 7

Clouds, Lightning, and the Music of Rain
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ENGLISH

Here clouds mass and surge through the sky as though displaying lightning. Rain falls in pattering
drops, and the wind, doubled in force, sprays them likewise. There cuckoos sing, peacocks dance,
and deep thunder serves as the drum; fingers seem to sound the hand-cymbals, while the chataka's

quick call steals the rasa. (17)

EDITORIAL NOTE
The complete verse is on PDF page 7 / printed page 7 / Archive leaf 6. Independent inspection of the 600-dpi page
image resolves the disputed readings as “&fi", ‘qg", and P:Tf[{ HAT"; the final phrase is visibly “=Tde g2l TR . The

printed numeral ‘3" is retained exactly.
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UNIT 018 - SOURCE 7

Pearls Scatter as the Swing Rises
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ENGLISH

As the swing's rasa intensified, the companions, intoxicated, embodied every rasa. Garments
slipped, bodice ties loosened, and incomparable necklaces broke. The scattered pearl-gems pricked
tender feet upon the spread; deeming them mere illusion, the maidservants took them all and cast

them into the water. (18)

EDITORIAL NOTE
The complete verse is on PDF page 7 / printed page 7 / Archive leaf 6. At 600 dpi the line break is decisive: the
preceding line ends with ‘7a"*, and the next begins ‘T o ¥« G ". The exact witness reading is therefore "7

AT &, retained without normalizing it.
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UNIT 019 - SOURCE 7, 8

A Plea Made with Both Eyes
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ENGLISH

Bending close and immersed in the swing's rasa, each beheld the other's play of passion. Under
cover of swinging, the lover repeatedly touched the young beauty's limbs. Then the darling,
constrained by modesty, pleaded with her beloved through both eyes; but the clever youthful lord,

steeped in rasa and at home in its heart, paid no heed. (19)

EDITORIAL NOTE

The verse begins at the foot of PDF page 7 / printed page 7 / Archive leaf 6 and concludes at the top of PDF page 8 /
printed page 8 / Archive leaf 7. The cross-page reading ‘g1 and the joined final form ‘THRUA" were visually
confirmed.
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UNIT 020 - SOURCE 8

Sweat-Drops on the Moonlike Faces
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ENGLISH

There the pair, with six companions, appear as two majestic suns—and as lightning within a cloud.
Surrounded by the starry host, they shine, their radiance and shadow touching one another.
Disheveled curls shine upon their faces, beautified by drops of perspiration, as though serpents

longing for nectar had come to the moon, bringing many streams. (20)

EDITORIAL NOTE

Release-cleared after the original-image audit and a focused Braj comparison. The page reads "I 3w T8 : "W
governs the paired suns and attested ‘T%" supplies ‘weighty/majestic.’ The following conventional ‘ZIH-T THTE "
overlays Sita as lightning within cloud-dark Rama, while the six companions answer to the ‘3gTUT" or star-host in
line two. Matiram independently uses the same fair-heroine/lightning and dark-beloved/cloud comparison. The
compact opening is therefore a deliberate double image, not an astronomical compound requiring emendation.
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UNIT 021 - SOURCE 8

Verse 21: A Sidelong Glance
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ENGLISH

The beloved tenderly wipes the drops of perspiration from his darling’s face, as though the serpent
king were worshiping the lovely moon with nectar for the sake of immortality. When the darling
girl makes the corner of her eye quiver and lower toward her beloved, the lovely youth at once

becomes like the moon-loving cakora bird. (21)

EDITORIAL NOTE

All four lines were inspected on controlling PDF page 8 (printed page 8, scan leaf 7). A 600-dpi enlarged crop
confirms the third-line scan reading ‘@1 99t HaIB(d gfd"; its worn conjuncts were checked in full-line context
and retained without normalization.
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UNIT 022 - SOURCE 8, 9

Verse 22: Shyness and Delight
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ENGLISH

When the breeze touches her and the veil over her breasts flies up, Sita grows shy. Seeing her
beloved’s body with lowered eyes, she presses tooth against tooth. Perceiving this feeling, desire
wells up sweetly in the beloved’s heart. Seeing the couple’s delicious joy, the delighted companion

thrills through every limb. (22)

EDITORIAL NOTE

The verse begins at the foot of controlling PDF page 8 and concludes at the head of page 9 (printed pages 8-9, scan
leaves 7-8). The page images confirm “T¥I2 S84 8 24 and the continuation boundary; OCR segmentation was
discarded.
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UNIT 023 - SOURCE 9

Verse 23: Eyes Like Bees
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ENGLISH

Seeing this new manner of play, joy swells in the companions’ hearts. The youth’s lotus eyes
blossom as they behold the moon of Sita’s face. The beloved’s face is a water-born flower whose
beauty is nectar, and the lover’s eyes are bees: drinking that rasa, they do not withdraw even for a

moment, but remain there day and night. (23)

EDITORIAL NOTE

The complete verse is on controlling PDF page 9 (printed page 9, scan leaf 8). A 600-dpi crop confirms the compact
final-line reading “®™ % {7 1" ; the initial character is the witness's ‘", not ‘@,
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UNIT 024 - SOURCE 9

Verse 24: The Moon-Face Veiled
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ENGLISH

The necklace between their two hearts moves as the companion gives the swing a great push; their
eyes remain darkened with collyrium as the youthful lovers keep tasting rasa. Seeing his darling
weary, pale, and overcome with exertion, the beloved takes her into his lap; held against his arm,

she repeatedly covers her moon-like face. (24)

EDITORIAL NOTE

The verse is wholly on controlling PDF page 9 (printed page 9, scan leaf 8). Enlarged full-line inspection confirms
the witness forms “HT", "M @1, and "WR®® ", and corrects the degraded OCR-like first pass to the clearly
printed "o e fo=r 4T @17 . No lexical normalization was imposed.
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UNIT 025 - SOURCE 9, 10

Verse 25: The Playful Wedding Rite
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ENGLISH

Facing one another, they begin to lose themselves in rasa, while the companion heightens their
delight. The darling clasps her beloved’s neck and clings to him, absorbed in tasting rasa. One
companion knots the pair’s garments together and places peacock crowns upon their heads; then

the women begin to sing wedding songs, their hearts steeped in joy. (25)

EDITORIAL NOTE

The verse begins at the extreme foot of controlling PDF page 9 and continues at the head of page 10 (printed pages
9-10, scan leaves 8-9). Enlarged crops show that the apparent first-pass fragments join across the page turn as
“GHE Y- + @ o, yielding the printed “H-@ 38 Mo @1 ; the remaining lines are visually clear.
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UNIT 026 - SOURCE 10

Verse 26: Departure for the Painted Grove
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ENGLISH

Thus Sita and the youth of Raghu lose themselves in swing play within the bower. Then, hearts
delighted, the treasure-houses of beauty proceed to the Painted Grove, a net of bliss. Surrounded
by millions of companions, those embodiments of beauty and virtue shine so greatly that Rati and

Rama would blush to behold them; any other comparison is false. (26)

EDITORIAL NOTE

All four lines were independently checked at 600 dpi on controlling PDF page 10 (printed page 10, scan leaf 9). The
scan forms ‘3", ‘T, and ‘SUYHT ?Eﬁ are clear and retained rather than modernized; the verse boundaries are

visually explicit.
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UNIT 027 - SOURCE 10, 11

Verse 27: A Flood of Erotic Rasa
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ENGLISH

Anklets ring with each stamping step, and Rama’s ornaments flash as their music fills the air. Such
beautiful color and commotion arise that even sages’ minds could be disturbed. Instrumental
sound and strains of song remain, filling the inner space. Erotic rasa surges ever higher, stealing

the beloved’s wheel-like mind. (27)

EDITORIAL NOTE

The verse begins on controlling PDF page 10 and ends at the head of page 11 (printed pages 10-11, scan leaves 9-10).
Independent 600-dpi inspection resolves the cross-page ending as “#=s6 IR, not “HA=a® IR . A bounded 1200-
dpi crop and the Archive original JP2 page image resolve the worn line-3 form as ‘3= ", not provisional “3TgTeR".

Hindwi's Braj entry supplies the exact senses ‘interior/within’ and independent poetic examples, which fit “#Tf2 ...

Yfi; the unit is therefore release-cleared.
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UNIT 028 - SOURCE 11

Verse 28: Clouds, Lightning, and Embrace
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ENGLISH

When Sita and her beloved reach the middle of the grove, massed clouds swell and fill the sky.
Lightning begins to flash in every direction and peacocks sound their cries. At the clever turn
contrived by the companions, the color of passion begins to spill; on that pretext the lovers rush

together, thighs entwined, revealing limb against limb. (28)

EDITORIAL NOTE
The original JP2 leaf 10 fixes both formerly degraded lines as “Wiof 37T &7 =Tt TGl o @I IT° and "W T2 AT
foTue <xaTg &t ST 3T . Braj/Riti controls establish “MT9T" as a turn or maneuver, independent “gad 77"

constructions as color running or spilling, ‘892" as rushing, and ‘ST as thigh. The full syntax and English are
release-controlled without emendation.
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UNIT 029 - SOURCE 11

Verse 29: Longing for His Embrace
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ENGLISH

Seeing the youth’s body, modesty covers her heart, while the beloved is likewise steeped in rasa.
The companions sing, filling their hearts with exquisitely flavored melodies. The clever lady
becomes mute, as though utterly spellbound, while separation encloses her body; without

hesitation she longs to meet him in his embrace, overcome on seeing him. (29)

EDITORIAL NOTE

The verse is wholly on controlling PDF page 11 (printed page 11, scan leaf 10). A fresh 600-dpi letterform
comparison resolves line 3 as “1fT 51" and the final cluster as ‘&Rl 2R, not provisional ‘&R 2R". The Archive DjVu
independently nominates “€RI"; Braj usage supplies feminine ‘2" for ‘defeated/overcome, Hindwi derives “&R*
from ‘to see/behold,” and Tulsidasa’s parallel ‘2R 8TR &% g&R" confirms the same emotional sequence. Scan, lexicon,

and parallel usage therefore agree.
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UNIT 030 - SOURCE 11, 12

Verse 30: The Separation-Stricken Pair Meet
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ENGLISH

Night has spread, and clouds have covered the shelter of the dense grove. ‘How may Sita and her
beloved meet?’—all the companions are caught in a fortress of worry. Steadying their minds, they
search tree after tree for the dark form; when either separation-pierced lover calls, the two meet

one another. (30)

EDITORIAL NOTE

Release-cleared by a renewed original-image audit and lexical collation. The controlling pages read “fermar:, “fae,
‘ged fbT", and “3°; " is the Braj past form ‘caught/entangled,” “®I<" is a fort or enclosure, and ‘ST is the fair

woman/beloved. The cross-page syntax therefore preserves the companions’ ‘fortress of worry’ and the lovers’ call-

and-response meeting without emendation.
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UNIT 031 - SOURCE 12

Verse 31: Beneath the Wish-Fulfilling Tree

g Hifd o1fE Gaep! il s e I39 B1H|

et IR JETHAT THRTHET JEHTH ||
3Ph BoUds d? G Uiayq {8 @1 BI3 376 |

Y TRST S39d dTfselt fog Mg 3% ¥ 36 321

ENGLISH

Seeing the love on every side, all meet and their fresh desire is fulfilled. The clever crown among
the companions says, ‘You, Rama, are the abode of joy.” Beneath a single wish-fulfilling tree are
Sita and her beloved, with no other companion there. When the cloud thunders, the darling grows

afraid, and her beloved clasps her to his breast as a pauper guards his treasure. (31)

EDITORIAL NOTE

Checked on the controlling image at PDF/printed page 12 (scan leaf 11). The compact printed forms ‘g™z,
‘3%, and ‘TS are visually clear and have been retained without silent normalization.

34



UNIT 032 - SOURCE 12

Verse 32: Arrival at the New Bower

o T SRET TRE Aol WG =R AT |
a9 e qadel Ugd Il 79 AT ||
g 3relt B ARFA Femaf Wi wR afiemr|
37fd Hifd 7y WIS & 3= 94 f[ETR 3211

ENGLISH

The clouds depart after pouring their sweet rain, and the companions attend the beloved pair.
They reach a new bower in the painted grove, arrayed with fresh curtains and garlands. There the
companions wave the lamp, make offerings, and fill a jeweled tray with delicacies. With great

affection they serve a sweet meal and arrange fresh adornments. (32)

EDITORIAL NOTE

All four lines and verse number 32 were visually checked on controlling PDF page 12 (printed page 12, scan leaf 11);
the scan-visible form ‘"R " is retained exactly.
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UNIT 033 - SOURCE 12, 13

Verse 33: The Jeweled Swing

g o TE 371eI g GIaes A qguTH|
qg {1 e fESTerT 4y giete Afvierm ||
Bl Bicid Sied [daT HITT Ifeld dadd SR
79 Yf3eT o Al e T 3T HIR 3311

ENGLISH

Then they lead the pair to a very pure swing, an abundant dwelling of jewels. The many-colored
painted swing—where the source has an obscure printed word—gleams with jeweled garlands.
Artfully formed curving birds and playfully moving ropes animate it; new golden-clad figurines are

set firmly upon it, their limbs bent in fresh poses. (33)

EDITORIAL NOTE

The original JP2 leaves confirm an explicit page-turn continuation: printed page 12 ends Y- and printed page 13
begins ‘W& 3Tt AU . The resulting diplomatic form “¥&" is genuinely printed but lexically opaque. This
edition retains it as a source-critical sic, assigns it no conjectural meaning, and marks that limitation in the English
instead of silently normalizing or reconstructing the word. The fourth line is scan- and syntax-controlled: ‘#f¢" and
“HIR" are absolutives, while plural-perfective ‘7" governs the gold-clad “gRieT".
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UNIT 034 - SOURCE 13

Verse 34: Swinging amid Thunder and Music

g ThoTdhl &ol HIH ol Holl Ufd et 3ATeleT |
9 A G St o'l (HaeTel ARE eiled |l
ad Hed WR 7T 91o1 3d 989 89 gR|

TJHdb THTIH TIAT Ib AR AT IR 3% ||

ENGLISH

Each swing-board forms a petal of a lovely jeweled lotus; every petal is set swaying. With all the
companions, Sita and her beloved begin to swing, their minds restless with rasa. Then Love’s
kettledrums and mridangas sound while dense clouds thunder; lightning flashes again and again,

and partridges and peacocks raise a clamor. (34)

EDITORIAL NOTE

A bounded 1200-dpi page-13 strip clearly secures the complete printed opening "3 Bl acT | ol Helel U Gl
IR as well as “HETHR ", the thunder/lightning imagery, and verse number 34. Hindwi's Braj entry establishes
‘%ol as a board or plank. Independent lotus-language gives both “2 G Ufd ™ and “Heéd &9 W, confirming “Ufd
... 3@ as the distributive petal construction; Tulsidasa's ‘&H g 9 I HIdT™ corroborates the Braj locative
plural. The opening therefore describes the swing-boards as the petals of a jeweled lotus, every petal swaying. No
Devanagari emendation is required.
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UNIT 035 - SOURCE 13

Verse 35: The Companions Dance

AT 37T T |9 T U e |
I YA g g v fam 31fd 7 Aerra 1|
T Mifd et el Pifed B o ST |

AR W 3SR 2T Tl SAE{h 11 34|

ENGLISH

The companions dance to melody and measure, mridanga, foot-beat, and hand-cymbals. Hearing
the harmonious sound, even sages forget meditation, while the beloved’s mind is utterly absorbed.
Thus the beloved, embodiment of countless arts, swings; in the generous splendor of the

adornment-play moves the very life of Janaki. (35)

EDITORIAL NOTE

The 600-dpi collation on controlling page 13 confirms ‘A", “¥7 ¥HI", the musical context, verse number 35, and
the final phrase ‘¥ STH{d S . Independent Rama-rasika passages use “STHfe STH " and “STTSiaA ST S for
Rama as ‘Janaki's life/beloved, while ordinary “=i«i* supplies the visible motion in the swing-play. The existing
English preserves that syntax, so the semantic hold is release-cleared without emendation.
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UNIT 036 - SOURCE 13, 14

Verse 36: Deer of Many Colors

ST Igd HIT AT R SRAT 7 2T HTH |
3TeRR A i 7 §g fegvd wfvd grrem
P13 2YTH 31T D13 Wd 3T PI3 B IR [GIF |

AN fanIAN

B3 3 IS faf ARepd I had 319 3& ||

ENGLISH

Many deer of varied kinds and colors dwell there, making the place an abode of beauty; herds
roam amid an inexhaustible treasury of jewel-like hues. Some have dark bodies, some white, and
some a distinctive golden hue; some are handsomely patterned, emerald-colored, and marked with

golden lines. (36)

EDITORIAL NOTE

A 600-dpi collation of the page 13-14 junction, read with the following explicit deer-color list and the Braj cadence,
resolves the former fragment as GI"E'E@H HT T a8 1. A bounded 1200-dpi page-turn audit shows ‘¥-" at the
end of the first line and “fHd g7 at the start of the next; Archive OCR independently splits the token as “W...f[7d".
Hindwi's Braj entry gives “WfHd" as ‘roaming,” and its ‘&M entry includes ‘group/collection,’ confirming ‘roaming
deer-herds.” Provisional ‘WfAd" is corrected to printed “gfid°, and the unit is release-cleared.
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UNIT 037 - SOURCE 14

Verse 37: Welcome in the Grove

el AR dieTd 31d7 Sleld HSd Sleid |
ygd a8l 3ad Wiel wiet &g e gy
fHTR 31fet &R 3TRCT HISTH 7R BRaTs|
9 99 o G e 377 BY 37978 3061|

ENGLISH

Peacocks call there, Love calls, and the breeze stirs the colorful scene. Sita and her beloved arrive
with the companions, drenched in rasa. The companions adorn them, perform arati, and serve

sweet food; with new garments, ornaments, purity, and fragrance, they delight in the incomparable

beauty. (37)

EDITORIAL NOTE
A 600-dpi inspection of controlling page 14 confirms the printed *37d" dleld . The Ritikavya Sabdako$ identifies
‘9" / AT as the bodiless one, Ananga or Kamadeva, and Rasik All independently uses the cognate *37dq" for

Love in Sadrtu-padavali. The phrase is therefore read as ‘Love calls’; no Devanagari emendation is required.
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UNIT 038 - SOURCE 14

Verse 38: The Canopied Swing Pavilion

f wfetd e AT g7 Igar|

g qifer 7 f3am SieR ggiue TemR||

€ AfeapT fSew 3 W @fid ToeR|
el Y3 TTeTd Ye? Hied b fHEt AR 3¢l

ENGLISH

The place is exceedingly graceful and utterly delightful, extending all around. A colored canopy is
fastened there, with fringes and broad five-colored cloth. There stands a coral-fashioned platform,
its elephant-figured corners inlaid with emerald. Ingenious cords set it moving smoothly, while

golden-crested peacocks adorn it. (38)

EDITORIAL NOTE

The original embedded page image, extracted without rasterizing the PDF and inspected upright at 2x, corrects
provisional “FCHT" to scan-clear “Ff@T, the ordinary Braj/Sanskrit architectural platform or altar and a word
already used in verse 8. The opening separates as *31fd ¥ @feid . Hindwi and the Bhasa Sabda Koéa independently
define Braj “®R" as an edge, border, or corner, so transparent “T5/%R " denotes the platform's elephant-figured
corners or border rather than an unattested technical word; ‘“WRe&d @Ed " governs that feature. Standard

fergm/ ‘ﬁ%‘q‘, %ol YA, and agreement control the coral, emerald, cords, and ‘T Tl AR imagery. The

complete verse is now scan- and lexically controlled.
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UNIT 039 - SOURCE 15

Verse 39: The Rumble That Startles Them

TR G HATeI Sieid 3T 7 §g 31
el gJeTTd TR 4T el oot Il
qTeaY 31ei W Ypt FaaT e dg Hfdear|
I 9R 3 vy Jef Ifdd als & 391

ENGLISH

Upon it is a flower-decked swing, inlaid with priceless jewels of many colors. Sita and her beloved
swing one another while the maidens accompany them. Rasa swells ever higher; there a fresh,

powerful echo arises. Clouds come together and encircle their heads, startling the ears of both. (39)

EDITORIAL NOTE

A bounded 1200-dpi page-15 strip and the Archive's original processed JP2 leaf 14 clearly resolve the former
provisional readings as ‘Tl FaaT" and “FT IR 3T ﬁ'ﬂﬂ—sﬁ Archive OCR imperfectly nominates “q&ar", “ufd-* +
‘e[, 9T, ", and the final syntax but does not control the reading. Sirsagara independently supplies ‘T@!"
and ‘I ; Sanskrit lexica define "W " as an echo; the Siir lexicon defines "= as clouds gathering around
and cites “#TEd e =R fodT 3T ; the Riti lexicon attests plural “Hef*. The whole second couplet is now scan- and

lexically controlled.
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UNIT 040 - SOURCE 15

Verse 40: Lakshman Is Sent

$d X ST &R AT W8 faar 7|

YST ST 1T U3y ATeR Hifol JA7 ST ||

T @ T8 JHA TS Ie el ISl A1 |
ot i A oI T ATel Ugd o778 Kol

ENGLISH

Seeing how late it had grown, King Dasharatha became anxious at heart. He sent a superintendent,
having arrayed the force with standards and banners. Together with the companions and
Lakshman, they mounted elephants and set out with their equipment prepared; keeping wise

Lakshman in the midst of the troop, they reached the beloved pair. (40)

EDITORIAL NOTE

Abounded 800-dpi strip corrects the earlier OCR-led ‘HTfA" to graphically clear “HIRT": ‘¥ tat f&m g AR @nfey
AT . This supplies the ordinary Braj absolutive 'having arrayed' and controls the sentence with “usa".

UG/ e are independently attested banner forms, “f&T" means 'near', and "R’ means an inspector or
superintendent. The scan also secures ‘15" ; Hindi and Rajasthani lexica attest poetic ‘TS as equipment,
materials, or array, with independent devotional examples of “HiT ... S8 . The printed ‘TS ST is therefore
translated as 'with their equipment prepared’ without normalizing the source spelling. Printed “«7 " is the
edition's ordinary local spelling. The complete procession syntax is now scan- and lexically controlled.

43



UNIT 041 - SOURCE 15, 16

Verse 41: The Mother’s Message

TRSfl /TS T WiaR BRA o118 SER|

€ 3Tl B TMfR AT GeATad bl G HAIR |
YR fehe aetrs geit Ball ATg W

UsY @78 I &l Y&l He ball HIg Hod 82|

ENGLISH

After requesting permission, they went inside and offered obeisance there. Hearing the news of the
summons, one companion took a hand and set about calling. Raghubir called the messenger near,
asked, and heard the mother’s message. Lakshman’s troop was turned back, and the mother’s

entire message was related. (41)

EDITORIAL NOTE

The Archive original JP2 on leaves 14-15 confirms the complete printed reading without normalization: “AZSit LU
T Wi B T8 R, 2o 3| B TR AT eATe Bl G FHER S, “g2iT°, and the terminal line. In the verse's compact
Braj/Awadhi register, “&fA" is the plural perfective of “®HT", “SIT8" supplies the relative-locative sense after “HTat",
and “@TfT" attaches to the purpose phrase “geed &I ('set about / for calling"). The fresh English preserves the
printed syntax and leaves the unexpressed hand-object generic rather than inventing a named referent.
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UNIT 042 - SOURCE 16

Verse 42: Return to the Palace

g \rq fafafe fAars Aar A1E 9g Yhdr|
I Gy 314 fafth WRes Yori ST ||
Y TSI et fagR &idl Had ¥R waer|
fosaN 9 Yge STt e fea o 33 1

ENGLISH

Then the mother sends many varieties of sweets, fruits, magad gram-flour laddus, and cooked
dishes, perfumed in many ways and dispatched by the load. That night passes in play and delight;
at dawn Sita and Raghunandana enter the palace, and the mothers bestow gifts of wealth and

lands. (42)

EDITORIAL NOTE

A locked 600-dpi crop of controlling page 16 fixes the printed form as ‘|, not “HM". Braj lexicography supports
‘WA in the sense of mixing or coating and supplies parallel “|TH/dHI" usage; independent lexical evidence
identifies "HTE" as a large gram-flour laddu associated with weddings and "M% as a load or unit of weight. Rasik
Ali's Shadaritu Padavali OCR supplies additional parallel “dTH/&" diction. Together with the already secure ‘&I
AR, T g MR UEST, ST, and "8, no lexical hold remains.
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UNIT 043 - SOURCE 16

Verse 43: The Secret Domain of the Companions

cfeid el oTel 18 T 78 7 H1am uR |

TSy T8l Ugd T8I et 37l AfTBRII

ISP 3Tt St et ward 3¢ 1T 31

[ STl 3 wiielT o {8 et fear fobfm o 8311

ENGLISH

Neither scripture nor maya can reach the limit of the lovely play of Sita and her beloved. No man
reaches there; that domain belongs only to the companions. This alone is Rasik Ali’s life: he
meditates upon it and repeats it day and night. Without beholding the paired lovers’ rasa-play,

how could his heart find peace even for an instant? (43)

EDITORIAL NOTE

Verse 43 and the following terminal colophon are visually present on controlling page 16. Enlarged full-line
inspection resolves the opening as ‘i 7 ARITUR", the third line as “I& 31t S T&1 2419 1 ’A ", and the

fourth-line verb as “&%"; the readings agree with the meter and closing devotional sense.
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